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A Brilliant Dream

Ten years ago, I accidentally stepped into a dream. It was the dream of Qi Baishi’s
art — where half of the world is solid and real and the other half is abstract, filled with
impressions and sensations. From then on, I enjoyed a series of brilliant dreams, which
have lasted as long as it has taken for these two halves to come together and for this book

to come to fruition.

In this book, we follow Qi Baishi on his journey from reality into abstraction. In the first
stage of his quest, he learns acceptance and what it means to absorb traditions, but also
what it is like to be bound by them. This is a necessary first step for any person wanting to
enter the world of the arts, for, during this period, one must accept the standard of others
as the norm. One reads books and learns how to survey the world with an objective eye

and cultured distance.

The second stage of the journey is when Qi Baishi arrives at a crossroads and begins to
explore the boundaries between realism and abstraction — or, as he would call it, ‘between

similarity and dissimilarity’. This involves learning how to use the artistic legacy one has



inherited in order to say something new. As the paintings of Qi’s middle period are already
well-known and amply studied, this book skips over that period, preferring instead to focus

its attention more closely on the works of his late and, I believe, greatest period.

In this third stage in Qi Baishi’s journey, the brush becomes a part of his being. By
using a myriad of changeable forms and colours, he taps directly into his subconscious,
by-passing those laws and rules that had previously restricted him. His art becomes free,
unbound, transcendent and poignantly expressive as his innermost dreams. His visions

and impressions of the natural world are released.

This final attainment — the harmonic merging of man and nature — is the focal point of
the present book. It is at this stage that Qi Baishi’s dream and mine finally have come

together — dissolving into one and, I hope, creating a final illumination of his brilliance.

Sa Benjie, The Master of the ‘Willing to let go’ Studio
September 16, 2002
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Listening to the Waterfall by the Stone Pool

medium: ink on Chinese paper

dimensions: 31.6 em x 28.2 cm

inscription: Listening to the waterfall by the Stone Pool,
Qi Huang

seals:

1. Qi Huang’s personal seal

2. Anything that can be done must not be done in haste
date: after 1895

published: ‘Rongbaozhai’, 2002, No.1, p.5
note: this piece is the first in a series of five landscape paintings
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Hearing Songs...

medium: ink on Chinese paper

dimensions: 31.5 em x 29.4 cm

inscription: Hearing Songs by the Lake, Qi Huang
seal: Pinsheng

date: after 1895

published: ‘Rongbaozhai’, 2002, No.1, p.6
note: this piece is the second in a series of five landscape paintings
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Meeting Old Friends at Luoshan

medium: ink on Chinese paper

dimensions: 31.9 em x 29.1 em

inscription: Meeting old friends at Luoshan, Qi Huang
seals:

1. Huang

2. Pinsheng

3. Enjoy yourself and forget the miserable past

date: after 1895

published: ‘ Rongbaozhai”, 2002, No.1, p.6
note: this piece is the third in a series of five landscape paintings
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The Rising Moon at the Flower Bridge

medium: ink on Chinese paper

dimensions: 31.5 em x 28.4 cm

inscription: The Rising moon at the Flower Bridge, Qi Huang
seals:

1. Qi Huang's personal seal

2. Withdrawing and painting in Ji Garden

date: after 1895

published: Rongbaozhai”, 2002, No.1, p.7
note: this piece is the fourth in a series of five landscape paintings
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