| g1 K Leaves
%%%ﬁ'a@z% réa 5 P ElF oL R

The Exhibition of Qi Baishi's Masterpieces Collectéd in Liaoning Pravincial Museum




ElH&EMmMmE (C 1 P) &R

iRt FHAEE /LA EDER . — L
i . LRSS SCE ML, 2010.6

(VLP94A A R SO R B H %)

ISBN 978—7—5452—0667—8

I .04 I .0 . otrEE—ERE—FE—
AL V. @ J222.7

H ] A A3 CIP itz (2010) 55 094791 5

RiEHwE L—F
BAR%EmE = &

# OB diuEM
wOE IHAEME

HR&IT LBHREXEHRE

0 Wb EETHKEAME72F 335 (BF4s 200040)
£ #H =EFREHE

BN Rl LEEFRREZARERIHRAS

;M & 889x1194mm 1/16

B % 7.5

Mt & 20106 A% 1k 2010456 A% 1 XEIRI
# B ISBN 978—7-5452—0667—8/J - 386

E # 128.003C

MABENERERSE FSENRBEMEKAR 02158925888
WRIFRE  ASEIED



L A U R AR D

CTCAAMNC Yl ) SR =

£ AT

BIEAT: st

G Fo D INESE REEN MK BER B2

( ¥k B mHES )

(AEEMH—TITHEMERTEABERSRE )

£ Yw: WEMR DER

EE TR

B OE 4. THER IRk AEE
w & E o7 ox) M AW o ox g o T

wBesE Rk EXCF BOTE el BEURF
RV (¥ A mHES )

# % A

PR . TRBOX

Balikit: {f‘r

3

=
Rt

5
AL






P SREE i o S S

21 AL AN

Red Flowers and Blak Leaves
T EEYIERST O AP ERGDRE

The Exhibition of Qi Baishi's Masterpieces Collected in Liaoning Provincial Museum

W =oatina %

2010468












BEE )

I (1863—1957 ) s Ml £ 3rHuE R — A DL a R 2 REIR,
St 2R R P S O3 TR I S, B IEIAE, iETR
L R, STHRHE, SR, iR 2R S A AT, BT
AT, FEN T A AR IR WA, TR K e R R
RIETEN TR SCAIN, SLABERmIER, Uk b AR RIS o

LT AR 1 B k400 220, TIPSR 2, DUR g f
RO . AT KA R R B, XU B N2 T 5%
FURSE =T R FF 1A S T 0 B 2 NSO ORI - B s 3 M R 5
A ),

CGFEABEEE ) LSRR Y, M20HHE80ER S 4, CZEEIN L
AR I, LSRN RAF o by SRR R WA 5 A BT P28 Wi
B, TR MR 1 IR 4 MU, A R, % XU RS 1174
(), HEERM, 4RI RGBT AW, 75—
REZAT AN KA AR BRI 5 5

FUSL R Y I B

2>

rrammrer 572



R ()

FFEfA (1863—1957) , AT IR MNEL B A8 & 138 B SR — Mk
XK, HAAZ, SHEE. =25, EREE, S84, A5ah. BAZA, IEST
R BHEEREA . W EERSE, —4EEAR, REMPEARIME=AE
W, EH95%, Ar—MELKZERALER, GIfE T AT HHOZARNE S, B2
7, Y E, EEZE, ot i R EIEmai IR

FAABNER, MU BEANSEARIT, B iR RIEhY > 2 0m, 1889 4R
MRS WO RO . EEIESHR 2 TRREE ~, FaAaRFATr, 1
Wi B EDH#REE, FEARAE G m g B E R AT R TR R XU
19194, MAERRITE B T, RFELEE, HAeEM—ik. FAaatgRE, R
THIEM, Mz, AEAGHS, SRieSEl. WaeZRGELE Tz, %%
Flgem, Bk ZEZ), o—AK, UWKEHMER, “FReh, AmmsilEe, T
HEADm, S, RBEE, mis T, SR, B, Bk
&, WUEAME, BOAE; ZZIREHD, BHFH. FOOBREZRHMNHERS
RN RGPSk, €A O EAER S F R AR,
RANFEm, B, B, wFS 5 A eI, Db R mi QR 1R E R . s
), EEEANN, FREAANKENN S LR, el AR SRR RS, B
SONRG, hBEPFR AE R, 3050 “ARZARK” .

WAFFAARZEAREEL, AREARENTIFITIYA . 19045, FFI1 A0 0TI R



E L JUT. LS, B ARG AKIDARITE, MO0, 59E 155
LA RIS E AN . 19174 AL, SRAN ZRETIT PR AKITE , 5
ARG, Oz, BRI S B M e iR Ok, JRrER SR, TERCAC
HORIE, (R T FF A AR o 19224, BRIMERSSIN “rh 0B ALm R R
27, A a4E—SE, LRk, FraRaemmEd, Nit, FFaam#
HE. BRI T3 AMRAREL, ENFAaHz: TG REERN—FRE, &
RAKERA TR, “FRBAIE s, TWEAASESK" o Hik, B
BIFR T IR YT, fERTRAE EL ZARIIN RSBz, DRI,

LTS OGRS A TR 4004 25, SR ORIT 1 A 1 b iscE o O T )
L A, RS, AR, RMAR#EH07f () R, R
LI BRI DU S, e A SR E MR, ABLT SRR AIEAR
Frte SR, RN G SRR R, FAWSE T U TESULT . X, A
SCARIT . SO RS B AL T A R R ISR, RSO THROKEY
SRR SERISS B, Mkhley, TAREITAEREWIERERC, ok S 1%
OFISCRFRATT . WAL

FOLRE ST UG B e ! BUMIE . P Z RIS AR it H 2 A5 !

ST BMEER ﬁ,e/@l Sin



—B2Pa _®a

Hl "

fl, HHERE, AR, RIE., e ARIEME =AY, Az — M2
SRR, BIE T BOAT T E AR

fib, Ul AT, BB ORI ARIE B DI EESS TR it 2, A SOk
WA= ar i F AR S AN RI A A o

fth, LEfEgiknt LSRG, THOIT SR I B 2 AW, A p R 5] 7
S [linf=:

fib, WZGRAAE A RIEAE SR P B ARARIZE AR Brs, H
ME— R Ehy R RS AN IR Z AR

fib, BT,

F I 41(1863—19574F) 20t AL Fh R i AT 5l J I 2R KN —, A7 Gtk et ar
BRI EARN A AT, AR, Mo B sEARR, — L2

ERALRUR, 2007 AR BB, KAk, JERBZEARRI RS 4
SO\ AEEAT U2k, Do E IR e .

FAAREE, BTz, MY oKERGY . fmh . SR Am; Z
SRAETT AR TEIABURN . P s R, BT, AL WIB
MZRFANED 2 ke FFAONEEZ], WKL, JREELAY, THRIEE, B,
I ZEZ ZRW 2] T — st 5

WL ARG A A ks P A A ), B RN E . X
LEE OB SR AT &6 T 5% L0 =155 R (a0 - 5 B 5 B0 P 2 Fhi]
SCSURLL T A P A L F 2 B m s B 5 8 S5 Aotk 555 1.

IR R W e A Pl 5 (L Bk 1172, LSS FA I 2R D e
R, Sy I, BEITRIGEIIPY AN BT, AR TR TTIIRFE FAA LA
RXAEITEARNE,



Preface

Born in a peasant family, he however produced tens of thousands of masterpieces spanning the late
Qing, the Republican period and the People’ s Republic of China.

A witness to the Chinese history punctuated with drastic reforms and cultural impacts from the West he
stood firm as a traditional artist when many others became tinged by Western art in one way or another.
He inherited traditional Chinese painting with his own style and lifted Chinese painting to a new level.
He was once honoured “Outstanding Artist of Chinese People”™ by the Ministry of Culture,
People’ s Republic of China and the only Chinese who is selected as one of the “Ten World Culture
Celebrities”

He is Qi Baishi.

Qi Baishi (January 1, 1863 — September 16, 1957) was a unique poet, calligrapher, painter and seal
carver among his contemporaries in modern China. Born in a peasant family from Xiangtan, Hunan, Qi
became a carpenter at 14, and learned to paint by himself. After he turned 40, he traveled, visited famous
scenic spots in China. After 1917 he settled in Beijing. In his later years, he continued to make “later—
year innovations.”

The subjects of his paintings include almost everything, commonly animals, scenery, figures, toys,
vegetables and so on. He theorized that “Paintings must be something between likeness and unlikeness.
Too much likeness would be fawning on the populace while too much unlikeness, deceiving the
world.” In his later years, many of his works depicted mice, shrimp, and birds.

The 400—strong collection of Qi Baishi’ s exquisite paintings and calligraphies housed in the Liaoning
Provincial Museum ranks top among Chinese museums and is reputable for its well—balanced,
comprehensive and self—sufficient coverage of all the phases in the artist’ s entire career. The amassing
of the works owe much to the efforts and contributions made by Qi Ziru, or the artist’ s third son, Hu
Wenxiao, or the grandson of the artist’ s mentor Hu Qinyuan and Mr. Yang Renkai, our Honorary
Director and a renowned connoisseur of painting and calligraphy.

The exhibition features 117 pieces of Qi Baishi's masterpieces collected by Liaoning Provincial Museum
and according to the painter’ s artistic career divided into four chapters namely early, middle, acme and
later stages, which will provide a grand feast for visitors to know a true Qi Baishi and the artistic life of

the great master.



e

Livas

A
o N

T e e napd ¢ D0

I

" b



018

056

092

9% | BHR RS (1892—1918% 30561 )

§&11BHR  BEREE (1919—19284 57—661)

SRIEHR S (1929—19484 67—863 )

REHR SEEE (1949—19574 87—953)

A e

P

P

“

“afia %‘mmﬁ},
N

‘Q;
-
ae 12}

-
- A

/
5
B

AT RN



F—gT: RHER (1892-1918 £)

020
021
022
023
025
026
027
028
029
031
032
033
034
036
037

P8I hEER (1919-1928 £F)

040
041
042
043

WIERTALSE
BRAE
WEXRFRETS /MR
ZRHE

BEZEE
BEXHETHE
WOEIPE AR+ MR
TE 7R IR 53 T
GHE

EKEKkBE
BTH#sRE
ERNZHE

AR (4 )
HAEXKE
—EETH

HSEDFE
HEE
REMSLE
ZVFEHE

Chinese bulbuls, plum blossoms and nandina
Portrait of Ms. Li

Portrait of Hu Qinyuan, Qi Baishi’ s mentor at 50
Tiger

Portrait of Jinging sitting in the garden

Lin Daiyu burying flower

Portrait of Hu Qinyuan’ s wife at 50

Plants and crickets

Peach-presenting

Aquatic animals and hibiscus

Quiet bird under the moon

Two birds and hibiscus

Personalities

Self portrait

Bodhidharma crossing the river on areed

Rooster
Calabash
Peach

Love-lies-bleeding
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Lotus

Ink bamboo

Sponge gourd
Landscape

Ink cabbage
Love-lies-bleeding
Landscape

Two birds and calabash
Hollyhock

Lychee

Insects and plants

Private visit to a friend

Landscape

Shitao, the artist, at work

Squirrel

Calabash

Zhong Kui, a vanquisher of ghosts and evil beings
Butterflies and Chinese trumpet-creeper

Crabs and shrimps

Chicken coop



