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LHBHBREL LWEEELY BT L EHRDHREE
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RMEF 1934 S K B AN ED), SCARYZH (R
HEIF(E S R EVF LR YRR RS 1938 FiE N
RXFRARKNE. REAKR“FEERD RN TELUER
RYRREFEW, XAFHEBETN -8, BENRD KA
KB FENE R DR, H A L R B R K, R E T
XEARAETHRFERAL, &4 - 80K, B oY 3H A
DR
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BENBEERE, FUBREEERBITEINERTSEL
L EENCEENTHR, RN HEEB A ERR, AT —
G B EDHAPE S LNENT R A TERAWELR
B RA B ROEGEES Y.

MEEAARERKSEL ., EERFERINARDE
WA R FRER EEBEHHE. BER YRS
RAGWEN, SRS SR RER—B. ERD %Y
ET, BERARDERAFENED, B4 FERS, 0K
#, FUREHERFER N ERLINEUANN AGER
R, THENNMENED R, NFAARARA ETEARLAE
WE HEEFREREREERE BAER T HAEL A
KK HAFREY. BEEZ ARNESE. KATLH
HERUTHARAETEIREEER, KL 0 FLHE A
FTEERABRE THRARSEN“BE"ELARR
RECFRBZETY EFRAWRE, RORLETHEE
TR EE LA E—EE R,

(B EREA B FEER=T, 5MAT
A&, LEFRRGTEREENSFEHEBI TR, TALH
4 REXE, RDHRY AR, RE R A H LR
EXWAMBAE, SREMEDABRELHRE, HER
BEREHEROE P TIERAN S EF .

BRFFHEL L, RENF, RABH K TRES
BOKFERBWEL, NELR L TFEREE Y THS®, kP
LABANE Y AR HEWE, BNV R BN X, K
BAERME RE, WRRKY ., WP FSUTTLHT
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A 2008 42 By 45 K B 2000 48 1 A M3k b 67 LAFRK £
WANBEGTHERIHRT., ERHBRIL, EXFTEZE,
UMW AETRERDE, N EMNLL, —WXEPIRHET
WA e KYIRAE 1936 FHBMAF UXBENRIERS
B4 ——( M ABHHD, WA 2008 EHEFE—MAARKX
EFLMABHE”, HFLANE, XL HWZHE, B KRE”
(LEEF), EWHELRNULBAERT R XEHE
RERE LW R, b oH—LEHHLADR, KA

O EEMNEEEMHEE - KR (1900~ 1949) £ E K H4——(B) (Gone
with the Wind ), (Wikipedia, 2008. 1. 26)Gone with the Wind is a romantic drama
and the only novel by Margaret Mitchell. The story follows Scarlett O'Hara, the
daughter of a plantation owner in Georgia during and after the Civil War. It is set in
Jonesboro and Atlanta during the American Civil War and Reconstruction. (11 The
novel won the 1937 Pulitzer Prize and was adapted into an Academy Award-winning
1939 film of the same name. It was also adapted during the 1970s into a stage mausical
titled Scarlett; there is also a 2008 new musical stage adaptation in London's West
End titled Gone with the Wind. It is the only novel by Mitchell published during her
lifetime, and it took her ten years to write it. The novel is one of the most popular
books of all time, selling more than 30 million copies.
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HENR"HERXAXRN,2000F1 A1 B8RP XY
FRRAE—REX=ZTHEWELAE, HERNLEATES A
REANRA,ERHEEHGX R MR NI TRERHE, HE
BXEXR! BHAEREBXZ, N 1949 SR LT HAHER
L7, BB AT RS RE R, HEHXRTUHRRA KA
W XEEENEELFARRBERBREIL”, KT, =+
FRRXFXBHTARHERL, WEHXANKEESE Ly
ERBT HARBEF LW ESL T4, XARTFEF 4
MR(ERSPEDVER —H &£ F “Z T AR Z+HEAH.”

HEEXHRF LY —FEERMN.BE5E2H, BAAXAL
WEA MR EAANBAE AP ERENXZ, LT HR
ZHHEE, PEEXCTE.BHGHA TR LTS -1
AB—16LAZHRE . BF FEEMIAHX R, XK
REANED g LAHERBENXNWAE,

EREREZEE - NBARAEE T, 2009 4 1
H20H, EEANAR 3 9% WREREXH ALK
MEEREF UEXERE., R L ZHURBEEAR
BHXFHE, GHRANRE 2R AE BREFELRELTF
ey, REL LEFH.2RBNEERELR, PEXR, T
EXBE EAXRXEERAE R, B RRE A& 2 H B
T RERAAREEN —%h£E,

RRYRE I3 FENAXFENEENEHEER,
AT XEXFAXTERFHEEI NN, A XEL
BRBERXEES, U—A“ DR FATH T £EARKEK



Mz, R T REMNEEW RS, AFNFETR S,
EEFEMRAZ TN DR FARRERE, A HL
PR, XFERARREEE DK TN E SRR R
H. XA, TUEREANEFERS FARN L. XAF RS E
Fr ik 4.

IR E A AEN N E BB SHERE
KE U AT B R, T EEROBRNS BATERY
B, BERATNEHER X AR THERERET L. AR E
BRNETWHLE AR HINLRERREDL. ETU—F
F———(ABYARBDHREET T HFLXEAFKMNARFEA
ROFEXUET —EHTH FREOFEN, RAXEE —
AL B R4 AU KN R A i TR X 3, T B2 38 LR ¥
EMEUK EANRBERFERRLEREZOMEAES
EWBEA N AHARSL Pearl S. Buck “FH#%”.

UK, ERARXFREMLFREEN, YHNEF X
S AEKRSEALBNER B FREYHFFH, L F
EYWHERE - ERR, EFUBFXER LS ELHED
KRN ENRXER L., XTHREE T HAF
BEENRENRFTHEANERLREN, X ARREALEH
XE¥BRELRUEWEFBR O, HARFHPERKREKA

© ) 2008 411, SEEFE S #k(Rudyard Kipling) 1907 GR3RT 4 42 ¥/, R
L ARBFRIE JURCH DR R H LR, BE R F (Albert Camus) 1957 FF3R%
B 43 %, 2518, FUHEMRIA 46 SRELIE=, ERERK &2, HE{)
REHZE R FRRE LR,

@ XBE: (BFEHEUREZNNEERORE), 5 BREXFIE 171
#,1999 1 A,
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A RAARERE X FERRR AT AT, XEF
HRE %O, Fril 1938 £ MR X FX KL ITFERFHE N
“REPBRBAHMER FEALXNEF R BR GHEEH,
HAKNEEAABTHEATHEHROEARALALXIA., Hlt, 5
BEGEASERENRXERR S, EXHER L, mHl¥
RREAAFRAESE - EARSTRENPEE.”
HERDKRZ UG RBENARE TREE N HW X
EFEERNRIRTERMPEX KT RANMAR, B LR
HRDH AP EZH, AR ZE B DR ZE, RTGHZ
PO UBEN B YU EFEADT B ULWRRAFTTE
HAWMERE R EE DR FRGHENE R, B A E KRR
HAIETEAWE A, AT T AN, (I FH&* -
$EVRE “REBAZSR  WBEEETTNZ L, 4.7
5 E#,20094F 2 AZ 8l RN FMT 8T aBRKLWE
WEZFRRENCAREENE 7 ¥ 4 ) (Slumdog
Millionaire)®, 4 R £ F 0 L AW R F A E S, “BHiku”

O BEHERE - fRRE 20 HERELEEXNEREMHEE. BRBE
FFT L X AR R TN 2 AR, B 20 LR R
TUEX L, AEFLREN MER G AW TBERKER—(F
HRIE - HRRGLAE XY, hER SR HRAL, 2005 F1R,

@ CUUBER - #8B8E): KEREX, SCERA, EAEE &, R,

® HE“Slumdog Millionaire” B BEHEIER Vikas Swarup 7F 2005 £ H
WK/ “Qand A” 38143 2009 S BT 10 T4 GIURZIHRTR T 8 I, 8K
R H 3", (Wikipedia 2009. 2. 18: Screenwriter Simon Beaufoy wrote Slumdog
Millionaire based on the Boeke Prize winning and Commonwealth Writers’ Prize
nominated novel Qand A by Vikas Swarup. To hone the script, Beaufoy made three
research trips to India and interviewed street children, finding himself impressed with
their attitudes. The screenwriter said of his goal for the script; “I wanted to get
(across) the sense of this huge amount of fun, laughter, chat, and sense of community
that is in these slums. What you pick up on is this mass of energy. ") (HTR)
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MEZ T, ¥ F 1937 £ RE LMK XEXLAHR), BR
EXEHZRLTHESZEBRCAH - BRI ERBH R
W, —BEYARAE(EZIZT HRE LN GE NI, TH
RKYWR KL EFEFREREH, RE T(BIX —KAF, RAH
25FLA UERENF, REBXFWHE, #HEE N
RXFERNRAE .

il % B W L 5 J5 KA A AN 3 (1993) K AR
XFERAI®) B x e Z——4% T HH sk HIRCA M) 1931
FEWHRE o EE ZHF (Toni Morrison) , U] AL & % K, 4
RIEBHMIEH, AR T £EEZBETANE FRE,
BB EZHIXAZHNRE, UABRNEREEQ, o
SRR EE, HET IREARLS, FEHEANKREL
B RIEERATERIARXELTT P BEARB A H X
FOHEACTHREAERLR,. ERREFHNEDL, L L4
R ARAL. BARAERZRENME TR KRE,
HAFWELHEHEO,

FDHRWEERERKREN A B ERX WAL T REER
B Y S AR A B RE RS EE T, U

(87 NRNHERRBESNERR BNER, BEXALENEY SAERNL
S, BAEE Tt AMRUIRET, ERR T B A BRI SRR T A KR,
FEEIUR X2 RMIEM, FIDBRTE 39 TRt 5 1 T 6 E By 8B “Mandala”
(1970) , iXITHAIRIBIN - AERARBRBS BAKE T A, HEREBEER KA
H, =B AF (TS (B SR SRR, (R EEX ), 2005) &
@ HAREVR&+(Margaret Mitchell) il 5g 4 (John Marsh) , QIR E 5/
U, A ERET R EmE Y. BRAENE,"
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HEOHE-UBARALEEE, Fiw L& L BELZHE
HEERAY, LR EE"C, 72 i B 3K 1 DB, 4k o
WERSBEAEERBL R4 EHNFZLE, BREFR
o ATHRKBEEREN X FRT —LPEREEMNR
IR —RO, T LA B EFE LT,

EDHWE MR E TR P EERAE N T W
HEAROBELHXFE  FT2FFRE AXEHAEEX
KM, UREHBZ LW ASE FFEAARBNE T A #
ShEBARBEFAN, 1932411 A2 B, RS HELAA T
HHTFLETRER . BB/ TFFSEFERELANEH
T, AT ERHMA R kB Z B FH; xRl gt
FH X A A, e R — B A EEXH,
TABENAR, R HE2EH RERAGCHANEE
WMHMARRL”. XBEEFHESHRN T HE.ER FREAE
E4FXERTARKOEE, AREFEHEATARA.EE
MAEEXT.

—MEAWAE EXH  HEREHAWT A HEFAKAD
REMNFEC AR ATH FERR-—EFLET—A—
Ro—E.—HBWABRE, 200081 A200, AL 854
RBEHS T, Frit RARHMTRL, TAFRE “BHEHRF

O XEE: FERHERMBNPERL), BE(ERREREE), 1998 &,

@ Pearl S. Buck. The Translator’s Preface, in All Men Are Brothers. 1933.
p. xix. “After the translation was complete, Mr. Lung and I went over the entire
book again comparing the translation word for word with the original. As a still
further precaution for accuracy, 1 went over the work again with another Chinese

friend. ”



AN, BRNARWAM LS E B, T £ B L AR H | HH A
FrAKAL”, ZRULRERFDHRA 1954 F UKL
A RN My Several Worlds) —+ th 5 B4 Ji 5 3% e AN
($EDFRFERNF ENEEWEL, EFYEZEEETH
HEBEAUTRT B, e BATH S o DA Ao R 3E K
BRATARERANFBFEHTH: oo FrUARFE, BR
REALAZH TZENTERES, RMARLEXBARK
BORR WAL XENWRA T W, A —
MER, (AT RBRNERORFTERE I FRDKRAMN
=, R AW M2 R — 4R, 1972 4,80 ¥ WD R
WA, B, EETRT £ RE A P(ERZT). £H
WRERILEHRAHSFEZXR R R, FEEHEERES
MR R TAEE "  E X E T RO B
XERARAMENRD R FHTRARN T XFHRARE
BATEXHANAR" TURZE L5,
RLRMERHEEA R FAREREH —H/\THWADHF
(—RH), UHA T AF—"BERMEF  EAEZES
W BET —AFANGEC. AEREMAR T —E

® Pearl S. Buck. All Under Heaven. The John Day Company, 1973. p. 199.
“We are in communication again with my other country, China --- Will the Chinese
people understand us? And will we, can we, understand them? Their history is so
long, ours so short, they are so old, we are so young, Can there be understanding
when there is such difference? There must be, it is essential, not only for our own
two countries, but for the peace of the whole world. ”

® Emily Dickinson. A Book. “There is no frigate like a book, To take us
lands away. Nor any coursers like a page, Of prancing poetry. This traverse may the
poorest take, Without oppress of toll; How frugal is the chariot, That bears a human
soul]”
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MR, B A PR RRRA R -, MHRER
THARMLUNEM WRREREERUFAEER
BHX L ER, WA 7K, T URD B R Fo M k2 H H R
AR — BB XA R, B R B X A
T, IR XAAR, RAA T -—H LR kDo BEKY
ANEAZHEE. ETHLRERAZHER R, HAR
X “EREEE" A A G52 Ea N ER", A%
EFEZERERNGE MAS THAELSHREH. |
“ERERETHEXRMNGTUREHE RKRMNX DM LK
“ABBR"RZRGGEE BT REAIMHRE N
A ERHE, TREFRXESIAHRKZISIHAXELRTF
B X R F kA EHEE S K,
B SN RDKEBAN KT, LRBRETE
2005 @“ikﬁii&i”iﬁJ/l\Erﬁﬁk@%%iﬁaﬁﬁﬁ{x—_\ﬁ
FHEHW T B AEME FRAEAE . AM, THAM
BAAR ACOH4,"OEZEXN S RFBRATH KL
A7 BATET Uw—F“FrBKEBH, bHFERAKF, LK
EE, KA RERFF?”
D% B UCA M) (The Good Earth) — H i % % &
£ ERE MR XFELMES WM LA H O848 H(FF)
—HARERDABE RS LB FPRAGH -, MHHE

®© HHEH: GEKEN(On Great Nation), {ALFEIE (200518 RE Y, JL K
HHIRRAE, 2006 4F 10 AR, 5 151~189 TT,

@ #ERR - TR G OLFAD L F D GRS REY (BRI
B-tE$,



WEHBM AT S REZ -0, REENFFAHT B &
F WCH N (The Exile) , Y R 3 B € % & F oy B A 45 3
(B B LA R Y(My Several Worlds) Bt , £ % A £)—
PHREENY T AR LA H B REA. B RS
REAN S FAMLIANHE FELT(EE) —HIH5
“HEHEEF R BAERULF LT ALANREHE
B, TH P EEERARTFBABTES KN KB
EFCAH), S+ 4% TEXAERRERAACEINEXL
WFH., RSP EWXERIR, BERUHRAHEHER
BT INRD A DL HEE ko, FEXFERFE T E
XX F, KH4 20 #4230 FRW b EERFHSHITEA
XFHBHEIURF S ERPELERABLAMNT(RE)—
FRAWPL, BT TBEXA S0 0L B, k%
NEERERESXFEFHEEXE, TEIRAEDHAS
B KBRS PEE-LESEERERAL, K
R T = A AR F AL TR

BHAERE —MEGRXRFEHMH £, 2008 4 12 A
24 H A BHZEE NN EB XA RB7HBHA
FEL Y FE T E R K% (Samuel Huntington) % #., it 4%

@® “Themother” is the most finished (produced and completed with skill and
professionalism) of Pearl Buck’s Chinese female figures, and the book is one of her
best. But in character descriptions and the storyteller's art she is at her best in the
two biographies of her parents, The Exile (1936) and Fighting Angel (1936).
These should be called classics in the fullest sense of the word; they will endure, for
they are full of life. In this respect the models from which the portraits are drawn are
of great significance,
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2003 9 11" EHZE,“XAARBLFRT“EHZ
w2z El,CUFTURERATHEAREFAE. &
MHEALLFERRE”, TER—EHF Y BENEHY
WAL ETAEARBE R — /DN, EECAA BT
BE L EHHA AT RAST A FUBE"HEXE S 4
PEREMAN THREANEENLEEFLNRE —4
% + ¥R % (John Updike) £ 1 H 27 H L W H E 7T &
EVRERAED. ERETEWRAMREGHXN\AXHE %
UB AW ERERGED, HFL2E I ZETHRL. &
HROELUSR B THRELEANRAF XN HES F
BN FHARIEERY - RRAERO, RTRHALER
Wi AR E A KT £, FUEAN BRI ENATATEL, kA
WMECHRAFMRIEEAWNFE, HLAXAASFARKR
B EZE EEXAAEREFBRANERAEREEAE, E
HOREBEATHER NP HALEURBERE AR
Z,
WMRRNMAEANAERBEANLT L, FERZEA B
B XAREE M XALRTEFEZ LN FR,RA
THIAMBET P INREATMER, WX 2ENEATEENE
FhPTEREZRMA., B XA RB"AM IR E

O FUPRE: (FEBCRAWR KRR 25, FATF(ER)E T (The
Nation), BT H7¥, BT 2001 F 10 A 17 HOPEB K)o o F EREE
B RORTIRR : ERHA D, MR EERBERA2RRIRSREH. Ak
HNSHBESEENIARRETXH, REERDES4SEEHABEZFIEAR,
ERLIRBEMERRR REAAFR LR RNER SHK 2 [l THEHR
KRB, BA2NHNXIARE BRRARMRAMRE."



BU 20 BAKUKRNEFHA,FHERK AL RIL
FEARMERRBE L, I HLKBENEFFEBER
BLYRBLTRERT 29, HERBEWATHARZHR
TREEWAT Kk, TAMER T T, U REL K,
RATIE,“XHBRYHER - B IRERIOH R &,
Bk —, MU ERE S, AR, EEERT
B, EGREE, A ERE, MEEFIAETH, T8
REEM, ERATRE. R AN, R T LG,
B AR EHTR,

B4E 20 H 2R LB L B A DT R — R XF AT
(BN ETF - AEH (Henry James) , b2 =+ % ¥ 1%k
BA. G — KM= % W% E & KL /K F (Constance
Fenimore Woolson) iR+ $ %, GHARAK LN EERTH H
e R, A8 2 1 1R B BR T LB T R AT A sk B
AE A, HNEPE BEREENAN. ¥ EREL
Yot A ER AR TR - AEHR W ERG AT
BN, B R TR R BEE S, LKL I ER
BMFRENAHRAX AL ORFFA - ARITK
ERFBREHARZFFUER, —REN LT XE, ¥
M, UL - X EHERSIRERZTRL;
EREREWE CLERAL T HRFTER, —LEEF

® Lyndall Gordon. A PRIVATE LIFE OF HENRY JAMES: Two Women
and His Art.” W. W. Norton & Company, 1999. “Even if a story of mine should
have a large ‘ popular’ sale,” she wrote to him once, “that could not alter the fact
that the utmost best of my work cannot touch the hem of your first or poorest. "
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