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ZEYIr Patterns of Development
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Unit One
Narration B4R

| write at [age of] 83 for the same reasons that impelled me to write at
43: | was borm with a passionate desire to communicate, to organize experi-
ence, to tell tales that dramatize the adventures which listeners might have
had. The job of a storyteller is to tell stories, and | have concentrated on that

obligation.
James Michener

" Basics for Narration ARER

R DAL T MBEER=E RN R, EREEESE
A —mERX, ¥ R E 8k R A IN4E(in sequence of time ) . &
41 (flashback ) . i 4} ( narration interspersed with flashbacks ) Fl 3¢ 4¢3 X
(narration interspersed with comments ). SURN 24 E4-8F ]  HLE A .=
A JREHERAKEE, NFEFENESR: OFRF— M4 MAE, B
MEE R ; QR AL — AFRTEE = AFRBOR ; OB REEGEAMAKEE ;@
EMBIRE RS Y, B2 SR TEENHE, AEF B /NE, B
LEERAAENHER B AMENEERHGERAEE . SURRTE
FRAR RS —3:

4] Do you know?

Narration tells a story by presenting events in an orderly, logical sequence.
it can be the dominant pattern in wmany kinds of writing and speech.
Histories, biographies, and autobiographies follow a narvative form, so do
personal letters, diaries, and journals. Narration is the dominant pattern in
many works of fiction and poetry, and it is an essential part of casual conver-
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sation. Narvation alse underlies folk and fairy tales and radio and television
news reports. In short, any time you tell what happened, you are using narra-
tion.

Narration should include enough details, vary sentence structure, maintain
clear narvative order, and use accurate verb tenses and transitions.

¥ ahin

I was seven years old when | first became aware of the terrible power of guilt.
For piling our toys into the toy box, Mother had rewarded my brother and me with
five shiny pennies each. If | had ten pennies instead of just five, | could have bought
a ginger bread man with raisin eyes and sugar-frosted hair. The image danced in my
head all day, until, finally, | crept into my brother’s room and stole his five pennies.
The next morning, as my brother and | were dressing to go‘to school, | had all ten
pennies in the pocket of my coat, cramming one of my father’s handkerchiefs on
top of them. As my brother and | lined up in front of Mother to be kissed goodbye,
she looked at my bulging pocket with amazement. “What on earth do you have in
your pocket? “she asked.“ It’s nothing.” | said, as offhandedly as | could. “It’s noth-
ing at all.” Bewildered, but too busy to investigate any further, Mother kissed me
goodbye. | ran out the door and down our gravel path as fast as my feet could carry
me. But the farther from home | got, the more miserable | became. The shiny pen-
nies in my pocket felt oppressively like one-ton boulders. And | was haunted by the
idea that | had become a thief. Forgotten was the gingerbread man, for whose sake
| had stolen my brother’s pennies. Finally, unable to bear my horrible feeling of

guilt, | ran back home to blurt out my crime to my mother.

B BHAH

AR E R AR T A ] s AW B RE S RN KER,
fIHEFE T K . 1 was seven years old when I first became aware of the terrible pow-
er of guilt, LA ME N SZ X — WA D 72, fUR LD A, 5 F A E
01 o
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John was playing with a ball in the street. He kicked it too hard and it broke the
window of Mrs. Green’s house. The ball fell in. Mrs. Green came to the window with
the ball and shouted at John. John ran away but he still wanted his ball back. A few
minutes later John returned and knocked at the door. When Mrs. Green answered it,
he said, “My father’s going to come and fix your window very soon.”

A few minutes later, a man came to the door with tools in his hand. Mrs.
Green let John take his ball away. When the man finished fixing the window, he said
to Mrs. Green, “That will cost you exactly ten dollars.”

“But aren’t you the father of the young boy? ” Mrs. Green asked, looking very
surprised. The man was equally surprised and he answered,“No. Aren’t you his

>

mother?

B FRFEE T HFE, IR SCERA THE AR SEFR. £
e FE A IRITASL , B =1 B S 1 e s P 0 AR ) - 0C 13 B st [ 149 56 3 R 3 i &%
J& (A few minutes later, After a few minutes, When the man finished fixing the win-
dow ). ANYIBENE T KRy 14, ECEE B L HE M Sl . ZOUE S B, AW
TELABRIRAK b,

& mmis

| came back to the university after the winter vacation. As soon as | settled
down, | made a phone call to my mother who was at home. While talking, | couldn’t
keep back my tears. And | could hear that she was too in tears. “After all,” | said,
“we are mother and daughter...”

During the vacation, mother and | had a bad quarrel. After that we were un-
willing to talk with each other. She thought | was no longer her obedient daughter
and | believed that she didn’t understand and respect me. Thus we kept silence.

Time passed quickly. Soon it was time for me to leave for school. When | was

about to set out, mother took out a package of food, gave it to me and said, “I
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cooked it for you this morning. Take it along to eat on your way, let bygones be by-
gones. After all we are mother and daughter...” Then she sobbed and choked.
Standing there with the package in my hand, | heard nothing more. | could not say a
single word with tears running down my face.

On the bus | could not eat anything though the food was delicious as usual. |
was so regretful. How | wish | had said sorry to mother before leaving home. How |
wish the time could return so that | could say right before her, “Sorry, mother.

Would you forgive your wilful daughter? ”

~»” B

X SCERH T E— ARFEIRMNSEFIE e ERE R G IREEE M
HLIEAZI, 51 H T “After all we are mother and daughter...” 13X — £/, Mk 525 19
UL 5 B A A SO E R R A “EEET, HERTEVTAR G I
BRAEFEZHR L, MEIEEREPILEEKZFIAMREZ P HES LI RBREZ L,
DXEEER ik FHBEE T BT 2R,

€~ namin

s R B %

1. REEFRARXWEBMGNLH - RE#HECHEBENTHE, REH
ARLLAT BT B B F A .

2. BB SRR — S A EEGR RS — AFREEE = AFR#1T , BER
BHIE S MBURE /)5 IR 2 (point of view ) I BLEGR # 7Y TL B AR 4] ,

3. EFATT . EAUR BT ELE A Mt S R A MMIES A Ee
APt th B R4, i A MR ER T ER 4D,

4, fERXHE  BURFIHEN S, BB EES 1 ENER, WREE, A3fiEH
A LA DC 4% AR B4k , o T B B 2 A 5 R . SRS E AT 3
EEH IO HIER

5. {3 AR : BUA JLF- B A B TR0 P Bk RSV . B[R]
e 2 B 7 N 4H 440 T B B AT B B WL Y 7 5 (time order organization ) 1E 41 3%
IFE/RTEERVE 1 1 2 FR BRI —#, HEERMAEFRPREF AL,

- 6 .
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B TR Py B 9% R 7 1 A «
- ETEREHOFHRT T, RSB 0I5 HE 7],
- MEBHBG RESHFATOCER/YIME
- R EFEG R TR RMRE P CBRAA LG BT,
- 4# F “first, then ,the next step” ¥ F 5| H S fem P ik 2R &

=

e FETEXHI
The first draft

My dad played baseball too. | went to the field with my mother every Friday
night to watch him play. It was just like the big leagues. There were lots of people
and a snack bar. The lights shone so high and bright you could see them a mile
away. | loved to go to my dad’s games. All the other kids would wander off and play.
I could sit and cheer on my dad and his team. My attention was focused on the
field. My heart would jump with every pitch.
A revised version

My dad played baseball too and every Friday night | would go to the field with
my mbther to watch him play. It was just like the big leagues, with lots of people, a
snack bar and lights that shone so high and bright you could see them a mile away. |
loved to go to my dad’s games. When all the other kids would wander off and play |
would sit and cheer on my dad and his team. My attention was focused on the field

and my heart would jump with every pitch.

N w50z nnn

XAV RS BBEREZ R, 8N FEE U FIEFG, BN &
HEEEARER MBUMFA and F2FF LB A, AR R ER ; Bl
T A+iA] with FIES ] 217 When 3 48840) 1, 088 1 /] FROKE, i — 09 R)
WA T4, M 5z EER B A,
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1. Fill in each blank with a proper word from the box below. Change

the form where necessary.

flashback narrative indicate interest account present

fictional sequence consistent chronological

Many narratives __ 1 events in the exact order in which they occurred,
moving from the first event to last. Whether or not you follow a strict _ 2 order
depends on the purpose of your narrative. If you are writing a straightforward __ 3
of a historical event or summarizing a record of poor management practices, you
will probably want to move from beginning to end. In a personal experience essay or
a__ 4 narrative, however, you may engage your readers’ _ 5 by beginning with
an event from the middle of your story, or even from the end, and then presenting
the events that led up to it. You may also begin in the present and then use one or
more __6  (shifts into the past) to tell your story.

Verb tense is extremely important in writing that recounts events in a fixed
order because tenses 7 temporal (time) relationships — earlier, simultaneous,
later. When you write a narrative, you must be careful to keep verb tenses _ 8  and
accurate so your readers can follow the _ 9  of events. Naturally, you must shift
tenses to reflect an actual time shift in your 10 , for instance, convention
requires that you use present tense when discussing works of literature (“When
Hamlet’s mother marries his uncle...” ), but a flashback to an earlier point in the
story calls for shift from present to past tense (“Before their marriage, Hamlet
was...” ). Nevertheless, you should avoid unwarranted shifts in verb tense——— they

will make your narrative confusing.

2. Read the following passage and identify the topic sentence and the
key details.
Doughnuts to Dollars

I'd always heard good friends would do anything for each other. But I never

.'8 .
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really believe it until I met Lisa and Renee. We met in freshmen orientation at State
University and lived on the same floor in Fulwiler Dorm. Lisa was from Chadom
(population twelve hundred),Renee came from Key West, and I was from
Statesville. But although we did not have much in common at first, we became
immediate friends. As freshmen living together, we shared many special experiences
that created lasting bonds of friendship.

One particular night Lisa and Renee went to the bars and I stayed home to
study. It was midnight when Lisa and Renee burst into my room crying. After they
calmed down, Lisa informed me that she had been issued a “Driving under the
Influence of alcohol” (DUI) ticket. A police officer had pulled her off the road and
administered an intoxication test. She was taken to the courthouse, questioned,
fingerprinted, and then issued a $300 DUT ticket. Lisa was hysterical. She did not
have the money to pay the ticket, and her parents would never give it to her.

For a week, the three of us unsuccessfully discussed ways to accumulate money
for Lisa. Then one night, while on our usual Krispy Kreme doughnut run, we
noticed a sign advertising ideas for money-making organizational fund-raisers.
Renee jokingly suggested we should ask about it as a method of raising the $300.
Instantly Lisa was inquiring about the“Doughnuts to Dollars” program. The waitress
explained how an organization can purchase doughnuts for $1 a dozen and sell them
for $2. She also added that doughnuts must be paid in advance. Lisa furiously jotted
down figures on a Krispy Kreme napkin: 200 dozen doughnuts at $2 a dozen would
be $400(a little more than she needs ). Renee and I thought she was kidding, but she
was not. Lisa was determined to earn the money for her DUI ticket by selling Krispy
Kreme doughnuts.

Lisa’s main problem was how to come up with the initial cash to place the or-
der for the doughnuts. Lisa had only $50, and so I put in $50 and Renee covered the
last $100. Renee and I asked Lisa what she planned to say if Krispy Kreme asked
what organization she was from. Lisa told us that if they asked, she was going to tell
them she was from the Geology Club. She said that the waitress would not be really
specific which Geology Club, the university’s or the local high school’s. We made a

list of potential selling areas: neighborhoods, businesses, and dorms. The next day,

« 9 .
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Lisa went to Krispy Kreme and made an order for 200 dozen doughnuts to be picked
up at 8 a.m. the next morning.

Renee and I agreed it was our duty as Lisa’s friends to help her sell her dough-
nuts. Because I had the biggest car, I was appointed driver. That morning, I backed
up my car to the loading gate behind Krispy Kreme, and we stacked doughnuts in
my car for nearly thirty minutes. Then we pulled out of the parking lot and began
our journey.

Lisa, who always had a flair with boys, suggested we start at the boy’s dorm.
Lisa was a great saleswoman; if the aroma from the doughnuts did not lure the boys,
then Lisa’s sweet southern voice and auburn-colored hair did. Renee and I stood be-
hind Lisa listening to her convincing ploy to sell the doughnuts. She explained, in a
very timid non-Lisa voice, how she was out one night and got caught drinking and
driving. Lisa told her customers that she wasn’t really that drunk and she had no other
way to pay the ticket. This sob story nailed a sale every time. Most boys agreed it
could happen to them someday, and would sympathize with Lisa. Personally I was
embarrassed to be seen pushing doughnuts at Pearson Hall, but because Lisa was my
friend and because I had $50 invested in this venture, I did it anyway.

When we finished at the dorms, we had sold 60 boxes and earned $120. We
continued to sell at other dormitories and were very successful. Lisa even went door
to door at fraternity houses. While she was doing that, Renee and I decided we
would sit in the car because we were afraid we would see someone we knew. By
4:00 p.m. we had sold 150 boxes and were left with only 50 more boxes. Renee and
I were tired and ready to take a nap, but Lisa wanted to keep selling. Lisa asked me
to drive my car around to the front of Fulwiler. Within minutes, Lisa returned with a
luggage cart and proceeded to stack the remaining boxes on the cart. While Renee
and I headed for our rooms, Lisa resumed selling. Later that night, Lisa came into
my room with 25 remaining boxes and the $350 we had made. Renee, Lisa, and I ate
some of the remaining doughnuts and gave the others away. We decided we would
go out to dinner on the remaining $50, and Monday we would pay Lisa’s ticket.

All of this happened four years ago, and all three of us have gone through some

changes since then, but because of experiences like this, Lisa and Renee will always

- 10.-



