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PREFACE

he world is in the process of a global economic integration. I do not know whether there will be a political
T integration in the future, but if it does happen, the world will indeed become one “village”. Compared to clear-cut
national boundaries, however, cultural boundaries between different nations and different ethnic groups will become
much more blurred. This might be because of certain commonalities in human nature, but it is also because of people’s
conscious initiatives to improve and develop themselves. People began trying to understand and comprehend each
other and learn from each other even before they had any explicit sense of community or organization.
The art of painting, which is a supreme cultural form of expression, embodies a nation’s inherent spirit and aesthetic
taste, and expresses human thoughts and perplexities about “realities” and “ideals”, and “known” and “unknown”
worlds. It is precisely due to the existence of this common human nature that painting as an art form can communicate
without the need for translation.
Chinese painting dates back more than 3000 years. In the Warring States period (475 B.C. — 221 B.C.), there were
already professional artists called “painter officials”. Chinese painting puts more emphasis on spirit. Art must fit with
Natural Principle, and that is spirit. Therefore, traditionally it is called “principled art” which is also called “painting
from the heart”, and this requires higher truths, such as the nature of human character and the human tendency to
seek improvement. This should even extend to the greatest good, but it should not be self-centered. It may have been
the ancient Chinese people’s early maturity of intellect, or perhaps the special nature of the earliest tools introduced
to them, that enabled Chinese painting to start with the use of dots and lines common to peoples around the world.
This evolved into the so-called “brush stroke method” (using the brush pen and black ink) of using dots in the Eastern
Jin period (317 — 420), ensuring its unique appearance and spirit. It is also this unique quality that has made Chinese
painting a pinnacle in world painting.
Social developments will naturally bring about changes to the arts. Chinese painting during the past hundred years has
been very distinct from that of the Qing Dynasty (1644 — 1911) in both spirit and form, and a new style has come into
being. This is particularly true in the last thirty years: after Chinese painting broke away from a close relationship to
politics and entered its own self-disciplined path of development, it has more clearly revealed its modern qualities.
What are the main attributes of the art of painting? When ancient Chinese artists talk about the function of painting,
they believe that art is more than “esthetics” of modern times, it should also be more than self-amusement or
entertaining others as said by contemporaries today. Beyond “pleasing the senses” and “pleasing people”, painting
should concern itself with nature and life, and with living and society. In other words, painting should “enlighten
people, improve human relations, and express spiritual essence while exploring the mysteries of the universe”. This
means fully developing oneself, fully developing others and fully developing all things. This is the very reason why
artistic works are loved and artists are respected both in the West and in the East. There is no reason why society
should respect a person who is not passionate about life and society, and makes no contribution to society.
We have selected 60 representative artists from among the many excellent artists from as early as the mid-nineteenth
century to the present, so that the world may better appreciate the conditions and the development of Chinese modern
and contemporary painting, and share in the aesthetic joys of its unique spirit and form. Thus we have edited these
60 volumes of Chinese Master Paintings based on the principle of works representing both the times and the styles of
the artists. At the same time, in order for Western artists and connoisseurs to more completely and solidly appreciate
Chinese artists and their paintings from the very start, and come to understand and accept the pure simplicity and
essence of Chinese painting, we have also compiled and appended each artist’s representative views on painting.
What is meant by “masters” here is those who have made great artistic achievements in the realm of Chinese painting.
They have inherited tradition and brought out new ideas. They have shown special skills and formed their own identity,
to the extent that they reveal their own unique creativity, and can be called famous artists or masters. It has nothing to
do with their experience, qualifications and social status.
We believe these works, which are loaded with artistic information, can both represent the views and beliefs of the
artists towards nature and life, and completely embody their sense of responsibility and mission towards life, society
and history.
To appreciate these works, we may use the unique Chinese way of appreciation called “savoring”. The beauty of form
and the beauty of the realms embodied in these works simply cannot be appreciated by going through them in haste.
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Late Autumn in Hupao Springs
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Autumn Evening at Mt. Lu
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