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THE BRIEF INTRODUCTION

Feng Xinqun, male, born in May in 1962,
graduated from the design institute of Jiangnan
University, has earned the degree of MFA.

Feng Xinqun is an associate professor of
the art design institute of Donghua University.
And he is also the associate director of the
environment art committee of Shanghai, the
syndic of the watercolour painters association
of Shanghai, the vice president of the SSDF
Design Forum Committee, an honorary member of
the Watercolour Association of Australia, the
member of the basic sculpt academy of Asia and
the member of the modern art association of
Japan.

Feng Xinqun has published many monographs
such as {New Concept Sketch) , {(Watercolour
Paintings Collection Of Feng Xinqun) , {Art
For Indoor Interspace Design Of Houses) ,

(Artifice Of Prompt Representation Of The

Indoor Design) and (Spaceless Interspace) ,
{Public Environmental Facilities Design) ,
(Design Expression) , (Elements of Landscape) ,
{Syncretism) , (Handpainting of Egypte
Nepal) , €Art of Building Watercolour) , {Art
of Character Watercolour) , etc.

The works of Feng Xinqun has ever been

selected to be shown in the China watercolour.

paintings exhibition, the nationwide exhibition
of the essential works of watercolour paintings,

the worldwide itinerant exhibition organized
by the culture department of China, the
watercolour paintings exhibition of Asia, the
Japan modern art exhibition,‘the intercommunion
exhibition between China and Korea, the
intercommunion exhibition between China and
France, the exhibition of six Chinaman’ s
works in Malaysia, the traditionary art and
modern art exhibition, the International Art
Exhibition for the founding of Malaysia for
50th anniversaries, the invitational exhibition
of the modern China watercolour painters, the
invitational exhibition of the government
of Mons City in France, the international
watercolour paintings exhibition in 2009 and
2010, the nationwide exhibition of watercolour
and gouache paintings,ithe annual exhibition of
watercolour painting in Australia, etc. And many
works of his has been collected by inland and
overseas organizations and been published in
professional periodical.

Feng Xinqun has made communication and
presentation in the field of art, design and
teaching at home and abroad frequently.
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lor painting is a foreign species which introduce to our
ust over a hundred years. In common with traditional Chinese
foreign watercolor paintings belong to water painting. There
similarities in the technique of expression, hence watercolor
y quickly gained popularity and development in China. Many
watercolor painters have emerged in today’ s Chinese painting
Xinqun is an outstanding one of them.

heeding on the reference and absorption of the traditional
ression of European painting, Xinqun integrates Chinese
ents into his paintings in practice. With serious attitude
udies in an intellectual way about paintings of the famous
n European paiting world. He pays a careful analysis on the
iles of view and the variation of perspective. Particulary, he
' a unique understanding of presenting colors based on brightness
, hence we see in his watercolors the intensity of colors
opean—featured contrast between warm—tones and cool-tones. It
) the Chinese tradition esthetics interest, hence, his works
own artistic expressions and symbols. He deeply believed that
lor painting must have the national characteristics, which
the summation of Chinese traditional routes and the external
or on the level of technique, but should be in the spirit and
integration.

qun loves life and has a deep sentiment of life. He writes his
feeling as he tours the nature; he keeps painting diligently as
oys himself. What he says is “only when the soul merges into the

nature can one get sublimation and happiness.”

The development of Chinese watercolors sees a large evolvement of
still life painting and landscape painting while figure painting is weak
link. Though in recent years some painters tried on figure painting, few
of them made great achievement. But Feng Xinqun has his talent in figure
painting. With solid sketch skills, successful color arrangement, and
professional application of watercolor, he,using watercolors smoothly
and brightly, can always picture different figures vividly. The success
of his figure paintings is in drawing, inspiration, brightness and
colors.

He loves nature and devotes himself to painting. He pursuits the
inner sense of beauty built on truly-described object. His works, just
like himself, with an affinity, have largely won appreciation and
admiration.

By contrast with the old album he published ten years ago, this
new album further expresses his love for life and nature, and his
understanding of truth, morality and beauty. Also, this album proves his
growing talent.

Now that Xinqun has entered his fifties, I hope he can produce more
beautiful watercolors.

Wang Weixin
Jan. 2011
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On the upper reaches of the Nanxi River in Zhejiang Province, the rolling hills are orderly scattered with old houses
of the ancient village. A running stream slowly rolls down the old houses, sending out a fresh and quiet smell.



EWHARE
LOG CABINS

76cm X 56cm
IN LAOS

BRI X, WASRAR, AR AT, KEEA A IS 70X B A DB RO & A D IR F 4 ERR AR PBCENS
BEE, AT, RIERT, R FEmBENT A, EARMRELIMBIG IR, 2O RERAPHE O, B H
B . RENIHBCE S I, I LI s RS & R, MIEMRFEN, FEWiA EITH L.

Il

Deep in the huge mountains of Laos, there stand primitive log cabins, whose bark roofs hanging and supported by
wooden walls. All sorts of sundries pile up in front of the farmhouse, chickens and birds seek for grains drying on

bamboo mats. The sheltered farm life is full of mysterious authenticity.
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Back from nature drawing along Meigong River, we passed Songkhla, a southern city of Thailand. Along the shore,
ships and vessels ply as across the extensive docks, where fishermen are busy loading or unloading cargos piling up on
the fishing boats ashore. The inclined riggings on masts, the busy crowds on decks and the mountains of goods together
create an upward atmosphere.
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The Bancha River in the North of Malaysia flows great hollowness and silence. The miserable house walls covered by
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wood strips have been eroded and ruined by the sea wind, and become dull and desolate. Rigid tin roofs, with tenderness

hidden in its lines and old walls, painted by strong bleak colors, show a calm feeling.
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In lane entrances in Penang, the life-like crowds, environment and atmosphere of the snack stalls are reminiscent of
years long gone. The stall and the old houses in background highlight each other, and the color contrast of brightness
and grey gives a relaxed and natural feeling.
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In the streets of Bangkok, there are various signboards, thickly dotted shops and bustling crowds. Noise of the

people incessantly lingers on. Signboards dotted on the buildings with concise shapes echo the crowd noise; they

together play rhythm of the city.




