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The challenge of transitional interior design

“Shanggao Cup” 12th China Interior Design Competition of the year 2010 was
accomplished right now, which was the exhibition of recent excellent works in the
design field of China. The competition of this year included 13 categories with the newly
added “Furnishing Prize” and 190 works were awarded with prizes among all the 742
works with the prize-winning rate of 25.6%. All the designers actively responded to the
selecting criteria with greatly enhanced works on the aspects of design creation and
functional layout. And they also put more emphasis on the layout of poster, quality of
image and the collocated characters.
With the development of the time and the enhancement of design requirements as well
as the continuous progress of international advanced design concepts, our design industry
has been still in the stage of “remaining much to do” and many problems have to be
resolved in the development. It can be seen that our interior design industry is still facing
an important transitional situation from the following aspects.
Firstly, in the 2009 Copenhagen Climate Change Conference, green and environment—
friendly as well as low-carbon and energy-saving concepts became the main issue
and their related concepts had become the main trend of social development and
characteristic to the time. In the field of design, environment-friendly and low-carbon
concepts will surpass all the other elements to be implemented into the concrete design
of layout and patterns as well as the selection of materials and furnishings.
Secondly, the harmony among the human, nature and environment has been more
focused; the humanism and human interests have been emphasized while the deliberate
design style pursuing the “coolness” “extraordinary” is ebbing. The harmony between
the human and nature is the common pursuit. additionally, the “technological content”
and “cultural content” need more focus. For example, the application of the waste and
reproducible materials as well as the solar, wind and geothermal energy in the interior
design with the combination of modern aesthetics and regional cultures will be a task
worth exploring.
Finally, the designers’ professional and cultural cultivation need to be enhanced to
satisfy the competition with foreign advanced enterprises on every aspect, which is also
the prominent feature and major task of the next transitional period.
The annual interior design competition held by Interior Design Branch of Architectural
Society of China provides a great platform for the transitional interior design. We all
expect the interior design career of China to stand at the forefront of the world through
our efforts.

Lai Zengxiang
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The project is the interior design for the sample room of 8-Li Island and the designer tries to find
the intersection between the oriental and western cultures in the modest, delicate and luxurious
atmosphere.

The sketch and random of oriental culture are combined with the concreteness and seriousness
of western art, which is the designer’s apprehension and illustration towards both cultures.

The black green and white with a little black is the tone for the interior design and create a three-
dimensional Chinese painting. The patterns of the carpets originate from the enamel of Song
Dynasty with a simple, delicate and elegant sense.

The woodcarving with colored painted figure of Buddha echoes with the frame of branch images
which reminds people of a verse of Sixth Patriarch of Buddhist monk: “The bodhi is not a tree,
bright mirror neither a stand. There is nothing at all, how could be the dust anymore?”

The arranged flowers and deadwoods echo with the whole environment to deliver the designer’s
apprehension towards the north magnificent sceneries in the winter.




57










10 20104 % PRI - e

d

%ﬁwgﬁ

B iy

i




|
5 I
=
|
l | :
= I
g Z I8
|
|
n | E
~ g
- //XA“HMM DA///
7 \, .,

I
AR
i

170

2010 China IIICHITELLT

+2.40
0
1350

g
E
B
&

11
o

3600

800

600

600

600

2030

SRR AR

3080

2300
3500

+2.50

g
po
|
ol




a

b | SRR RS HEE A010

EEEES
B AL SRAEBRITARA A

B U MIREE, £

WM. FARIMERS.
BB T RATABRFENSR.
NIRRT R
FRETEARLHERSPE.
RN OB TATHREE
RYWBEABRT IIFERK”
VIBEERT —I&FEK .

EEUSKARE T 5H—.
BARZEMNRRITHER

HOREDAMBE, BERWH TIK

With contemporary and concise appearances
The oriental temperament can not be hidden.
The little bridge with flowing water, rivers among mountains
Embodiment of the owner’s unconstrained and elegant
temperament.

Air tuyere hidden in covered channel of the rope light,
Clothes laid behind the scene of “ a little bridge with
flowing water”,

Electrical boxes set behind “a river of spring water”.
With clean and concise style,

Winding and fluid water

The beauty and practicability are unified.

The oriental sense is created!
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