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Paris is the Couture capital of the world, and Place Vendéme a landmark for beauty and excellence, admired the
world over. Itis here that Cartier has been working its magic and producing splendours for over 160 years.

In 1847, a young and gifted jeweller by the name of Louis-Frangois Cartier established La Maison Cartier, a
“manufacturer of jewellery, bijouterie, fancy decorations and novelties” The company’s reputation for outstanding
designs, exquisite style and intricate craftsmanship quickly spread. Empress Eugénie, consort of Napoleon III,
became Cartier's first imperial patron, following which the jeweller forged an indelible bond with royal households
around the world, in Greece, England, Spain, Russia, Romania, Serbia, Portugal, Belgium, Monaco, even Egypt and
India. It is these royal associations that prompted King Edward VII of England to dub Cartier, “Jeweller of Kings,
King of Jewellers”

By absorbing the artistic influences of other civilisations and through ceaseless innovation, Cartier endows its
creations with a deep cultural relevance. This tireless explorer of the jeweller’s art gleans inspiration from around
the globe. Through vibrant themes such as platinum, the Garland style, Art Deco, the panther, exoticism, flora and
fauna, and Chinese motifs; through unprecedented combinations of coloured gems matched with precious metals,
and through superlative mounts and settings, generations of jewellers have contributed to Cartier’s reputation.
Cartier transcends fashion to express beauty, elegance and majesty in a unique style. Cartier has also turned its
talent to other areas, extending beyond jewellery and watches to embrace leathergoods, accessories, perfumes and
eyewear. It has spread French elegance around the world through its patronage of cultural and fundraising events.

Since 1984, the Fondation Cartier pour IArt Contemporain has staged numerous exhibitions and fostered artistic
creation so that more people might engage with contemporary art. The Foundation is recognised as one of the most
active institutions in the sponsorship of artistic activities in France. Cartier also devotes itself to fundraising with the
launch of the LOVEDAY global campaign in 2006. A LOVE CHARITY bracelet explores the true meaning of love

and inspires generosity among people all over the world.



Today, the Cartier name also resonates in association with the Cartier Collection - based in Geneva, Switzerland,
and Paris, France - of over 1,300 Cartier creations, jewellery, clocks and watches, together with an important
collection of original drawings and plaster casts. Thanks to extensive and careful preparation by the Palace Museum
and Cartier, Cartier Treasures - King of Jewellers, Jewellers to Kings can at last grace the Exhibition Hall of the Meridian
Gate. This exhibition allows us to appreciate the innovation and multiple artistic influences that are a part of
Cartier’s endless pursuit of perfection. It also shows Cartier’s passion for and expression of Chinese culture through
the presence and influence of elements of Chinese culture in its creations. As such, we are particularly pleased
and proud to welcome this exhibition, a visual and cultural feast from a jeweller which throughout its history has
epitomised elegance, refinement and eternal charm. We are confident this exhibition will bring enormous pleasure

and enjoyment to all its visitors.

Director of the Palace Museum

A Hiyth

September, 2009
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China is on its way to becoming Cartier’s foremost partner in the world. Such an exceptional link has grown from
the fascinating energy that drives this vast country, and the interest that Cartier has always shown towards it. What
began as historic and stylistic ties became a source of trade and friendship, as well as a cultural and artistic bond.

This exhibition at the Palace Museum brings us fulfilment on more than one account. Itis the culmination of the
special relationship between Cartier and its trusted partners in Beijing. It is the recognition by one of the planet’s
most prestigious museums that Cartier creations constitute a heritage of immense historical value.

It is also a great personal pleasure, as I have a particular fascination for China’s civilisation and its people. I come
here regularly, perhaps four times a year, always in search of new opportunities and encounters, travelling to towns
in the country’s furthest reaches and even attempting to unravel the mysteries of the Chinese language.

Just as these mutual ties and influences are not new, so they grow stronger.

As early as 1888, there are records in Cartier’s archives of lacquerwork objects, made for a prestigious patron,
Vicomtesse de Bonnemain. Parisian antique dealers, including CT. Loo on Rue de Courcelles, supplied Cartier
with laques burgautés. Chinese images of animals, colours and symbolic icons have been introduced by Cartier to
its jewellery designs. In the 1920s, powder compacts, vanity cases and even small clocks were incrusted with this
shimmering inlay, with its evocations of faraway lands. Coral and jade made daring colour combinations. Mythical
creatures — chimerae, dragons, Fo dogs and phoenixes — came to life on jewellery and mystery clocks. Louis Cartier
himself was an informed collector of these works. Other motifs, some symbolic — stylised ideograms, Yin and
Yang — and others religious — pagoda roofs and divinities — transformed objects into precious talismans. Chinese
aesthetics have held a fascination for Cartier that continues today. The dragon, alongside the panther, remains one
of Cartier’s most revered animals.

Jeweller of kings, king of jewellers, a familiar presence in the antechambers and ballrooms of palaces, all that

remained was for Cartier to step through the gates of the Palace Museum and enter its vast halls, where the murmur



of imperial treasures can still be heard. The room which the directors of the Palace Museum have chosen for this
exhibition stands in the axis of the South Gate, affording a spectacular view of the entrance to the City where
thousands of visitors throng each day. Fully aware of the privilege which this extraordinary showcase, one that will
recount the history of Cartier, represents, I particularly wish to thank Mr Li Ji, Executive Deputy Director of the
Palace Museum, Ms Ma Haixuan, Deputy Director of the Foreign Department, Mr Ma Jige, Deputy Director of the
Exhibition Department, and Mr. Song Hai Yang, Researcher and Curator of the exhibition, for their dedication to
this great project.

There can be no doubt that this exhibition will remain a milestone in the cultural ties between West and East,

from Paris till Beijing, and between Cartier and its Chinese friends.

President and CEQ, Cartier International

Bernard Fornas
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