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S 2 e — T B ol B T AR R 2R Z T LA SR 2 e — 1)l
ﬂ,%lﬁ%E%MW?%‘?WB‘J@?E%%%’%(Rhetoric)ZviE’}f%ﬁ'ﬁﬂEB‘Jo
ﬁﬂﬂﬂ%ﬁ%%%—@@ﬁ?ﬁ%ﬂ%ﬁ?%ﬁ,@iﬁﬁ%ﬁif@ﬁ%%ﬂﬂfﬂ@ﬂﬂﬁ—'ﬂ%
ﬂ:jiﬁﬁiﬁ]’rﬂ%?ﬂi%?ﬁﬁiﬁﬁ’%~4\A$iﬁ*ﬂﬁ'$ﬂﬁi¥%ﬂ,lﬁlﬂﬁ%ﬁz’%‘:
1'%?‘]7"_glﬁ‘fkﬁ]l?@ﬁmv#ﬁﬁﬂﬁﬁﬁﬁ%?"ﬁﬂ@~n%‘%ﬁo EE X
%%ﬂ@:ﬁg{%(Aristotle, Fi 384 — R 322))5)?%m«ﬂ%ﬁ%»(fehetoﬁc)ﬁ%
U\}Ei’t\,lﬁ@ﬁfgiﬂéﬂiﬁﬁiri@i&»ﬁ*i@g*ﬁﬁmiﬁﬁﬁé\mmﬁﬁﬁ'ﬁﬁo
AV T A B AT R EBUA AT W RE IO, PR T U
FEES A R AR LUS B A S mBaA H M. INTERT 4 g, ol A B I R R
‘?é‘ﬁ@ﬂﬂ%&%%ﬁ(?ﬁ@fﬂlﬁ»@ﬁ%V\]ﬁ&%i@?MEﬁﬁﬂ%ﬁﬂi%iﬁﬁﬁ%
2, BLZ T ok A6 BF 9T 1 T ARG 1R TE i KUK O 17 Fo A 2 R 3 SUB R
T E LT R R . ﬁ*@ﬁi[ﬁ]%%%ﬁi%ﬂﬁ*ﬁ%%»@FQET
SRR, IE SR BT SRR AT T B RS LAl b R R SR 1Y L BT A ELEI A
KA NHE SR 27 BRI R BT

ﬁ@i%%%*ﬂﬁ%ﬂ@'}?ﬂ,%lﬂ%EQ?%iW%E??EﬁT%%Ei&B‘J
g R, LB A 2 R R R TR PACIE P R B, KRR #E T X
1A 2F 1) K e 5 20 Tﬂ‘?ﬂ%ﬂJ\ﬁ]Fﬁﬁ)ﬁiﬁ%%ﬂ‘)ﬁi’ﬁﬁﬁﬁﬁ%*ﬁﬁi%i
A SRR . B AR [ ] (Charles Bally, 1865—1947) QA TH
KL Y (Traité de Stylistique Francaise , 1909)$ﬁﬁ%ﬂ1ﬁi{$”¢ﬂ@ﬂﬁo
1 20 42 60 iﬁﬁ»*%ﬁﬁﬁ%%iﬁ%%%ﬁﬂﬁﬁﬁi%?%ﬁ;E“P =,
Sk TF 20 4D 80 AEAR K R —T] i ~7 B 2R IR LR K I IE PR .
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SO B I I %
T XBEEH4

%ﬂfﬁ)’(%%"@??ﬁ,ﬁﬁﬂ‘ﬁﬁXﬁiW%%gﬁi’ﬂ@ﬁgﬂiﬂiﬁﬁH:.ﬁt?ﬁ
WA ) T A% W Z A ARZ 25 B3 A 4 B SR 3 3 3R s W B 3R . 1A
TRV T — S FAE MR ¥ 3 v X SO 22 T AR 1 AR 5

O3 55K 2 2 BB 5T 51 . 0 3F JR 48k 22 3538 & R 4 8042 (Katie
Wales, 1945— )7E fl i« SCHR 2 FE 8L ) (A Dictionary of Stylistics) 45 1,
SCR R — T T“BIF 58 SUIR 924 1] 7 (“the study of style”),

@ B 7 (Goeffrey N. Leech, 1936— VTECHFFIE 544 ) (A Linguis-
tic Guide to English Poetry) "Ik A , SR 3£k S %4 S0 15 5 B 252 Fl 1O B
5% (the study of the use of language in literature),

DAL PR S SCHR I AN ST 2 B 5 568 2 64 ) BEE o SCAR 22 HE AT R 1 . UK
L ST T 48 T SO MO BIF 50 00 G 3k 2 SCAA , 201 220W8 T b S0 A 14
SCR LA B At 2 SR WA T 2 ) XA TR, JE S AN R, B A4
K SO S AT AT SCAR A B9F 5 AR AR AT [ 588 05 150 60, R [ 6 2% 3 o 3 A il G0y, A5
AT 2, BAR S WA TS 34 . X FBUR -1 X, BL2F 15 SO E
KPR i T SCURAETF 5 09 X8 58 07 12 2 455 B 2 T L /N 00 468 S 2%
9 SR fE At (1] 388 5 220 W T 2 SC AR AN S 2 BF 5 40 451 ] 5 i i) S5

@ 7% B Hi 47 /K (David Crystal, 1941 — ) TECFEIE SCAR P 7 ) (Tnvestiga-
ting English Style) ik , SR S 18 55 24 10— AN 4%, D98 19 S 18 5 A8 1k
B 4EAE J7 i (as a part of linguistics and studies certain aspects of language
variation) ,

FORITRR R E IR T XA, SiE ¥R R A RIE ST EW—AF
PLAL Ry » SCUR 2R G & 2 B M 7 S IR B 5 AR 3 e 7 g . 4R
T » 7 5 A8 AR — 1> N 25 S TZ I A B AT LA 7 & B AT AT O
AEARTEE & G AER S — RN RIS, HI, 78 5 AT R 1
E IR RN R ZAL

@B % #% (Henry G. Widdowson, 1935 — ) 7E ¢ 3C K 2% 1l 3C 2% # 2% )
(Stylistics and the Teaching of Literature) 135 H , UK 2% 51 & MIE = 2410
LA B S SO TR R - SO AR 5155 2 10 22 31 A B SR 2 5 S0 2463 1 22 51 iE
SO A 2 SO A R R T B F B, (By “stylistics” 1

o 2
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mean the study of literary discourse from a linguistic orientation and I shall
take the view that what distinguishes stylistics from literary criticism on the
one hand and linguistics on the other is that it is essentially a means of link-
ing the two. )

BB T SO R RSO HOF S H 2 M6 R I B
DI RBAE & F 3 R K10 5 A Z R R SCFHEPEN DA ST S oA
WFFEXT G, S VEAE i 10 56 B8 SCAN A 23 38 78 38 S5 SCHRZE BE 20 07 R R AR 84 o
RSB O EAE S WA R A M X A S EEE L —
JAE R A X 20 ST B T RN SCAEHE T AR SR B R

©% LB 4% (Nils Erik Enkvist, 1925 —2009) 7E i i CiF & K2 )
(Linguistic Stylistics) F4g . R EA IBERIBE T F FH—1D40 L. R
SCF TR IRR R U 2E AT DUBRAER SCEFR T — 140 3 BRI HIE S %
TR AT 5T s SCIR 438 T LLB A& — T TS 2R, — BRI E 5 22 0F
580k [ ORI SC2A 98 s 24 B, (We may. . . regard stylistics as a
sub-department of linguistics and give it a special subsection dealing with the
peculiarities of literary texts. We may choose to make stylistics a sub-
department of literary study which may draw on linguistic methods. Or we
may regard stylistics as an autonomous discipline which draws freely, and
eclectically, on methods from linguistics and from literary study. )

B2 5 BT R A R SCJR BT R AR B 2 AR B LI AN RN LR, AN HEE
LA R T O 5B F EB R M SCET R MR VIR, M B4R 7 30k
BB ST 5 15 B I B R & R T I R SR R T ik

© L4 5 14 45 (Mick H. Short) FEC/MB SRS —— S /MR IYIE & %A
[1)(Style in Fiction : A Linguistic Introduction to English Fictional Prose)
o HARER T T 30 SO A a8, AT R, SCF SO E i B AR 2 R R
HSHZRMBEZ AW KR, EXEFh , BEWARTTA A RN 2E
WEE LA B o] e A7 WSS i [a] |, (... literary stylistics has ... the goal of
explaining the relation between language and artistic function. The motiva-
ting questions are not so much as what, as why and how. )

LA A S R T SO BRI S HL A . AT AR LR R
S T I SR A R AT 7 R el Al 2ok Rk A O EAR T S0
V5% 56 T 1 W2 F 35 an ] 7l 5k 8 75 4 0L FE BRI S R

@ Bz /K (Willie van Peer) [ SCHK 2% 5 .0 Bl 2% ) (Stylistics and Psychology) 18
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) SO SR8 A A hE A A IR G 3 S MR B W 2R 3 R R TSk i, A5
STWMMIES “BEEIL”M 4., (Stylistics is developed from Russian For-
malism via Prague Structuralism, following the concept of “estrangement”—
“deviation from normal usages”. )

FEX B, BORAEAR T SR PF R R GE T “FEAER” L) , ik
W T SR 2 10 K J I s, L0 R B f SO 24 B B 5 T 1

@« P ST 8 BE AL B 3 B # ) ( The Fontana Dictionary of Modern
Thought) & i, U RIEF ¥ — D0 BRIRIET, LHESCHIES,
FEAR B TEBE T W FTRE a0, 31 B A s 7 — R 90, — ZR 5 AT LA K i
R L e A A R R S 2 BE AR FE (S FH IR & B VE R BRI . (Stylistics
is a branch of linguistics which studies the characteristics of situationally-
distinctive use of language, with particular reference to literary language,
and tries to establish principles capable of accounting for the particular
choices made by individuals and social groups in their use of language. )

@F [ 4 2 5 B E (1990) HUH2 A 85 % SO 23 1] 2= B 247 3 1 B .
HIA R, SO T B R AR BEE UK IR T E R SCER T K A BAAE S
PR 7 ¥ 43 BT SR AR B 1 7240 J2 WG 0 B A8 2 1 — > 00 3, ] B
A B 2 R SRR R RO B R . R, W] DU UK A
J2 ) FH I 5 25 I 5 W I T SO SUIR B 24 1]

L |2 25 0 N A ) £ BE %ot SC AR 2F AT A 64T T R, A (AR 1)
SR AT TE RS (A H) AR A TG A 0 G LAy L BLUTRR 20 BAR TR IR T Uik
22 (RIS S, ) Z W T RIS O vk A R (IR 22 R 28 8 BT ) BLUAR i Hh 3C
R 22 B 5% B P9 25 R 07 1 5 DA B SCAR 2 1538 5 SR R SCEHE PP I R R L (EURR B R 4
W FEAT SCARSEBEST  H R R PR 5 A 59 Can LA 5 0 R B D AR TR T
PR 22 BFSE B9 B HLR T B (B SCAAR 2 1 K% 8 S B R T W 5 A 1 (I B2 JR) B
BA B T SO 1 8 15 sk RV G X 42, {H 200 2. W T WF 58 s AL AN J7 355 45 19 (A
CARITH 0 R L 3 o i ) SR R SO S8 3 (HL ) M T SOk 2 i R SRR S

TRk o 0 SR I S 2 4 IR 6 TSR S B E AT — T 4R B AKE A
P LA LA J7 1 Sk B fifp SO A &

B HE T s DR PR SO A 2 R 5 A A B 2R R G A S MRE B X
F SR TR .

HWR RGeSO BF ST 0 28 3 10 45 R A8 1, 0 HOR SO SO Y i
B,
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HEUC, B FTT7 15 « SO BB 52 5 16 02 BRARIE 35 2 BRS040 07 07 1

B s BHIE B 8 S 66 B = 2 BB 58 7 WA X S0 AT LR
B — FR B ] R g e e e o i 2 ek 2 B A 3 5 AR e R
4 JE ]

FIH XhEEfH4

G PR B UK s R S SR A B S 1 T T T L A R AR Y - S
2R — T T B SCIR I 2 ()7 . BB 4 SCHR LA AW 7

VY 7 2 38 X6 SCARAG A (] B9 B A, 1T 25 2 3 8 0 22 3k o 1 b B B SCAAC 1Y
A BB L, MEE . XA (1998) 8 78 W i SOk 8 40 ) —
Brha 26 T 31 RhATR) 7Y J5 238 % T SCHR2E 1 24 U«

Oy i s g K £ X T F X R K. B ¥ K& KA L (Gorgias,
Yy} 485 — LI 380) KR » UK IR & B #F (rhetoric)

Qi A lig o — i ¥ R W B+ 2N, SRR T A (form) .

O & LA K BUA K I BA BB 5 VY FE X (Marcus Tullius Cice-
ro, Hf 106 —fi 43) A Ay, SCIARHE 2 MERE R (eloguence) o

@ F= I AE 5 00 K W kR 4 (Jonathan Swift, 1667 —1745) AR,
SCHR I R ARG 24 1 H 7 (i FHAA 24 1997 1 (proper words in proper places) ,

O EHEY) 2 %K B KT 0 F K A1 B (Georges-Louis Leclerc,
Comte de Buffon, 1707 —1788)1th K, X H A . (Le style, c’est '’homme
méme. )

© 7k B/ LA \] ¥ ik (Stendhal , 1783 —1842) I\ BT i SO, 5 1 W ¥
BUE i L AL A GE A i AR A LN A ORI 2 B A& R (Le style, clest
ajouter a une pensée donnée toutes les circonstances propres a produire tout
I’effet quedoit produire cette pensée. )

@ 3 144 5 Bk B (John Middleton Murry, 1889 —1957)3A A , XKk &4
N XA 45 i (personal idiosyncrasy) .

® BR B XA Ry SOMR & — > A 9% Ui 52 75 (technique of exposition) .

@ 2R BLIR AR 5 SO S0 2 11 5% e 03 (the highest achievement of liter-
ature)

2% 235 5 2 K% v BTN R SCHRRE 2 UL B i O A PHA 2 i 3

% (saying the right thing in the most effective way) .

e 5 o



EEFRIARFHE

@ % 50 BRI R S Ry, SCHR R 2 20 58 B 77 76 19 SEUAR B A% 9 % G 41 5% (a
shell surrounding a preexisting core of thought or expression),

Q% 58 BRI AN SRS 7E R 7 3R 35 75 2 b #E 47 19 & #% (the choice
between alternative expressions),

B % 5 B R XA R SO R R R S A (a set of collective charac-
teristics) .

@ % 5 BT R IR A R, SCHR R Y ) F LA A I B3 8 I 1 & B0 22 (8] 1 %
% (those relations among linguistic entities that are stable in terms of wider
spans of text than the sentences) ,

OEBHIET F XK. CEH L F M 45 i % (Roman Osipovich Jakobson,
1896 — 1982) Fl ik B A K ¥ K. R K % & 5 4 — i #F 57 H (Claude Lévi-
Strauss, 1908—2009)A K, SCAK 5k B2 45 #4 1) %} 5% (equivalence)

@72 B C RS 2K PSR B 347 /K (Michael Riffaterre, 1924 —2006)
N, SO BB 8 %2 (formal overdetermination)

@A PLAK IR W FR A T BETE & 240k OROLF 1926 45) Ak, SCR g2 DI fig
(function) ,

O HE 50 30 2 BHE KRB R i KB (Jan Mukarovsky, 1891—1975)
AR, SO A T B4k (foregrounding)

@ B b F) SC 24 I8 M B % (Leo Spitzer, 1887 —1960) 1A » UK B2 Xf
F 5 B A 5 (deviation)

D S PSR (R, M. Ohmann) A% » S Hah 255 2 45 by 0 3%
# (transformation) ,

O F F 18 = K 12 /K & (Stephen Ullman, 1914 —1976) A A, SCH R
SN E ) #k (expressiveness) ,

QUEENBRIESZTFE RAENEBIES FHLWEH ANHILEM. A K
Halliday, 1925— )iAN, UL J& ™ i (style as prominence) .

@ kAL AR N A, SO BE R B W e (meaning potential)

@3k H 75 /K (A. E. Darbyshire) ik iy, SCHHE & ¥R BE (depth) o

G HL S PA S » S PR Ji 26 i B FLEELABL 07 5 ¥ A4 Cthe linguistics fea-
tures that communicate emotion or thought)

@922 5 B A SCIN g o SO AR J2 TR 1 5 i B Ak BT 7 A 9 T 5 A2 1A (the va-
riety of language restricted by context),

@2 FE LM F 5 F 2 F A6 )5 11 3F /K #8 (Leonard Bloomfield, 1887 —

.
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1949) A K , SCHR R S M IE 75 JE X 511 #¢ 1E b /F 89 28 # (the choice among
the non-distinctive features of language) .

@ 75 K FI T K 25 A K 58 B 5t (Benedetto Croce, 1866 —1952)1i\ K, 3C
AR L AN, EEEAMEREBEAMH 42K G, (Style is superfluous
term that has no difference from form or expression. )

@3 H B K S22 5 FLR$% (Roland Barthes, 1915—1980) ik, X
ﬁiﬁ%ﬁ%ﬁﬁ’ﬂ?ﬂéﬁ,ﬁ%—ﬁ‘%lJﬁﬁﬁ,$rﬁ]%’$§9%%%\iﬂ‘mfﬂi1«to
(Style is not the heritage of expression, but that of a quoting process, a set
of patterns, a memory, a culture.)

@ IR+ BN N, SO AE — 58 B X B SR EAIE F R L. (Style in
one sense is synonymous with language. )

@Eﬁfﬂii&%%,iﬁﬁi\ﬁﬁiﬁ\i@%%%ﬁ%ﬁﬁ}y&%T%%‘%ﬁﬁ»)’Cﬁi
5t 5 Xof X 6 45 AE 1Y) & #% (style as the selection of features partly determined
by the demands of genre, form, theme, etc. )

Hﬂﬁtﬂﬂldﬂ‘i@%ﬁ‘/é\,EI%{:%JFMZ,E%‘E%sﬁ'ﬁ)’tiiiﬁ‘i)\%ﬂﬁﬁﬁ
b JE PR A WA XU A, 1998) B 556 o 2 35 AT A 4% #1342 5 i AS I, A
ﬁ%%i*ﬁﬂ@&ﬁ%%ﬁﬁ%%%%ﬂiﬁJll%)‘(@@@@@ﬂ@,ﬁﬂﬁﬁ(ﬁ%
*’@‘Iliﬁﬁ:%fﬁiﬁJHE)‘(@@@@W@»ﬁﬂ@ﬁﬁ%%%ﬁ%iﬁ%’%ﬂiﬁ,ﬂﬂ
EXODHD. FoUk AT RIS B B AN E T DSBS T L L f 5 SCHR S R
RS % SO BT ST R T I A Flm, & XO@@@ MM H HE
ﬁ?#’ﬁ’ﬂﬁfﬁﬁ)‘(%i&ﬁﬁ-%d’%ﬂ%i@?ﬁ%%ﬁﬁﬂ‘]%%’ﬁ)ﬂﬁiﬁ;%l@
“éé‘*’ﬁii%iﬁé”%}ﬁ\%miiﬂﬁﬁ%E?ﬁﬂ%iﬁ%‘“ﬁ*%%‘ﬁﬁZfﬁ] B XR; &
X@“iﬁ%%ﬁ]%ﬁ&iﬁ”%ﬂ\%ﬁihﬁiﬁ?ﬁE‘Jﬁ!Eﬁiﬂ%iﬁ%‘%‘t$lﬁl}§ﬁ£%éﬁ
*@%?ﬁ%?ﬁzﬂ‘])‘(%iﬁ%;%)‘L@“%X?’%%‘iﬁ”%%%ﬁﬁ%ﬁ&%%%%ﬁ% JEE 5
JEIE 5 WAL S e AR B SCIRSOR

JRAE 6 R SUIK A B B 4% S, i HL R B o BF 5% % BBk 9 B 1 FBT 5K
}‘é@ﬁ_ﬂ]:fgi‘ﬁl_ﬁ]JE%Z%%@%%’W"iiﬁﬁlﬁ%hﬁiﬂ&_f’kﬂ]ﬂiW%E
?FXDE).’%:ﬁ%»iﬁ%%~4\7ﬁm%m,Tfi%'éﬂﬁiiﬁ%%¢’i%i$ﬂgfifﬂ~
30 43 40 0 JEL A 36 4 LA B A A SCAS AR EL R HK 4% A1 2R 1 205 4 o 2 387 LA B e
?L%E‘J“EﬁEiﬁ”%ﬂ“ﬁi?ﬁ%iﬁi”ﬁ%&ﬁﬁ’%ﬁTi‘%HﬂH‘Jo HK,IBEFWR
2 REYE H R RO A . T Rl WL, AR B R PR R AT T
e 7 3% (Viktor Borisovich Shklovsky, 1893—1984) $& H} T—AELARLE
1/[3”(defamiliarization)Mﬁ,@?ﬂzi%ﬂﬁgﬁﬂiwmﬁ%%m_t%tﬂ T AR

o T



A LE R KRR

U7 T3 9 K0T 4 190 o 0L 50 P SE T 36— 2 3 oy TEHTRAL” AR
BeJe > VR I SR SE D RE R R B 2R T SR 1R UL T SOk
FRXITFRB A2,

B=T =ZMEENEY

Xﬂ‘zj:fﬂﬁ)\(ﬁi’%%‘ﬂ‘]ﬁﬁﬁ%\%,ﬁﬂm—v@*ﬁﬁﬁ%,ﬁﬁﬁﬁ(style as
choice) \ A 5 i}i (style as deviation) FI {if 5% fL i}t (style as foregrounding) 7E 2%
FHH R BER , R R B R . DR, R AT HE 7 53X B 3 = e S 0 T A%
HE RN,

—JEREB

SO B REE —FhAE R FATH A M. BT ZEMNE A BT 2R TR
T BT 2 E BRI R, 3 B SRR 4R,
REMFGIERBWBEMAR ., YEMERLT KR0S 5 8, SO 21
A2 7 A S ENE . ESCEAMET O TS B E N S ARSR
HRBEBEARMRETRRABXFEN. EEIES 2R EWNHE S 5
P 4% %F (Elizabeth Closs Traugott, 1939— ) 135 [H 41 2 & 2+ 75 BF 15 fi 44 25
FEH L F R (Mary Louise Pratt, 1944— YA K, “UiiE H R EHEH 1B
T RE A SR AL 1) Fh R AT BB 22 R R R B — SR 5, TS R Ah— e
LM X — 1 PR A 45 SR A T SCHR (1981 29) . 3x HL T I R 6 4R 4 4 U
W AR E X E S IR S,

BEREASNES AL ML EREREE. B5 RAREXEARRZE
ERETHFZAFE LS, AR R EBEE R T AR SCEXM . BT RES
R F I AT BN, AR M TR E R EE W TR ER
AT 230 2 an el G IE X FRE HEAT R Z BB, X B, RATE M g 45
g B — A1 7R UL 7 A 208 - 372K (John Keats, 1795—1821) EBIME( &
WJE TR Y (The Eve of Saint Agnes) Bt SR Bi%8 ., TEFZE RV K TR
LA XTI
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“bud” # B B TE B AR LS . AR B3 “close” M A X 2€ 1 “bud” B
PEMIERT . BN B EAMT, T /a/TETE W /t/ BT L BT & /ou/ #E
/z/ﬁﬁﬁﬁﬁﬁifﬂtﬂ—ﬁ“%?ﬁ‘lﬁ(suddenness)”*ﬂ“?ﬁ]nﬁﬁ(thoroughness)”,ﬁﬁ
E‘?ﬁﬁ%/”fﬂ/t/tb?ﬂﬁ%/ﬂﬁﬁﬁ%ﬂlﬁ%ﬁm%%ﬁiﬁ,ﬁﬁﬁﬂﬁTﬁﬁ
HRTERBNEL. f££F B4 SOt BB Bl TR E, B 5 “HE
[ B 0 B 2 g ) R A R ) S e, R A T
P17, 3 /) i v R X E T I ShAE BhR “RF R S S TE
J:E‘Jﬁ?éi*ﬁm,—ﬁ—ﬂrﬂLﬁ@“ﬁf”??Eﬁ%iﬁ,tbﬁ“?&”?ﬂé,xﬁﬁﬂj TR
VA B B 3 M B T D7 L S I T ot T4 R B 1 s, SR T B A
Wik,

)‘CW@E%J‘@%K&&%%VE%Hiﬁ%%ﬁB‘J%%d‘&?ﬁ‘{’?%ﬁiﬁ‘gﬁi
By AP . O b X PR s B R AR MEER 0 T . AH R i 2= B AT DA AR
gﬁﬁlﬁhﬁﬁﬂﬁmﬁﬁ%iﬂs,ﬁ%KEM%ﬁﬁﬁximﬁwﬁﬁﬁzk%
W) , S N A AR K i 4 B 3 Fift 43 55 76 B8 49 3 R B — JT18 (mon-
ism) . It (dualism) F1 £ TG (pluralism) =R M — TN RN
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