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Unusual Scene
Brilliant End—Nerve

As we make great efforts to confirm the key subject for this exhibition" Unusual
Scene ", several view questions which cannot avoid have appeared. Nowadays, under
the globalization background, base on the premise that standards between east and west
are different, if it can demonstrate the stealthy rule of China's contemporary art? What
is the situation of Chinese contemporary art? With whom should we keep a kind of
dialogue? How to think about the situation on " center " of contemporary art and "
edge "of contemporary art? The answer is very clear. Though in western eyes, China
still lack democracy and freedom of the western style, Chinese art is just like China
native civilization in the position of the culture of native country in the world ever own
a brilliant and long ancient civilization whole, always be considered as a part of the
East of the world, the remote, the edge, the revolution and a radical now. We are
unable to avoid the contemporary art “center” and fight on “edge”, but should notice
with the fast emergence of China's economy in recent years, the enormous vigor and

energy are appearing in contemporary art of China of transformation period of the

I nn

society too. Contemporary artistic circumstances of China just as " edge civilization
recover " transition course get gradually to displacement, world of " center " from
China, this kind of sneaking transition is becoming the irrefutable fact. Now, the
contemporary art activity of China begins to be supported by the government consents
tacitly to and enterprise too, put into such market—based construction as Contemporary
Arts Museum, art center, gallery and training collectors, etc., the culture becoming the
country is strategic with Chinese upstarts' fashion. Certainly, is it think becoming
center depend on politics and pluralism of culture also real to want, the improvement of
economic and whole Chinese's artistic appreciation, share all reality, and improve the
aesthetic education, methodology, spread and encouragement of innovation ability of
influencing contemporary artistic practice!

Beijing is the centre of the Chinese culture, the focus paid close attention to ,
exchanged in domestic and international art, so most artists had chosen to give up the
regular work voluntarily since the 1990s last century, give up the urban life, dissociate
from national system , centre in the fringe area of Beijing, for example Yuanmingyuan

, East Village , Tongzhou, the Village Song , Shangyuan, Shangri—la, the Suo 's
village , Wangjing and other places. Creating the pioneer's cultural system the most in
China with youth and vigor . Their life is in the state of a kind of " existence of

drifting about " all the time, after they stand whereabouts, life state of poverty, and



exactly because life cost create cost cheap, so, the spiritual prop that the creation that

" all the time, some people of them

has just maintained them is " Utopia " and " colony
have already obtained the honor enough to make a nationality proud abroad, still
rarely known by the people at home . Equally,let's assemble culture not such too fish
result where eye mix. Commercial interest, the pressure lures to survive , test a
person's endurance. Make it become in specific historical one phenomenon of period,

red and naked, prove their own value fragily but doggedly. And society " marginalisation
of identity " of them is it have brand of " tramp's artist " to play deeply, may be said
" notoriously " in China. With the Red Gate Galleries, File Warehouse of Beijing,
Beijing Courtyard Gallery , Jia Rui Gallery , 798 Artistic District , East Art District,
Italy Evergreen Gallery ,etc. artistic centre and foundation of gallery , and some
contemporary artists' works are purchased by the western collection system, this kind
of situation begins to change gradually, contemporary artists have mostly already
moved towards from underground on the ground, and some are testing the artist and
are being moved towards the centre by the edge, and the fashionable artists at this
moment just realize the excuse for western commercial exchange through the identity of
" underground ". However, their content and form have brought the strong impact to
China's public traditional vision culture, having provided " frying the material" for our
medias of masses too, the carrier becoming traditional fine arts and criticizing too. In
fact, China present contemporary artist coexist at the same time with the first several
fine arts the older generation of generation already too, instantly too undoubted to
become connect between east and west culture and China traditional culture and bridge
of modern culture in they.

Contemporary art already linked closely to reality, artist pay more attention to one
harsh fact as a kind of valuable art judgment. In fact, the reason why the device exists
as a kind of art form is to depend on artist's remarkable ability with essential art
obtained from reality. Since the artistic creation of the device begins, it has been
paying close attention to one's own and other art forms all the time. We believe the
artist can introduce the content of the possibility that will expand them, show a way
to accord with these platforms that are used to. In the past 20 years, in China, the
creation of art of the device, though because the long development speed of restraining
it from of time investment heavy and making to make the device, however, all keep
developing on the quantity and quality. Most influential Chinese artists' work of new

generation nearly all involves the device work; it is the quintessence to be not every.

The Concept of “Unusual Scene”

" Unusual Scene " as the theme of contemporary art exhibition host by Today Art



Museum and " different ", " looks ", " scene ", " view ", " virus ", " parasitism ",

" gpirit ", " sorcery ", " luxurious ", " propagate ", "case analyze", etc. as keyword
of the exhibition, let people feel heavy extended endlessly and has full of imagination.
In fact, this theme that I put forward is to stem from the powerful and sublime visual
effect of Xin Cang, ShaoMin Shen, Yan Qu, JinSong Shi, GaoZhong Wu, these five
artists imagination and their art works. In the application of this installation exhi—
bition “Unusual Scene”, the idea that I compare, research and show these five
artists’ work together is come from these five artists and me have common exploration
starting point, backgrounds, interesting and the common growth experience, living
background.

The ways of five artists in exhibition are all unique, all paying close attention to
their own field and scheme of the interest, all don’ t want to judge history, just one
in history who want to compose fictitious and realistic. They try rational making
course and making course of form, give audience make through works mood atmosphere
course, exhibition of field combine together too, is it strengthen works own intension
and change works narrate an organic component of the structure to regard it as. They
all create the works with the serious and attitude conscientiously, we will see their
energies and spiritual through an analysis of works, and our respect each other. We
can find out culture and artistic pluralism of way directly. The time concept of their
works is fuzzy, represented the past and announced the future; maybe happen in the
past or will produce in the future. It is that have drawn support from the intelligence
achievement of Hi—Tech that they implement common characteristic that works have
this time, with attitude and individualized and of different class to is it think problem
and make works to come of scientific research, the idea and idea happen and is made
by the assistant (separate mental labor from manual labor, the concept with archaeo—
logical culture), adopt device means, is it place to break—through of material chosen
above the other things, adopt build scene and unconventional method such as being
interdynamic to use.

Deal with the scheme of artist's works, idea, material, tactics, people and animal,
people and the society, people and nature, people's own spirit, health and soul, gene
and variation, people one culture that interrogation wait a moment for in life entity
problem faced perplex a long time such as I at the relation of person who point to and
academic explanation of theory, etc. I am a contemporary art curator who live and
work for ten years in the west. I expect this exhibition can break—through in the idea
and formal, the exhibition idea of the slip and propagating the innovation on the media
promotion publicly. " Unusual Scene " is what we will present inside, what it is
understood outside is other expectation, the result is totally different. It is different

inside and outside, from the spiritual aspect, material aspect, from contemporary art,



from idea art, they should have great differences! I am attracted and infatuated deeply,
and it is incomparable happy to put into them. Determine finally my explanation is
only a kind of possibility for everybody's reference, the most important thing is that
should regard letting the audience understand many kinds of possibility of the works as
a part of the works, it is abundant to come, the ones that extended the works, to
humane éare,. study on human nature problem, exploration of the ultimate problem to
people, seeking to people's spiritual aspect, natural science, sociology and anthropo—
logical meaning with spread of the spiritual excessive demand , pestilence and virus
faced toward mankind that combine ,etc. in the material.

" Unusual Scene "

exhibition to is it encourage from the public, expert and artist
in the cultural area of different regions one dialogue to want mainly. Disputable interest
and idea of treating this exhibition and works that the goal is shared and owned in

common by audiences.
Brilliant End—Nerve

Everyone is prophet. Everyone is making fables for the whole world in his own
world.

I met Mr.Gaozhong Wu in Beijing in 2000 for the first time, and invited him in
advance to attend my “dialogue—the third state” exhibition. The impression he made
on me is sensitivity, “frailty”, and “squeamishness” flowing from his somewhat white
and thin face, and some mopes of intellectual from his frightened eyes, and acuteness
of logical minds from his speaking ways. The later cooperation proves that this
phenomenon is his essential things in his life.

When I first saw his works—big—head shoes with furs, I felt there was a genital
tendency. The fur was restored because the shoes were endowed with life. His present
works has carton, the upper “human”, and the parents’ beds, etc, and all these
exhibit his dream of his young age, his psychology and the black person like fur
sticking to him whom he saw at that time. His inner world is represented to the extent
to be felt by the outer world concerning the theater effect based on copying the
antitype. The works of sticking fur will bring people “Unusual ”, nerve—stimulating,
and heartrending feeling! The horrid unreality, irrationality, nightmare, and the
enormous shadow are approaching and devour him at last.

His fusty works is a kind of rotten beauty, or a kind of beauty of death, but the
sticky fur works is a kind of horrific beauty. The wicked things that are deserted,
hated, despised by society have its brilliant side, which is strong vitality. He gives a
general hint to death, soul, yin and yang and the pan—fear, and it maybe implies more

things. He simplifies the complex and interweaving subject and attempts to make us get



definite, coherent and correct explanation, a bridge, which leads to his psychological
process in his psychological level, is constructed.

His crazy telling dream’ s “Unusual”, the abnormal works “Perspective” and
vivid imitation stressing the action and space are deeply influenced by Freud and
Ranger’ s psychological theory, and these works revive the psychological morbid
spectacle in daily life, convey his kind of psychological fear, and it is his reappearance
of his psychological reaction.

As the present art is quite similar to the unavoidable realistic life, uncovers the
apathy and selfishness of humanity, it obtains new vision and creating space and makes
humankind reflect the civilization. Two contrasting views— praises and criticisms ap—
pear in these exhibited works, but it s still embodies the strength of love and
responsibilities, and it has social positive meaning. At the same time, it makes the
virus expanding to the whole cultural area, and forces us to raise our question soberly
and make reflection in allusion to many callous to life in normal state.

Finally, I show my gratitude to the attendance of Mr.Bo Hou and Ms.Fan Meng,
all workers’ labor night and day more than half a year, and all staff in all departments
in Today Art Gallery. Our cooperation with privities ensures this transitional exhibi—
tion can make a public appearance. This exhibition offers the “Unusual Scene” to
experts, scholars, artists and public as the communicative and research objects through
Today Art Museum as public platform and spreading of media so that it can make

people think rationally about Chinese Contemporary Art.

Shulin Zhao
Curator Of Beijing Today Art Museum
19th, August 2005

Shulin Zhao

Curator

Shulin Zhao was born in Shijiazhuang, Hebei, China in 1965.
Studied at the Shijiazhuang University (1983—87).

Organized Exhibitions & Activities

2005 Critic China Contemporary Art Exhibition  Beijing

2nd Dashanzi Festival Beijing

2004 21th World Wide Video Festival, Holland

3rd Transchina Video Art Festival China

2003 14th Electric Art Festival—VideoBrasil, Brazil

2nd Transchina Video Art Festival China

2002 '"Dialogue - The Other" Chiesa Santa Teresa Dei Maschi, Italy.
"Dialogue - Pluralism" | 4A Art Gallery, Sydnsy, Australia.

1st Transchina Video Art Festival, China

The 1th Israel Video Biennial  Tel Aviv, Israel.

2001 "Dialogue - Confused" Chinese Contemporary Art Exhibition,
Mantova Young Museum, Mantova, Italy.

53th Montecateni International Short Film Festival, Italy

2000 "Dialogue - Dream and Reality" Chinese Contemporary
Painting Exhibition , Padova Villa Breda Museum,6 Padova, ltaly
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