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Preface

Shanghai Biennale, which has celebrated two successes in 1996 and 1998, is going to open its new session on Nov. 6, 2000. The 3rd
Shanghai Biennale has already been designated as a permanent program of the Shanghai International Art Festival, hosted by the Cultural
Ministry of P.R.C and organized by Shanghai Municipal Government. The significance of its success will far transcend the exhibition
itself. As an established activity of international scale and academically addressed to the issues of globalization, post-colonialism and
regionalism, etc., Shanghai Biennale will set a good example for our Chinese colleagues and is bound to secure its due status among
other world famous biennial art exhibitions.

The theme of this biennale is "Shanghai Spirit". The changes Shanghai has been undergoing are typical of changes undergone by
China in the past century. Likewise, the cultural exchanges put on in Shanghai also epitomize the country's general experience in this
respect. For years, China has always observed and absorbed Western civilization through Shanghai and at the same time, Shanghai is
always the window to China through which the rest of the world came to know and appreciate her culture and people. Shanghai has now
become a city where cultures different in origins and features are merging together. Today's Shanghai, with its vigor and magnetism, gets
increasingly involved in the trend of globalization and has successfully caught the focus of the world. To more and more foreigners, it
exists no longer as a mere geographical concept. So "Shanghai Spirit" is embodied in the eager readiness of this city to assimilate various
cultural elements and renovate its own cultural tradition.

The 3rd Biennale for the first time has formed a board of sponsors composed of members from both China and abroad. The foreign
artists (from Europe, America, Australia, Africa, Asia) recommended by the sponsors are all active figures in international stage of art.
Native artists (including those from Taiwan and Hong Kong) who get the nomination are mostly leading figures of the Chinese art in the
1990s. In this sense, this biennale is not only an exhibition of Chinese contemporary art, but also a stage for displaying the brilliancy of
the world's art.

The Biennale will provide a unique opportunity for artists of various historical backgrounds, countries, and ethnicity, with different
artistic pursuits to engage with their peers and participate in this important cultural discussion through the expression of art.

We are all certain that Shanghai Biennale will make great contributions in advancing the development of Chinese contemporary art

and promoting the dialogue between native and foreign artists.

v
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Fang Zengxian
Nov. 2000
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Shanghai Spirit: A Special Modernity

Hou Hanru

Today. large-scale exhibitions operating under the title of Biennales and Triennales have become the most important forum for the
dissemination of advance art. The impressive scale and sweep of such events have furnished a reception for art beyond the purview of the
traditional art institution such as the permanently anchored museum. The immediacy and spectacular form of such occasions have generated
new and vital linkages between an ascending public interested by art and a world of art hungry for renewed engagement with the general public.
By the same reasons, biennales are also disparaged for their proximity to the logic of publicity and mass cultural forms. It is important to note
that the appearance of biennales in all four corners of the world is often the primary vehicle for the conveyance of various local and community
voices of divergent geographic, political, social and economic backgrounds. Biennales have become important markers for the expression of the
various modernities that unfold within the generative phenomenon of Globalisation. They offer the possibility for speculations about a
modernisation recast in favour of local expressions and differences.

A Biennale should be measured against its own set of social and cultural specificities from which it was shaped. It is the ability of a
Biennale to offer reflection about the specific relations between local and global discourses that provide its urgency and a relevance that
transcends the local into a position of possible global influence. A biennale is an occasion, from a global perspective, to observe and evaluate the
development of art from a specifically, local context.

The third edition of the Shanghai Biennale will mark the first international contemporary art exhibition organised by a Chinese art
museum. Inviting artists from all around the world to exhibit together with their Chinese colleagues under the banner of "Shanghai Spirit”, the
organisers and curators wish to examine the particular issues that affect contemporary art development in Shanghai, China's most cosmopolitan
metropolis. Shanghai is a city reborn by intensive development. It is a laboratory for a new China, including one for contemporary art.

To test the significance and influences of contemporary art in the specific context of Shanghai one needs to appreciate the circumscriptive
terms of Shanghai culture in historical terms. Shanghai's cultural definition owes as much to its Western as Chinese foundations. Shanghai's
modernity is shaped by the complex amalgamation of both Eastern and Western perspectives.

Founded in the 19th century, a product of ignoble imperialism, Shanghai reached worldwide renown in the decade before the Second
World War. Referred to by Westerners as the "Pearl of the Orient" the moniker also convey something of the immense privileges accorded to
Shanghai's foreign population whose charmed existence would indeed have rendered life in Shanghai a pearl. After the Chinese revolution, and
depleted by long years of war of immense suffering, Shanghai's years of glory on the world stage abated. However, Shanghai's image in the
collective imaginations of the citizens of the world continued to resonate. What is important to note is that present day Shanghai's modernisation
is different from its image of the past: today Shanghai's identity is very much its own, very much Chinese albeit framed by its semi-colonial
history. The re-emergence of Shanghai should be understood as an active reaction and resistance to the economic and cultural expansion and
hegemony of Western colonialism, and not simply its extension. The Shanghai Art Museum has opened in a newly renovated and greatly
expanded building, marking an important signal in the cultural life of Shanghai and indeed China itself. Within its walls, artists and visitors from
both China and outside of China now have a common space to exchange their ideas. The Shanghai Art Museum is at the forefront of China'’s
open policy of engagement with the world, open to the principles of diversity and hybridity through the promotion of innovative art and ideas.
The crossroad between the East and West is meeting in Shanghai once again, and profound lessons are being drawn and affected on both sides
of the hemispheric divide. It is natural that issues of confrontation, collision, exchange and mixture between Eastern and Western cultures have
become the central themes under examination. Shanghai, under the banner of "Haipai (Shanghai School)" had produced an important number of
works, that collated high art discourse with popular entertainment motifs. Again, hybridity marks the fundamental character. One can equally
observe such a situation through the urban image of the city: Shanghai was the most intense laboratory for modern architectural and urban
experiments in the East and this remains the fundamental infrastructure of contemporary urban space of the city.

After forty years of isolation from the outside world, Shanghai has re-emerged as the most dynamic laboratory of China's ambitious
project of modernisation. In merely a few years, Shanghai has been transformed into the most rapidly developing city in the Asia-Pacific region,
and arguable, the entire world. Suddenly, new urban zones such as the Pudong Area have been established formerly deserted areas. Hundreds of
high rise buildings have been erected while multi-tiered freeways now crisscross through the city centre, radically altering the previous urban
texture. The tallest building in the world will also appear in the Pudong area soon. At the same time, economic, cultural and social life in
Shanghai is going through equally rapid changes. The recently constructed Shanghai Museum of Art, the Grand Opera and the newly renovated
Shanghai Art Museum, home of the Shanghai Biennale, are a testament to the city's cultural ambitions. In the meantime, a new generation of
artists now attract the attention of the world. Shanghai is well on its way to becoming one of the world's true global cities.

What is noteworthy is to recognize that the massive redevelopment of Shanghai has taken place not haphazardly but within a system of

logic and planning. It goes beyond conventional concepts and approaches of modernisation struggling among functionalist considerations,



fantasies of the image of the modern and desires for mere material return. While rapidity is a central attribute of the development process.
considerable thought has been given to cultural development as well. The experimenters and builders of Shanghai, that is, the Shanghai people
themselves, have crafted the most complex. intertwining of "global” and "local" characteristics to produce a truly unique and radically "modern”
set of public works. Eventually, they incarnate an "alternative” model of modernisation born in Asia and that can be applied to Asian cities
without recourse to Western, rationalist models of development. This is a starting point to imagine a non-eurocentric global culture in a new
century. The historic "Other", or the "exotic" image is now disappearing in the process of cultural hybridisation and decentralisation on a global
scale and being transformed into unique expressions of genuine authenticity.

In today's "post-modern" world, Shanghai serves as a model for a new, specific and indispensable position in the cultural negotiation
between global and local cultures in non-Western societies. In this negotiation, a "core" question is often raised: what is Oriental modernity?

The symbolic image of Shanghai in the 1990s has been shifted from the original Guoji Fandian (International Hotel) to the new TV tower
"The Pearl of Orient" which is actually anything but "Oriental.” Perhaps it is more apt to add it is anything but and yet somehow everything truly
Oriental.

"Orientality" itself has been invented as a part of the denial of the "Orient”. The appearance of "Orientality" was a concept generated by
a certain crisis. The Orient, like the Occident. is a highly abstract noun that contains all of the variegated meanings that make up the communities
of the so-called East. As such no single word can adequately encompass the immensity of meanings that exist in any community. Itis only when
the "Orient" has to face the influences, challenge and even imperialist oppression from the modernised "Occident” that "Orientals" start to sense
the necessity of rediscovering their own cultural identity (motivated by a desire to avoid the fate of assimilation and devourment by the latter
term.) Thus, "Orientality" has been invented to become a spiritual insurance for the "Orientals” to stay in the arena of global cultural and
economic competition.

However. one should be aware that, from the first instance of the conception of "Orientality”, it has always been a complicated and
unstable hypothesis. It has never been a static term but one constantly in evolution and change over time. This is most evident when its
conceptualisation is confronted with its counter term, "Occidentality". In confrontation, both terms must prove and re-prove its capacity to exist
and self-renovate in the contemporary context. But "Orientality” has more to be merged with "Occidental” elements in order to maintain itself,
to remain inventive and "modern". In today's globalised and highly technologized reality, the matter of how to redefine "Oriental modernisation”
becomes once again an urgent challenge to every "Oriental”. We can testify that a new generation of "Orientals” (if we still can use such a
problematic term) are more receptive than ever to embrace new technologies and cultures than their "Occidental” contemporaries. We can even
assume that the comprehension and practice of "modernity" by the "Orientals” is even more radical than that of "Westerners". although this
openness is often expressed in a rather na?ve and simple-minded way - for example, Shanghai's "Pearl of the Orient" tower.

If there is really something that can be called "Shanghai Spirit", the aforementioned qualities of cultural openness, multiplicity, hybridity
and radical attitude of innovation are at the core of it.

Whether the biennale can embody fully such a particular "Shanghai Spirit" is the key to its success. This is also the common understanding
shared by the curators.

In the current cultural context of Shanghai and China, contemporary art still remains extremely experimental and marginal to both the
Chinese art world and the general public. Through introducing some representatives of the international contemporary art world to China. we
aspire to provide an opportunity for the Chinese audience to approach and appreciate experimental works which can perhaps affiliate themselves
with the desires of a modernising and innovating Chinese people. Moreover, my hope is to go beyond the const -aints of "Western-centricism" by
emphasizing a more global vision of contemporary art. This can be found in the diverse selections of the works for the exhibition, from
"Aboriginal" paintings to video installations. Moreover, many of the works depict different experiences of migration and travel between points
from the East and the West. They are particularly crucial for us to understand the specific, global and local cultural identities articulated by
"Shanghai Spirit". Equally importantly. is the imperative for us to re-interpret and provide new theories about modernity today. Related closely
to this. the exhibition also bear the witnessing and reflections of life in increasingly globalized and heavily populated cities. Lastly, the sensitivities
of the profound impact of new technologies in the creation of our collective future also point out a route of hope for a special and liberating
modernity.

At the end, we also hope that the contemporary artists who are struggling for art experiments in the extremely complicated and difficult
conditions in China can fully express their unique and powerful voices in the specific space and opportunity provided by the biennale. Their
involvements can not only introduce the reality of contemporary art in China to the public. What is even more important is their work should be
considered as an irreplaceable and significant voice in the contemporary global art world.

It is in the mutual impetus between the global and local that Shanghai Biennale 2000 can become a unique event on the global map of art
manifestations.

Paris, Sep. 2000
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Shanghai Biennial: a new expression in a new epoch
Toshio Shimizu

The world is about to change. Of course it has been changing all the time, but in this generation, this change is occurring in a deeper level.
However, it is difficult for us who are living in this world right now, to be aware of this change in its depth. Perhaps that is left to people in the
future. The only thing that we realize is that we are living in a world of change. For example, if you know the past [0years history of Shanghai.,
it will be very easy to understand its drastic changes.

But what is this change? The city of Shanghai now has many gigantic buildings, highways running throughout the city. but what really is
this fundamental change behind these developments.

What I think about every time I visit Shanghai is that it is starting to have the same kind of scent with other major cities in the world such
as Tokyo, New York, Hong Kong, Paris, London, Frankfurt, Bangkok, Manila, Singapore, Taipei. and Seoul. Such cities are the center in each
country or the district. The common factor here is speed.

Inside these cities, medias, such as automobiles, subway trains, motorcycles, televisions, and cellular phones, which transfer various
information and goods are developing and functioning in high speed. And it seems that this speed is increasing all the more. It is not too much
to say that man's history has been it's yearning for speed in transferring goods and information.

Speed-up in transportation of goods and transferring information are remarkably between the cities too. That is, see the jet planes flying
throughout the world creating a network. In each city. airports are the most important places now. The world is about to be united. And this world
is beginning to create a market as one whole world.

But the most important event in world globalization is the appearance of internet. Internet is playing a revolutionary role in speed-up of
information, its increase in quantities, and the ease in accessing them. Internet not only means actual transferring function of information. It
signifies the ideal that the world is united in one network.

And now, due to the creation of a strong network in transferring goods and information inside and outside the city, cities throughout the
world are now in a common ground concerning speed. In this world network, superiority of a city is not so manifest. Before, Paris or New York
was the center without any question, but now, they have lost the power. Each city in countries around the world is itself a center now.

The period in which culture was streaming down from the superior Europe and America, the Westerns, to other parts of the world is now
over. Power of a culture lies not in superior cities or countries but in a network. Therefore, each city is able to nurture its original culture by
connecting to a network and avidly absorbing other culture while keeping its own traditional culture grounds. From now, it is probably true to
say that a certain city is superior to others if this city was able to create an original culture.

Such changes in global structure like this lies in the background of many high-story buildings in Shanghai. In fact, I hear that Shanghai is
now completely connected to a global network. In this city of Shanghai, 3rd Biennial is opened now and the fact that contemporary artists
around the world are being invited is truly a natural conclusion of these changes. Contemporary art is an expression of psychological states,
wish, and ideal of people living in this world right now, and it is natural that people around the world being networked wishes to share such

information.



Although I have mentioned that big cities around the world do not have superiority such as Paris and New York used to have, but it seems
that some cities do possess a potential possibility in developments. In such cities, Shanghai has the largest possibility. It is due to this city's
tradition in producing hybrid values. A city’s potentiality lies in its ability in gathering information. The reason that Shanghai has kept the place
as the most modern city in China is that it had superiority in gathering information.

Like I have mentioned before, present world is not a period in which Western cities are superior. And this is side by side with the fact that
modern values that the Westerns have showed us are not also superior anymore. After all, modern world came to a new era where new values are
sought. In here, chances are abundant for cultures, which were different from Western cultures until now, to make new proposals. In past 10
years in the contemporary art world, modern artists in Africa, Asia, Central America, South America, Oceania, or natives in North America
began to be noticed who were otherwise unnoticed in the past. This is concurring with the global movement in search for the new values in the
new era.

In these continuous movements, a big interest is being directed to the values that Chinese artists may produce. There is an idea that a new
opening stage in modern values will be presented from China with its pride in their long history. But nothing new will appear if we merely accept
Chinese values. The mixing of various values in the network, I believe, will give birth to a value best fit for the new era. It seems to me that
Shanghai is the best city for the mixing of such values. In Shanghai, energy is flowing from inside and out, outside and in, past to future, and
future to past, free from time and place, a vortex of mixed energies of different values.

In every times, art has been expressing psychological situations of the people. People living in the same time do not always notice about
this fact, but we understand later that artistic expression is closely related with the time. Modern China, connected to a global network, also has
an expression of its own. It is the expression of an age with high-speed transportation of goods and information. It is only that people are not yet
aware of this fact. But then, there may be some people who are already aware of it.

It is important that people share an expression of the time they are living in. Because we see ourselves reflected in those expressions. What
is life? In what times are we living in? What is our ideal in the future? We acknowledge those things through art. Or otherwise, we might be able
to ease off stress by sharing common artistic expression. As a place for us modern people to share expression of the same era, museums
throughout the world are starting to play an important role. Many museums in the world are filled with people. In the weekends, people go to a
museum and seek for an expression of our time in the art world.

I have mentioned in the beginning that Shanghai is already connected to a global network in goods and information. Shanghai Biennial is
an incident that means this globalization has reached the art world at last. And it is a good chance to make way for the possibility to give birth
to a new culture by meeting different values here in Shanghai. And this story is not only for artists and art specialists, too. What is important is
that from this Biennial, ordinary citizens become accustomed to visiting museums and start seeking for artistic expression of our times. I am
very happy if this exhibition becomes a starting point in making social mood where many people start visiting museums.

In opening this Shanghai Biennial, we were happy to have the cooperation of many people and institutions. I would like to express my

deepest regards here. Thank you very much.
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Beyond Left and Right: Transformation of the Shanghai Biennale
Zhang Qing

The1990’s was a decade of extraordinary change. Responding to the dramatic transformation in the society, Chinese contemporary art
evolved profoundly. Its practitioners, with a dawning consciousness of their own cultural and historical contexts, have altered the entire landscape.
They moved further away from mere imitation of Western modern art toward an intense observation and contemplation of their own conditions.
As a result, the political discourse has been deconstructed and perceptions of culture and everyday life has taken precedence over previous
heroic or Utopian descriptions with strong ideological intent. On the Chinese art scene, new generation, political Pop and cartoon generation
emerged and artistic experiments flourished, demonstrating the breadth and vitality of contemporary art activities in this previously ignored or
stereotyped country. On the other side of the picture, other factors deserve further consideration. The burgeoning art market played an important
role in the change. In Beijing and Shanghai, patrons from embassy districts and galleries hosted by foreigners exerted a strong aesthetic
influence on local artists, who were kept busy producing lucrative "new paintings for export” with amazing speed and quantity. Perhaps more
important to ponder is the cause and effect of this phenomenon. Indeed. artists' creation has been directed by the Western art market, the
imagination and discourse of the new cultural colonialism. The 45th and 48th Venice Biennale did offer a case in point. Foreign curators,
haunted by internationalism, post-colonialism and regionalism, were scouting for samples labeled "Made in China" to add exotic illustrations to
their art ideology. Unfortunately, without a legitimate Chinese biennale of both international stature and academic intent, artists were propelled
to meet Western curators' expectation and, with mixed feelings, participated in art activities abroad.

This situation raised serious questions: what is the criterion for Chinese contemporary art and who determines it? Shanghai Biennale aims
to offer an answer. In the recent biennale fad, it attempts not only to raise the profile of Chinese contemporary art, but also to achieve such
discourse rights as the right to judge and to choose, which are crucially important in a world dominated by Western values and power. After
decades of development, Chinese contemporary art has come of age, and something unique and unifying has emerged in terms of art concepts,
exhibitions and exchanges. In order to showcase and promote artistic activities, there is an urgent need for independent spaces, without which
the situation would be disastrous: the yardstick for art and scepter for admission would be held exclusively in foreign curators' hands and
Chinese contemporary art would be reduced to a mimic of its Western counterpart. Shanghai Biennale takes the lead in dealing with this
problem. It endeavors to promote Chinese mainstream culture, encourage artists' confidence and negotiate the concepts and values of Chinese
contemporary art. With Shanghai Spirit at the center, the exhibition can be taken as a scholastic pursuit of a uniquely Chinese contemporary art
in a world characterized by accelerating internationalization and globalization. The exhibition embraces new and diverse art forms and contents.

For nearly 50 years, National Art Exhibition has set the standard for displaying works, which were classified under such accepted headings
as Chinese painting, oil painting, print, sculpture, New Year picture, serial pictures. Most entries tended to glorify people's "new" life or portray
beautiful scenery. This show, however, houses greater stylistic and thematic variety. In addition to the fore-mentioned genres, it includes
installation, video, film, media, photography, architecture, and conceptual art. The show, under the central theme "Shanghai Spirit", brings
together artists from 18 countries and regions, dealing with widely diversified cultures and the hottest issues of current artistic debates. Small
wonder that the exhibition will play a central role in reshaping the existing exhibition system. The biennale is also an effort to cultivate
illuminating scholarship concerning Chinese contemporary art.

In an era of globalization, developing countries are faced with developed countries' economic monopoly as well as their cultural hegemony.



In order to blur national identity and cultural boundaries in developing countries, they impose post-colonialism and westernization policies,
promoting Western values and customs, which have an enormous impact on indigenous culture forms and way of life in developing countries.
In the disguise of economic promoters, those countries conspire to make the modernization mode of developing countries a mere copy of theirs.
This mentality has many manifestations in Western art events, which have turned their attention from art to such provocative topics as international
politics, Orientalism, race, history, class, identity, gender, finance, global capitalism, resource, super power, and regionalism. Mega-shows like
Kassel Documenta, Venice Biennale, and Lyon Biennale are all concerned with these universal themes, unfolding a new cultural and artistic map
in the period of globalization and post-colonialism. These problems also shake the Western intellectual community, leading to a re-examination
of cultures. However, a great number of topics still reflect the limits imposed by Western cultural criteria. Therefore, it is not without reason to
view some Western biennales as the attempt to re-establish the so-called international culture that is actually controlled by the West. Due to
intimate ties with these issues, Shanghai's position is crucial and delicate. Shanghai was once the epitome of semi-colonial, semi-feudal China.
Housing both traditional and colonial culture, it became a hive of intellectual ferment. Nowadays Shanghai can boast its position as the center
of international finance and commerce. Indeed, Shanghai was and remains a focal point of thousands of complicated issues. However, the
exhibition treads a careful path. It strives to make sober judgments and expressions on its own, while keeping close watch on the trend of cultural
internationalism and post-colonialism.

The surge of Asian wealth, signified by the economic miracles of Japan, south-east Asian countries and especially China, has been paralleled
by flowering art scenes. Art exhibitions are springing up everywhere: Yokohama Triennale, Fukuoka Triennale, Kwang-ju Biennale, Sydney
Biennale, Asia-Pacific Triennale of Contemporary Art, Singapore Biennale, Taipei Biennale, opening new possibilities on the international
stage. Each show, with a unique perspective and approach, vigorously examines the status quo and discusses the future move of Asia-Pacific
culture under internationalization. When confronted with such convoluted problems as internationalism and regionalism, globalism and nationalism,
tradition and modernity, East and West, center and periphery, colonizing and being colonizing, war and peace, these shows respond forthrightly
and incisively. The confluence of these artistic energies demonstrates a growing cultural independence, forcefully challenging exhibitions with
predominant Western perspective. The situation poses absorbing questions. Do the thriving exhibitions trumpet the dawn of a new Asian
culture? Can this new culture rival its Western counterpart? To seek this new culture, great effort has been made for a century. In the first decade
of a new millennium, the burden will fall on enterprising Asian curators: to redefine Asian culture and draw on its essence in the attempt to
elevate Asian nations and cultures to the forefront of mainstream discourse. That is exactly what Shanghai Biennale strives for.

Shanghai Biennale has come to a crossroads. It has to face both cultural tradition and foreign influence. On one hand, it is firmly opposed
to new conservatism and rigid adhesion to tradition, while calling for renovating and absorbing the traditional heritage to make it compatible
with contemporary art and culture. On the other, it is strongly against following the West blindly and pursuing fame and profit at the cost of
national dignity. At the same time, it encourages borrowing, fusing effectively humanistic spirit and other valuable elements in foreign cultures
to enrich Chinese contemporary art. Shanghai Biennale is making an effort to show the active role China plays on the Asian cultural stage.
Moreover, its curatorial ideal, distinguished from Western ones, is a moving testament to the uniqueness and independence of Chinese contemporary
culture. In the spirit of " facing the modernization, the world and the future”, the exhibition provides an open space for developing theoretical
framework and fostering critical attitudes and approaches. In this sense, the significance of Shanghai Biennale lies, probably, beyond the show
itself, even beyond tradition and modernity, beyond East and West, Left and Right. It stands as a fascinating quest for a new Oriental spirit and

a new cultural map.

Shanghai, Sep. 2000
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