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Gross, Max., founded in 1995 by partners Bridget Baines and Eelco Hooftman, has been widely regarded as one of
the few UK. based exponents of a new generation of contemporary European landscape architecture. The practice has won
numerous competitions and awards for public space and was presented the 3rd European Landscape Award in January 2007.
Nigel Sampey joined Gross. Max. as a partner in 2001 after working for West 8 in the Netherlands. The practice has a strong
international outlook both in terms of nationalities and locations of commissions.

Gross. Max.'s first collaborative work in 1995 was an ankauf award winning scheme for two parks at Potsdammer Platz
in Berlin, followed by an ankauf winning entry for the landscape master plan for Hannover Expo 2000. Since the completion
of Whiteinch Square as part of Glasgow "99 City of Architecture and Design” and the first prize in the RIBA competition for
Hackney Town Hall Square, London, the practice has been recognised for its contextual approach with a contemporary idiom
towards urban space. Recently Gross. Max. added numerous competition winning designs for public squares in London alone,
such as St. John's Square, Lyric Square, Brixton Central Square and abroad the practice won numerous competitions with Zaha
Hadid Architects such as the design of the 200ha site of the BMW plant in Leipzig, the external landscape of a new High Speed
Railway Station in the outskirts of Naples and a master plan for former docklands along the river Nervion, Bilbao. Gross.
Max.'s strong affinity with art has resulted in a range of collaborations with artists and the practice has won three Royal Society
of the Arts "Art for Architecture” Awards. Work by Gross. Max. has been published in a wide range of international magazines
and book publications. Recent completed projects include the New Bullring in Birmingham, Rottenrow Gardens Glasgow,
Lyric Square London. At present Gross. Max. is, amongst other projects, working on the Royal Festival Hall and Potters Field
Park: both located along the river Thames in central London. Outside the U.K. Gross. Max. is currently working on projects in
Treland, the Netherlands, Italy, Spain, Russia and Sri Lanka,

Both Bridget Baines and Eelco Hooftman have an international reputation as lectures and have taught at ETH Zurich,
Academy of Bouwkunst Amsterdam, Royal Academy Copenhagen, Ecole Paysage Versailles, School of Architecture Oslo, AA
London, Akioshida Yamaguchi. Eelco Hooftman holds a readership at Edinburgh College of Art.

Employees since 1995: Christina Antonelli, Bridget Baines, Ross Ballard, Lisc Benningen, Richard Bevan, Esben Broe, Debbie Harrison, Eelco Hooftman, Julin Martin,
Niels Masden, Ryuichiro Noda, Max Norman, Claire Oude Aarninkhof. Mel Perkins. Daniel Reiser, Rene Rheims, Dayid Richards, Nigel Sampey, Kenton Wilson






An Interview with Gross. Max.
Gross. Max.ifjik 5

How to define the role of landscape architecture in an ever increased globalized world?
The environmentalists teach us to think globally and act locally; we proclaim the opposite: think locally and act globally.

Reverse psychology?
The traditional occupation of landscape architecture was to create a sense of place, but of course, in the contemporary
condition such as the urban periphery, many places don't make sense at all so therefore all that is left is to create places of sense

instead!

You mean... a public realm of the senses?
Yes, sight, smell, sound, touch... Landscape as a hedonistic pleasure zone; a planetary sensory garden.

Until recently landscape was a very regional profession, with distinct stylistic characteristics for each country.
Water under the bridge; now this is the past. In our own small practice, located in the periphery of Europe, we have many
different nationalities and commissions across the globe. We often proclaim that we like to combine a British sense of humour,

with a Dutch sense of experimentation and a German sense of rigour... We are multinational in miniature.
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What about the rise of the Asian tiger economies?

We are very interested in the paradox between the refinement of the small and the bluntness of the big as seen in many
cities in the Far East. We once organised a workshop in Yamaguchi, Japan in which we combined a famous 15th century stroll
drawing by Seshu and the concept of the Valley Section by Patrick Geddes in order to generate a new way of town planning. As

a part of this project we studied Seshu's own garden as a possible model of how to design a city.

East meets West?
Well of course the streets of London are paved in Chinese granite and all sub-urban gardens in the U.K. are planted with

Bamboo and Zen inspired rockeries...

What will determine the landscape of the future?
No doubt that climate change will be high on the agenda. As landscape architects we will have to increase our scale of
operation from local to regional to national and, ultimately, global landscape plans. This is not so much about preservation or

landscape conservation, on the contrary this is about how to initiate the change and how to activate and construct the nature.
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You once provocatively proclaimed that people have a deep desire for climate change?
Well, we stated that change of climate is one of the most important aspects of people's choice in holiday destination. From

tropical swimming pools to indoor ski-slopes; we're living in a virtual world of remote controlled climate.

How to distinguish between architecture and landscape architecture?

An important and defining aspect of landscape architecture is that it deals with time and therefore focuses upon process,
transformation and duration. Landscape Architecture contributes to shape a world in constant flux and evolution. This vision of
the world as something that is unfinished, as a reality whose most characteristic feature is that its ongoing making was firstly
discovered by James Hutton (1726-1797), the farmer, scientist, philosopher and leading member of the Scottish Enlightenment.
James Hutton's treatise "Theory of the Earth" made a public appearance in the year of 1785 when it was read to the members
of the Royal Society of Edinburgh. According to Hutton nature proceeds in a continual succession and time is infinite with "no

vestige of a beginning-no prospect of an end".

Landscape Architecture as accumulation and stratification of the passage of time?
Indeed. The French geographer Braudel referred in his work to the "stratification of time", and distinguishes between
different time spans of tempi. For us an important question is how the long time span such as geological processes and the short
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delirious time span of man-made intervention can be reconciled in a landscape architecture that expresses both Genius Loci
and 'Zeigeist' or Spirit of Time. In the search for a new authenticity we like to unravel the various layers of a site not unlike the

seductive act of striptease.

Many of your projects are collaborations, notable with architects and artists?
The days of the large multi-disciplinary practices, near extinct dinosaurs, are truly over. We believe in a flexible network
of collaborations in which ideas and attitude matters. Imagine: an international stock exchange of ideas!

How do you see the role of art?

Art can act as an eye opener; both telescope and magnifying glass. Landscape architecture provides a change of scenery
whilst art provokes a change in perspective. We consciously undertake art commissions such as the Vertical Garden with Mark
Dion in London and our experimental Garden for a Plant Collector in Glasgow. These projects allow us to experiment and test
ideas. Eelco Hooftman, the founding partner of Gross.Max. with Bridget Baines, is also directing a postgraduate programme
Art, Space and Nature at Edinburgh School of Art.
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What about your relationship with Zaha Hadid Architects?
Both platonic and tectonic. The works of Zaha Hadid is of great interest to us in the way that many of her buildings are
abstracted landscapes; buildings as created by earth, water, heat and ice in a continuous process of erosion, sedimentation,

deposition, uplift, folding and eruption.

But do you also collaborate with architects of opposing style?
There is either good architecture or bad architecture; this is not so much a matter of style but rather one of conceptual

strength and visual rigour. As we respond to different landscape conditions we adapt to various architectural conditions.

Landscape Urbanism seems to be new hybrid discipline of emerging from different schools of architecture?

This is an interesting development mainly the result of architects suddenly realising that, after all, there is a life after
buildings! For us it is important that landscape is recognised as an important consideration to give shape and form to our cities.
Landscape does not stop where the city starts but is a continuum in both space and time as a result of both natural and man-

made forces.
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