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Preface

Mrs. Annie Wong Leung Kit-Wah is the daughter of the late Mr. Leung Kau-kui, a
former director of the Hang Seng Bank, and a noted financier and philanthropist in Hong
Kong. For a long period of time she actively assisted her father in contributing to
charitable, educational, medical, cultural, sport and religious organizations. Numerous
nurseries, secondary and primary schools, and universities in Hong Kong have received
their donations to extend academic buildings or teaching facilities. Inside China,
contributions have been made to the City of Shunde in Guangdong Province, Dr. Sun Yat-
sen University in Guangzhou, Qinghua University in Beijing, The Fourth Military Medical
University in Xi’an. When the Shanghai Museum was raising fund for its new premises, a
generous donation was made to decorate the “Leung Kau-kui Exhibition Hall". Another
philanthropic donation was made to assist the State Commission for Science and
Technology for the establishment of the “Ho Leung Ho Lee Scientific and Educational
Foundation”, awarding those who have contributed to the advancement of science and
technology in the motherland. This contribution received much public applause. After the
death of her father, Mrs. Leung, observing the wishes of her father, continues making
social and charitable contributions and enthusiastically supports educational, cultural and
artistic activities in China. The benevolent contributions made by Mr. Leung Kau-kui and
Mrs. Wong have earned high commendations and respect from our state leaders and
various sectors.

Mrs. Wong is fond of art since childhood. During the 1950’s, she studied western
painting, Chinese painting and calligraphy under masters such as Xu Dong-bai, Ng Po-wan,
Bao Shao-you, Li Yan-shan, Zhao Shao-ang and Wang Zhi-bo. She has absorbed the finest
skills of the masters and developed them into a style and distinctiveness of her own,
integrating the techniques of western painting into Chinese painting. Her paintings mainly
feature classical and traditional females such as Ban Zhao, Meng Jiang-nu, Hua Mu-lan,
Empress Wu Ze-tian, Yang Gui-fei, Li Qing-zhao and Lin Dai-yu. Deriving inspiration from
the thoughts, personality and historical significance of these characters, Mrs. Wong
seriously and earnestly depicts each of her images. With rich imagination and creativity,
she has created a series of elegant women delivering a deep spiritual appeal and profound
historical revelation to all viewers. Such treatment also has an educational benefit on
patriotism.

For her exhibition in the Shanghai Museum, Mrs. Wong has carefully selected 42 pieces
of her works from various periods. These paintings, as a group, have recorded her
persistent artistic pursuit and rich literary knowledge. This exhibition will promote the
cultural exchange between Hong Kong and Shanghai and will definitely produce positive
effects.

To mark this auspicious occasion, we have compiled Mrs. Wong’s paintings into a
collection album and extend to her our best wishes.

Ma Cheng-yuan
Director, Shanghai Museum
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Artistic Achievement Comes form Industrious
Practice and Is Valued for Its Personal Style

The painting exhibition of Mrs. Annie Wong Leung Kit-Wah, a celebrity from Hong Kong, will open
in the Shanghai Museum this autumn. It is a significant sole exhibition by a Hong Kong artist in Shanghai
after Hong Kong’s repatriation to the motherland. The exhibition will have positive effects in promoting the
cultural exchange between Hong Kong and Shanghai and is an important event worthy of celebrating.

Artistic achievement is often valued for its personal style and such style only takes form over a long
period of industrious practice. Mrs. Wong cherishes painting since childhood. She learned from masters such
as Bao Shao-you, Zhao Shao-ang and Li Yan-shan when she was young. From her earlier works on
landscape, flower and bird and animal, we know that she must have spent time on mastering the skills of
these topics. Due to busy chores of taking care of the family and fulfilling roles in charitable activities,
painting, for her, could only be practiced occasionally and in between active schedules. Yet Mrs. Wong’s
artistic pursuit is unyielding. She completed numerous large paintings over the past few years and such
industrious spirit is indeed very touching.

Mrs. Wong knows the value of focused attention and favours using historic females as the main theme
for her works. Deviating from the traditional method of painting females, she interprets these historic
women with the humanistic understanding of modern people thus giving each of them a new content. Her
depiction of Hua Mu-lan, Hong Xuan-jiao and Qiu-jin are reflections of elegance and fearlessness, filled
with the painter’s praises and admiration towards these historic heroines. When she paints the female
scholars, she breathes into them the subtlety and finesse of emotion and personality : the perseverance of
Ban Zhao, the grief of Cai Wen-ji and the melancholy of Li Qing-zhao, so that they all become alive on
paper. For some controversial historic characters, she has her own interpretations. Empress Wu Ze-tian, in
her treatment, is no longer the devilish woman who usurped the Tang throne but a generous and upright
heroine with immense intelligence and grandeur vision. The portrayals of Da-ji and Yang Gui-fei are evilly
seductive and enticingly attractive, making them quite thought-provoking for the viewers : should these two
women be blamed for their beauty or the kings for their corrupt desires ? From all these portrayals, it is
not difficult to perceive that Mrs. Wong’s judgment on these historic women is laced with the unique
interpretation of modern woman and not the stagnant rendition of the moralists.

The paintings of Mrs. Wong consist mainly of single individuals but there is no lack of paintings with
grandeur composition and rich imagination. The composition of “The Female Boat-haulers of the Sui
Emperor” requires tedious planning. The emperor’s boat is treated with light colours making the group of
female boat-haulers the focal point. Each of the twenty-four haulers has her own posture. The faces show
expressions of fatigue, pain, anguish and humiliating tolerance. The momentum of composition goes
towards the left front of the painting forming a suppressed and deep rhythm. This is indeed very impressive.
The sympathy of the painter towards these female slaves and her anguish against the feudal tyrant flow out
naturally. In another painting “The Angelic Five of Guangzhou”, Mrs. Wong personifies the divine beasts
in her treatment turning the five rams into angelic beauties with horns. These beauties flow gently down to
earth from heaven, spreading rice grains and bestowing blessings to the City of Guangzhou. The masterly
planning and skillful execution of the painter has added much visual beauty to a legendary fable.

The women of Mrs. Wong are highly realistic in form and posture, true to structure of the human
body. This treatment obviously comes from the skills that she acquired through sketching when she was
young. When painting a human figure, the most difficult part is depicting the hands. Mrs. Wong'’s ladies
have dozens of hand forms which truthfully deliver the emotional state of the characters. Such hand forms
are similar and have the subtlety of the lively hand movement of Chinese operas.



The creative techniques of Mrs. Wong are not limited to those derived from traditional Chinese
painting, they also contain the nourishment from western and water-colour painting techniques. The
colouring of the skin and the intricate usage of colour washes and staining have demonstrated her
proficiency of such skills. The form structure of the figures is basically from Chinese traditional methods.
Together with the addition of various levels of shading, the three dimensional effect of these figures is much
enhanced. In her pursuit of integrating the Chinese and western painting techniques and a long period of re-
styling and compromising differences, Mrs. Wong'’s skills have reached a comparably harmonious stage thus
becoming a style of her own. This is indeed very valuable.

Mrs. Wong has the dedication. Although she is an amateur, she has already shown her unusual ability.
With her excellent accomplishment in the basics, Mrs. Wong has the potential of further enhancing the
depth and perfection of her artistic presentation. To mark this occasion of the opening of her painting
exhibition and the publication of her painting album, I hereby put down some of my thoughts after
reviewing her works and sincerely wish that she will have further distinctive achievements in her artistic
pursuit.

Cheng Shi-fa
Director, Shanghai Institute of Chinese Painting
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