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HUIZHI XUE: Art and female feeling

AR - HEAS ( Wessel Jager )

This Chinese artist’s individual path seems partly to consist of
art nouveau-like adoptions of tradition, partly of experiment with
modernism. In reality, these are authentic expressions of her character.

Huizhi ( Helen ) Xue was born in Yixing, the pottery city of
China. In 1988 she graduated from the art faculty of the ceramics
academy in Jingdezhen, Jianxi-majoy in sculpture. 1991—1992, she
was an advanced student at the arts and crafts academy in Beijing.
At present she teaches in the design faculty of the art academy in
Shandong.

As a child she watching her grandmother, how she made tea
cans/teapots and vases, and were interested: 1 will also work with
fl;\y." In 1988, she left as a young artist the university in Jingdezhen,
the city, where earlier the imperial China manufactures were. Then
she went to Peking, to grow. During her study she was mostly busy
with the traditional Chinese ceramics. She tried to exceed, but she saw
that they had their limits. She had to support on her own experience
and imagination.

The examples were on the one said stimulated by their high
skill of art, on the other said was the fantasy. Both parts/said were
contributed to it, that she find her own style. Today she has as on art
professor at the south Peking, in Jinan, Shandong, her own studio.

Helen Xue has the ambition in her conviction to perfection with
highest claim from the beginning till the end of the creative activity of
a work. That is a good tradition of Chinese ceramic, which she tries to
put in and leave off modern discharge. She looks after the way where
both parts are united.

In her work she tries to lead her intuition. Near it comes her

carlier memories from childhood in her mind, which she reminds her.



She begins with the choice of material, the colors and glaze. What
she makes of that is for those, who know and understand her, an
experience of her being. She works with the clay and colors like it, so
she becomes inspired. She mixes them and makes the lines and forms
that way, which she develops. She chances the colors of the clay and
the shaggy parts, makes ones to others; in this way the act of show is
involved. That is the story behind the optical operation of traditional
ceramic. Many parts belongs to a category, which Helen named as a
series “The sound of*+-” ; they are more the sound of a thing then
the thing itself: the sound of feeling, the water, the divinity---

All that people can see it as feminine, womanly, without any
exact shape. "It is possible to have no face, but it is not possible to
have no shape” . Actually all these thoughts have a definition, because
they are not rational, secluded coming out of feeling. The mind and
the moral in their art are in their superior forces inviolable. This
ceramic is elegant, soft and beautiful, relaxed and welcome.

Near that there is a wild born series: “wilderness” with rough
areas full of splits, which surrounding the wilderness.

That is clearly the contrast of delicate of female working.

The third series she calls in traditional Chinese way wind of

” . ;
autumn “Autumn breeze” . In that you can feel/taste something
warmth, but also softness and richness.

People can not claim that her art is not important, not dynamic

enough, not militant and not challenging her style is not developing, it

also natural and sympathetic, not precisely, not exactly taoistic, but fair
and fee.

Her point of departure is, following her first stapes, progressing.

In her art she has no example, no thoughts to imitation; she does
not look at popularity, not at schools or groups somewhere; she does
not want to make herself favorite.

What she makes is fair “Huizhi-Ceramic” in a clearly, happiness
and fee way.
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