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A Survey of Dazu Stone Sculpures Guo Xiangying

The Dazu stone sculptures refer to all the stone carvings in the grottoes produced in Dazu County, Chongqing, from the
Tang Dynasty (618-907) down. They are as famous as those in the Yungang Grottoes (at Datong in Shanxi Province) and the
Longmen Grottoes (at Luoyang in Henan Province). The Dazu stone sculptures, with their earliest ones being produced on
Jianshanzi Hill in the early Tang Dynasty (650-655) , flourished in the late Tang Dynasty, reached their climax in the Southern
Song Dynasty (1127-1279), and had odd pieces added in the Ming and Qing dynasties (1368-1644; 1644-1840). Dazu County
boasts over 50 thousand stone sculptures with inscriptions of 100 thousand words on attached stone objects. Of them, 80
percent on are Buddhist figures in exclusive grottoes, 12 percent are on Taoist figures in exclusive grottoes, 5 percent are on
Buddhist, Taoist and Confucian figures co-existent in the grottoes, and the rest are on influential historical figures. Seventy-
five sites of the sculptures are found on the list of cultural relics under different--level protections. Of them Beishan Hill,
Baodingshan Hill, Nanshan Hill, Shizhuanshan Hill and Shimenshan Hill are under the state protection for their cliff sculptures
and pagodas; Shuchengyan Hill, Miaogaoshan Hill, Jianshanzi Hill and Qianfoyan Hill are under the protection of Chongqing
City for their cliff sculptures; the remaining sites are under the protection of Dazu County, also for their cliff sculptures.
UNESCO put the Dazu Grottoes on The World Heritage List, December 1, 1999, as the organization sees the grottoes a world-
influential artistic feat as well as a true reflection of social life.

Dazu County, known as Changzhou Prefecture in ancient times, lies at 29°22'28" —29°51'49"N and 105°28'06" —
106°01'56" E, 120 kilometres from Chongging city proper to its east and 270 kilometers from Chengdu city proper to its west.
It covers an area of some 1400 square kilometers, with undulating rocky hills, crisscross ravines, pleasant weather all the year
round, and an annual average temperature of 17.3°C. The Dazu stone sculptures are mostly on the sandstone cliffs of hills about
500 metres above sea level. Because of their big number and wide distributtion over Dazu, the county was known as the Taoist
Abode of Dongzhou Prefecture as early as the Song Dynasty, and is now reputed as The Home of Stone Sculptures. The huge
number of stone sculptures, inscriptions, and temples, and the changes of Dazu in administrative division are a demonstration
that Dazu was one of the important districts in the southeast of Sichuan Province (Dazu was formerly under the administration
of the Sichuan Province government) in politics, economy and military affairs, as well as a flourishing area in religion and
religious art during the 400-odd years from the end of the 9th century to somewhere in the 13th century.

China's grotto production flourished in the Northern Wei period (386-534) and reached its climax in the Shu and Tang
dynasties (581-907), mostly in Xingjiang, Gansu and the provinces of north China. The Tang Dynasty regime fell into a decline
after the Rebellion of An Lushan - Shi Siming in the 8th century; then the Tang emperors Xuanzong and Xizong were forced to
take refuge in Sichuan after the Huang Cao-led peasant uprising troops captured Chang'an, the nationed capital (present xi'an)
in the late Tang Dynasty; still then China was reduced to disturbance of separation in the Five Dynasties (907-960); after that,
north China was torn by wars between the Song Dynasty government and successively the ancient Qidan people and the ancient
Niizhen people. During this period of time Sichuan was ,however, peaceful and stable. The good situation drew many famous
letters of men, skilful craftsmen and eminent monks into Sichuan, with Li Bai, Du Fu, Guan Xiu, Huang Quan and Shi Ke.
According to the large number of inscriptions in the Dazu grottoes, most of the sculptures were produced by the members of the
Fu family and the Wen family.Fu Yuanjun, Fu Shinen, Wen Weijian and Wen Juzhen being their representatives. The Fu family,
according to survey, was native to northwest China. According to the inscription attached to the Grotto of Prayer Wheel Sutra
(No. 136, Beishan) which is known as" the crown of China's Song Dynasty grotto art", the producer of the grotto is Xu An, a
master craftsman from Yingchuan of Henan Province. Sichuan has been reputed as "a land of abundance" since the Qin and Han
dynasties (221 B.C. -220), rich in agricultural produce and self-reliant in coal, iron and salt. These conditions (peaceful and
stable society, galaxy of talents and abundance of material) and the rulers' support are thought to be the promotors for the
flourish of grottoes in Sichuan.

Most of the Dazu stone sculptures are on the motifs of Tantric Buddhism. Take for instance. Two thirds of the sculptures
produced on the cliffs of Beishan Hill in the Five Dynasties and the Song Dynasty are on the motif of that; the sculptures, over
ten thousand, on the cliffs of Baodingshan Hill are expressions of nearly all Tantric services and all Tantric stories recorded in
classic books; the sculptures on the cliffs of Chengjiayan Hill, Tiemagang Hill and other three hills are based on the figures or
stories of Master Liu's School, a Tantric Sect of Buddhism. All the sculptures, along with inscriptions attached, are a convening
demonstration that Tantric Buddhism was popular in Sichuan, especially in Dazu and Anyue counties of the province, from the
late Tang Dynasty to the Southern Song Dynasty (1127-1279) , for they stand in so big crowds. Liu Juzhi, born in Luoshan



district of Sichuan in the 9th year of the reign of Emperor Dazhong (859), was respectfully addressed as Master Liu Benzun. He
set up a religious center in Mimu Town, Xingdu County in west Sichuan, and preached Tantric Buddhism across the province,
hence he was given the title Chief Abbot of Yoga Section. Zhao Zhifeng, who was born at Miliang Township of Dazu 217 years
after Master Liu's death and a successor to Master Liu, spent all his life directing the production of the sculptures on the cliffs
of Baodingshan Hill. This is the evidence that the birth and development of Master Liu's School of Buddhism directly promoted
the grand-scale production of the Dazu stone sculptures in the Song Dynasty.

Confucianism, Buddhism and Taoism constitute main parts of the traditional Chinese culture. They were sometimes in
confrontation and sometimes in harmony to one another in their processes of development, which might be divided into the
three stages — the stage of trinity ,the stage of tripartite confrontation and the stage of combination. The processes exercised
great influence over China's social science, ethics, natural science and stone carving art as well. The Dazu stone sculptures,
which were born in the stage of combination of the three religions, are different from those in other parts of China, which were
born in the stage of trinity or the stage of tripartite confrontation. They might be seen, in terms of art, as a grand treasure -house
born after the pregnancy of 1,000 years. One should not view the Dazu stone sculptures on the three religions separately either
in studying them or in appreciating them, otherwise he would fail to understand their cultural connotation which is extensive
and profound, and their artistically perfect forms. The Chinese history of grotto excavation says that the Taoist stone sculpture
production began in the Shui Dynasty (581-618) and reached its climax in the Song Dynasty, a result entirely brought about by
the impact of the Buddhist stone sculpture production. The Taosit stone sculptures in Dazu may be rated as the representative
works of the kind in China. The Confusian stone sculptures in Dazu are in exclusive grottoes, except the sculptures of Confucius,
Sakyamuni and Lao Zi Which stand side by side in grottoes. The exceptional layout could not be found in "the stages of trinity
and tripartite confrontation", a remarkable demonstration that Confucianism was becoming a religion in the Song Dynasty and
that the combination of Buddhism, Taoism and Confucianism was a religious view prevalent throughout Dazu in those days.
Viewing the fact, we may conclude that the combination of Buddhism, Taoism and Confucianism is a social and cultural
promotor for the birth of the Dazu stone sculptures, and a mark showing the complete sinicization of grotto art.

The Dazu stone sculptures are numerous in quantity and rich in content. The following are only typical ones.

Sculptures on the Cliffs of Beishan Hill

Ancienthy known as Longgangshan Hill, Beishan Hill lies 2 kilometres to the northwest of Dazu County seat. It has most
of its stone sculptures at its Fowan, and some at its Fo'eryan, Guanjinpo, Beitashi and Yinpanpo, places surrounding Fowan.
Wei Junjing, governor of Changzhou Prefecture in the late Tang dynasty, had some stone sculptures of Buddhas carved and a
milifary camp named Yongchang built on Beishan Hill in 892. That is the beginning of production of Buddhist sculptures there.
More sculptures of the kind were added later in the Five dynasties and the Song Dynasty , resulting in the present size of
sculptures on the hill. Beishan Hill has most of its sculptures on Fowan's cliff which is 300 metres long and 7 metres high, with
over 4360 sculptures housed in 290 grottoes excavated as close as beehives. Of them, the statues of Sakyamuni, Amida Buddha,
Medicine God, Avalokitesvara, Ksitigarbha, Manjusri and Samantabhadra are most in number. The statues of Avalokitesvaras,
there , not only outnumber all others but top all others in craftsmanship, which appear in ten-odd varieties including those of
Sun-and-Moon Avalokitesvara, Avalokitesvara Gazing at the Moon Reflection on Water, Avalokitesvara with a Rosary, and
Charning Avalokitesvara. The statue of Charming Avalokitesvara in Grotto 125, for instance, is especially famous for its supple
and graceful carriage. The hill's sculptures are all exquisite, graceful and free from vulgarity. Take those in the Grotto of Prayer
Wheel Sutra (No. 136) for instance. The ten -odd statues there all look attractive and stately as they are exquisitely carved,
goregeous dressed and adorned with pearl strings; and they wear various looks telling their different dispositions, such as
benevolence, seriousness, tenderness and manliness. Typified and decorated in design, succinct and clear in lines, the statues
are among the best of the kind produced in ancient times. Such beautiful statues are so many on Beishan Hill that one simply
cannot take them all in.

The inscription on the Tablet to Wei Junjing, produced at Fowan in the Tang Dynasty, may supplement what is missing
or mis-stated in historical records, and is of much calligraphic value; the inscription and the top seal characters on the Tablet to
Zhao Yijian at Fowan, written by the famous Song Dynasty calligrapher Cai Jing, is a valuable historical record; and the Tablet
with Inscription of the Classic of Filial Piety in Classical Chinese there ,written by Fan Zuyu, is of much academic and artistic



value.

Atop the hill opposite to Fowan sit, side by side, an - 11- metre-tall statue of Treasure Buddha and a statues of
Sakyamuni who are talking Buddhism, with a towering Treasure Pagoda silhouetted against the sky above them, whose design
is based on the idea expressed in the religious book Saddharmapundarika and Treasure Dagoda. The Treasure Pagoda, 39
metres tall, cosists of 7 stories connected with stairs, decorated with 12 rings of eaves outside and 200-odd exquisite stone

carvings inside and outside. It commands a wonderful view of the surroundings, an outstanding tourist spot in Dazu.

Sculptures on the Cliffs of Baodingshan Hill

Baodingshan Hill lies 15 kilometres to the northeast of Dazu County seat, with many ridges, peaks, deep ravines, old tall
trees and magnificent temples. It boasts over ten thousand sculptures distributed on the cliffs of its ten sites. The sculptures were
produced under the direction of Zhao Zhifeng. The inscription on the Tablet to Mark the Reconstruction of Shenshou Temple on
Baodingshan Hill, which is at Dafowan of the hill and was written in 1425 by Liu Tianren (an official in charge of Confucian
education in Dazu), tells much about Zhao. He was born in Miliang Township (present Miliang Town at the foot of Baodingshan
Hill), Dazu County, in the 29th year of the reign of Emperor Shaoxing in the Southern Dynasty, or in 1159. Zhao entered a
monastery at the age of five, and at the age of sixteen he travelled to Mimu in west Sichuan to preach the teachings of Master
Liu. Three years later, he returned to Dazu, and directed the production of the sculptures and temples on Baodingshan Hill from
1179 to 1249. As an eminent preacher of the Tantric Sect doctrine, Zhao was expert in Tripitaka and folk customs, and he made
it his duty to preach Buddhism, enlighten all sentient beings, purify prevailing customs and restore the feudal order of seniority
in human relationships.

He designed the system of the sculptures and selected motifs for them according to the basic religious principles, instead
of any sectarian bias. With carefully-selected motifs and considerately-designed layout, the sculptures on Baodingshan Hill
present a grand ritual site of the Tantric Sect, which is characteristic of the region and the age.

Dafowan is the site which has most of the religious sculptures on Baodingshan Hill. Its sculptures were produced accord-
ing to sculpturing laws, laid out according to philosophical deduction, and attached with corresponding inscriptions, forming a
500-metre-long picture roll or a text book on sinicized fundamentals of Buddhism. These sculptures offer an expression of the
harmonious combination of Buddhist outlook on the world, outlook on life, theory of knowledge, Confucian ethics and New-
Confucian disposition. Take for instance. The sculpture of Transmigration in Six Ways expresses the Buddhist view that corrup-
tion is the source of all evils, and the view of causal retribution; the sculptures of Six Tied Animals teach people to purify their
heart and have few desires; the sculptures on Parental Love and the statues of Mahopaya Buddha's Requital of Parental Love
teach people to be filial; the sculptures of Cow Herding teach people to cultivate themselves according to the Buddhist prin-
ciples of monastic discipline, meditation and enlightenment; the sculptures of Three Saints of Avatamsaka School, Nine
Dragons Bathing the Prince and Sakyamuni Buddha Gaining Enlightenment are a model combining scientific principles with
mould-making art. Viewed as a whole, the group of sculptures at Dafowan of Baodingshan Hill is the biggest of the kind in
China; viewed separately, the sculptures of Declining Buddha, Thousand-Arm Avalokitesvara and Hell may be rated as the
crown of artistic works of grottoes in China. The sculptures enlighten people on truth and philosophical principles by moving

their feelings and through life-like images.

Sculptures on the Cliffs of Nanshan Hill

Nanshan Hill , 2 kilometres from Dazu County seat, lies opposite to Beishan Hill afar. At its top are Heavenly Emperor
Temple, paths flanked by tall bamboos and old dense trees, drawing many men of letters to sample tea and compose poems in
the past dynasties. Nanshan Hill boasts 4 grottoes of sculptures produced in the reign of Emperor Shaoxing of the Southern
Song Dynastsy, 13 inscribed tablets, produced from the reign of Emperor Shaoxing down, and 11 notes on the subjects in the
grottoes.

At the center of the Grotto of Taoist Trinity (No. 5) stands a square column. On its front face are the sculptures of Taoist
Trinity, Saint Mother, Queen Mother of the West, attendants, honor guards and towers, and four statues of Heavenly God; on its
left face are the statues of Taoist Hierarch on Tour and Dancing Dragon; on its right face is inscription. On the three walls of the
grotto are 360 statues of Heavenly deities on Taoist stories and the sculptures of Twelve Taoist Temples. At the entrance of the



grotto stand two pillars coiled with dragons. The grotto houses over 500 statues in total, which are the demonstration of a
complete hierarchy of Taoist deities. These statues look full of life, and bear traces of imitation of the Pure Land of Buddhism,
which shows that the sculptors drew each other's experience in sculpturing statues of Buddhism and Taoism.

On the frontal wall of the Grotto of Saint Mother (No.4) are three statues of Saint Mother, all wearing amiable facial
expressions and embroidered tasseled capes. On the left and right walls of the grotto are the statues of Heavenly God Overlook-
ing Child Birth and Heavenly Goddess Bestowing Child.

In the Grotto of Dragon (No. 15) is the statue of a dragon, one of divine animals guarding Taoism, With its head held high
and its body winding, the animal looks docile and ready to fly.

In the Grotto of Zhenwu God (No. 1 ) is the statue of Zhenwu God. This armour-clad god looks very powerful, with one
foot resting on a statue of a tortoise and the other on a statue of a snake, a statue of a male attendant holding a sword on his left,
a statue of a female attendant holding a seal on his right. The ceiling of the grotto bears the pattern of Diagram of the Supreme
Ultimate.

Nanshan Hill boasts to sculptures , in addition, wonderful calligraphic works written in all the 4 kinds of hand ---- seal -
character script, angent official hand, running hand and cursive hand. The outstanding ones are the Chinese characters "weng
ran yun Qi (verdant green and gathering clouds), and "shen xiu tai qing (wonderful Heavenly Laws), both written by Zhang
Shu, and the Chinese character shou (long life) written by Wang Dejia.

Sculptures on the Cliffs of Shimenshan Hill

Situated about 20 kilometres to the east of Dazu County seat, Shimenshan Hill boasts 13 grottoes of sculptures on both
Buddhism and Taoism.

In the Grotto of Jade Emperor (No. 2) are a number of statures: The statue of Jade Emperor is at a high position, giving
visitors the impression that he is in the heavens; the statues of Far-Sighted God and Sharp-Eared God are in the front, which
were so exaggeratedly sculptured that they look valorous without a peer.

In Grotto 7 is the statue of One-Legged Ghost. He looks very odd, with his left foot (the sole one) resting on the Magic
Flaning Wheel. Though the ghost was said to be fond of taking liberties with women and to bring evils to human beings, he was
held in respect by the latter because he was said to bring unexpected fortune to them, sometimes. The statue of the ghost is

hardly seen in the grottoes in other parts of China.

On the frontal wall of Grotto 10 are the statues of three emperors Heavenly Emperor, Earthly Emperor and Human
Emperor; all dressed in the traditional garments of Chinese emperors. The Notes on the Most Exalted Gods (a book) says: On
the left wall of the grotto are the statues of Tai Hao, Zhuan Xu, Zhu Rong, Xuan Yuan and Jin Tian, all being legendary
emperors in ancient China; on the right wall of the grotto are the statues of Tang Yao, Yu Shun, Xia Yu and Shang Tang (all
being leaders of ancient Chinese tribes), and the statues of Green Bird (a legendary divine bird); in the four corners of the grotto
are the statues of four divine kings, one in each comer. All these statues are based on the legendary ancestors and gods respected
by the Chinese.

In the middle of Grotto 11 are the statues of God of Mt. Tai and his wife; on both sides of them are statues of 75 officials
in charge of the 75 Taoist authoritative departments; below the said statues are the scences of the 36 hells.

The other grottoes on this hill house Buddhist statues.

Sculptures on the Cliffs of Shizhuanshan Hill

Shizhuanshan Hill is located 25 kilometres to the southwest of Dazu County seat. Its sculptures are distributed at Zimudian
and Qianfoyan, two sites of the hill. Those at Zimudian were produced in 9 grottoes in the Song Dynasty, featured by coexist-
ence of statues on Buddhism, Taoism, and Confucianism.

On a high platform in the middle of Grotto 6 sits the statue of Confucius who presents the demeanour of a transcendent
being, holding a feather fan and wearing a silk kerchief. On his left are the statues of Yan Hui, Min Sun, Ran You, Yan Yan and
Duanmu Ci, five disciples of Confucius; on his right are the statues of Zhong You, Ran Geng, Zai Wo, Ran Qiu and Bu Shang,
another five disciples of Confucius. All the statues of the disciples stand respectfully and are immaculately dressed. Statues on
Confucian figures, like those here, are very few in China.

In the middle of Grotto 8 stands the statue of Lao Zi. On his left are the statues of 7 Taoist deities, and on his right are 7



statues of Spiritual Man.

The other grottoes there house statues of Buddhist figures.

China's grotto art has a history of about 2,000 years, which is divided into three stages: formal imitation of foreign works,
mastery of the art through a comprehensive study and establishment of its own artistic system. Its sculptures in grottoes,
produced in or before the Northern and Southern Dynasties (420-589) , have the features of Greek and Mid-Asian sculptures:
The statues of a human being is usually high-nosed, deep-eyed, and dressed in a transparent silk garment or in something like
a wet blanket; a female statue usually has a slender waist, full-grown breasts, a swaying body, and upward hips, presenting a
warm and graceful manner; a male statue usually has upward moustaches, a stalwart build and an unyielding look on his face,
presenting the expression of a prominent man. These features remained much unchanged until the times of the Yungang Grot-
toes. Sculptures in grottoes were produced on a large scale in the Shui and Tang dynasties , with those in the Longmen Grottoes
representative. The statue of a Buddha, then, usually has a plump face, delicate features, an exposed neck,, exposed shoulders,
and the sanguine and warm manner of high officials or noble lords, and is dressed in a loose gown with a wide girdle, which are
a further combination of Indian culture and Chinese culture, as well as a clear mark of sinicization of foreign grotto art. In the
Five Dynasties and the Song Dynasty, the stone sculpture production almost came to a halt, but it was flourishing in Sichuan,
especially in Dazu County. Born later than many other grottoes in China, the Dazu Grottoes have reached a level higher than
their predecessors in absorption of foreign cultures and combination of Buddhism, Taoism and Confucianism. The sculptures in
the Dazu Grottoes were produced according to both the laws governing production of religious statues, and the fashion of
standard of beauty. Therefore Liu Kaiqu, a well-known Chinese sculptor, calls the period when the Dazu Grottoes were at the
climax The Era of Dazu Stone Sculptures in his article the Magnificent Dazu Stone Sculptures . Some scholars comment that
the Chinese stone sculptures, produced in or before the Tang Dynasty, are characterized by enthusiasm, vivaciousness and
variousness of postures, while those produced in the Song Dynasty is characterized by apathy and dullness of bearing, and
gorgeousness of appearance. The comment is lopsided and superficial. Actually the stone sculptures , produced before the Tang
Dynasty, bear the influences of foreign cultures including foreign standards of beauty; the Song Dynasty stone sculptures are an
embodiment of mutual permeation of Buddhism and Confucianism, with many of Buddhist ideas absorbed by New-Confucian-
ism and Buddhism itself sinicized. The standards of beauty in those days were the enlightenment of Tantric Sect, the mental
dominance of New-Confucianism, the uprightness, pure heart and few desires of Confucianism, and the nonaction of Taoism.
Influenced by the standards, the statues of Buddhas or Bodhisattras are free from swaying waists, upward hips and naked
shoulders, and have their half-shut eyes down, thus giving the impression that they are stately, preserved, calm, froe from
worldliness, and attractive yet non-seductive. They are dressed in gorgeous garments and decorated all over with ribbons,
looking elegant and noble, because of the same influence. As regards the statues on sutra or religious stories, they were made
the true reflection of the folk customs in those days whether they are statues of workmen, businessmen, fishermen, wood
cutters, farmers, officials or scholars. This fact should be seen as the progress in sinicizing the foreign ways of portraying
Buddhist figures, rather than the regression in China's grotto art.

Therefore the Dazu stone sculptures is a milestone which shows that China has attained steady progress in stone sculp-
ture and created a sculpture art system of its own. The Dazu stone sculptures, a treasure-house of art, have undergone vicissi-
tudes over the 1000-odd years. In this long history, they were either admired by officials and commoners, or buried in oblivion
among the wild hills. They began to give radiant splendour like a resplendent pearl in the 1980s, attracting streams of domestic
and foreign scholars. These visitors have written a lot of articles on their value viewed from art, science and history, making the
sculptures world-famous. This article provides a general introduction about them, focusing on the historical setting of their
birth, so that the readers of the picture album have a better understanding of them. Any improvements from readers or experts
are cordially welcome.

A note:

The Tantric Sect, which was founded by the Sichuanese Liu Juzhi in the late Tang Dynasty, is referred to as the Religious
School of Master Liu by scholars in modern times.
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The Statues of One-Legged God (No.7, Shimenshan, S Song)

A1 LSS 10 5% 0F BEHD 5L 5 B g

The Bust of Earthly Emperor on the Frontal Wall (No.10,
Shimenshan, S Song)

AL 10 98 = 52 e
A View of the Grotto of Three Emperors (No.10, Shimenshan,
S Song)

FP LA 10 954 8 1R R
The Statues of Warriors on Left Wall (No.10, Shimenshan,
S Song)

A PSS 10 8847 BE KRR LES
The Statue of Warriors on the Right Wall (No.10, Shimenshan,
S Song)
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£ M LIS 10 SR RE U 1R B

The Statues of Civil Officials on the Left Wall (No.lI0,
Shimenshan, S Song)

AT 10 9520 BE SCEAR A [ZEN
The Statues of Civil Officials on the Left Wall (Partial, No.10,
Shimenshan, S Song)

132
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ATFTILES 10 9570 B B 1R JR ZEN
The Statue of Zhenwu God (Partial, No. 10, Shimenshan,
S Song)

AEEEE 2 SRR AR B A7
The Statue of Monk Zigong (No.2, Shizhuanshan, N Song)
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AEEIEE 6 SRRl Mt B
The Statues of Confucius and His Ten Outstanding Disciples
(No.6, Shizhuanshan, N Song)

B S 7 A ek 136
The Statue of Tripka Buddha (No.7, Shizhuanshan, N Song)

EENE Y o B[N 137
The Statue of Lao Zi (No.8, Shizhuanshan, N Song)

FBEILES 9 SRR ek 137
The Statues of Ten Ksitigarbha Bodhisattvas (No.9,
Shizhuanshan,N Song)

FFBURESS 2 BE AR BN 138
The Statue of God of Mt. Tai (Partial, No.2, Shuchengyan,

S Song)

PR 1 SRR 55 R KN 5
The Statues of Empress Shuming (Partial, No.l, Shuchengyan,

S Song)

B BOWESS 3 SRR RO LES 39
The statue of Ziwei God (N. 3, Shuchengyan, S Song)

AT URESS 4 5E R R LEN .
The Statues of Taoist Trinity (No.4, Shuchengyan, S Song)
HHLEAS | SRR LR LES

The Statues of Women Attendants ( No.l, Pusheng Temple,

S Song)

Wl g 2 e = BOE R kN

The Statues of Figures of Buddhism, Taoism and Confucianism
(No.2, Miaogaoshan, S Song)

PURSTITE SRR AP aLe a2 Sy LES

The Statues of Arhats on the Right Wall (No.3, Miaogaoshan,

S Song)

Wil s 4 SRR BE B IR KN 142

The Statue of Avalokitesvara on the Right Wall (No.4,
Miaogaoshan, S Song)



