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Landscape and I

By Yoshiki TODA

I was born in Onomichi in Hiroshima Prefecture in 1947, in the peak of post
war baby boom years. There were many classmates and their brothers and sisters at
practically every home in the neighborhood. The entire town was filled with liveliness.
My father was an engineer of Manchuria Railway, and his heroic tale was having
operated the steam locomotive of worldwide fame of then, Special Express Asia and had
carried Imperial Prince Takamatsu. I remember begging him to tell me the story over
and over again. Our house was situated on a south hillside adjacent to a historic temple,
Jodo-ji that dates back to Heian period, and a clear panoramic view of the Onomichi
Channel and the shipyard on the Mukojima Island (Fig.1).

In 1952, when I was still in kindergarten, the movie director, Yasujiro Ozu’s
masterpiece, “Tokyo Story” was filmed in the neighborhood. For three days, the location
team was in and out of our house, and I remember the actress like Setsuko Hara and
Kyoko Kagawa waiting for their parts would play children’s games with me. Our house
was a small common house, not of an old family, but Ozu had discovered there was a
great view of the pagoda of Jodo-ji through our yard. We ourselves had not paid notice of
it until then, and although we were reluctant that in the movie it was a very short scene,
the shot left an impression on me. Ever since then, it became a tradition to take a family
picture on the new years day in the same angle as was in the movie (Fig.2).

When 1 later studied landscape architecture in university, I learned that landscape
becomes a landscape only when it is perceived in mind. I look back now that the
experience was truly the “discovery of landscape.” I also remember my high school days
climbing up the hill behind our house with friends talking for hours enjoying the view of
the landscape. I reminisce it as rather a humorous picture of cropped headed high school
boys spending hours relishing the view (Fig.3).

Some years later when I designed “Green Pier Tsunan,” a winter resort in snow-
covered region of Niigata Prefecture, | was amazed in wonders to find the unexpected
view of Onomichi appearing in the monotone landscape of the first snowfall. It was
indeed unintentional (Fig.4).

At the time of applying for college, I had visions of taking up either urban planning,
a field commanding larger scale than architecture, or in creating something softer. In
pursuit of direction, I came across the word, “landscape architecture.” I consulted my
high school advisor but was not able to receive much enlightenment. I decided I would
find out for myself, and chose to enter College of Landscape Architecture at Tokyo
University of Agriculture.

Truthfully speaking, I was not a very diligent student in college. I joined the extra-
curriculum activities of “orchestra™ and “Japanese garden design study group™ as well

as spending much time moonlighting for a gardener. I had loved classical music since

1 S HRE (View of my hometown)

2 £3#& (Picture of my family)

3 FILUAIRE (View from the hill behind
the house)

4 Green Pier j£85 (Green Pier Tsunan)

5 FRBFERE, EFHR=KIE (Tofuji Garden)

6 FBECEEPT (Mr.Teduka's House Garden)



FXE L EHMIERGE, AT LLMER A TE,
KL, SFBRXA “FELR I NREAGHE, K
LT I R AATAF A @ A LA —AF
%,ghiﬁﬁﬁm.MAWﬂQXTﬂi*Aﬂmﬁ
MEAAL, RAEF LT LMAAAMEF2, FTRALFL,
BREABTHRAESH, 456, ANGARARAALLT
OA, LERFTEHFRSE, CE2TULBHLARELERN 35
RRAFOFHNRAFRT., LA, RABLB0ANKXYFEZ
AL,

H—Fd, “RREEHFLE" AT FAE RIS K
Bk, RASTTAHARFTFNG “BRBRRHFRAL HTH—
M, K—8I R, TARFMAKMNALT Ki&F 6555
MRAABFOHFLEK, SHIEFER (B5), BAK
AAUARER F—RFRIHFELGZE, CMNRAKR
%k#i*ﬂ%wﬁiﬁ%¥% W R B R T & AT A

HEBAENLZTE, ABERNZIAAER, TRiaR R 2
—Tﬁ&ﬁ.aﬁi%%ﬁ%&»?m&%izfm.&
AAETH—ALRMILBETEE, ZEHET T/, &F
R AFath T, SHBET FTARZE B KT AMI &MY F
ME%?#ﬂIy&&.ﬂf&i#*AM £ 4 B XA
W7 AEENG R, HAEZREBHIHRKGARGL,
TARK FEB 0k @A) F A AR LR KES T, A
RFELALEARALBKIGRLEA—RRE, RdAE, 28

—%IL,

BB F ) R TOAMBRER T KA, REAFIT L
FEN, LATEN.
BFFEMZE, ADHHKY, AL —FTLERNS

IAET —fuE, EFFE, SHERAALREILANR
Tradk—A R (B6), KRAIENUAL, AR 25 ¥ K
AR — AR, THREAAETAZARALY
Rk RZAE, i, SHOEANTRIRX—IPRERL
HRBRTEN, RA, R#BEEZTAH I, FT7—4
AFHRE BTN ES, AFRER T —HRa5EEDA
HRiey T, HEA—2ZH, BT EHERE. 585 F9 7]
&R R B LA AR G R R A IS, — 8 R AAETA
fohh—ea) &, HEAHATT —EX—X, BRAIHLT
BEIL-EF 40 SFXAF 6975 )L, EFITE R AR — A B8,
EFLEMAEL, ZARAETHR FAILFET —AH
&, BRARE)NLFFHGRT LA &ﬁﬂﬂ$#ﬁ)
EaBEEN T, TRAFRERRAT AT, FHMA
B, ALEFHHLEITHANZN, A PHEL2ALRE
LA F| L Bk A6 (HELIX CITY), i+ o FFF, EFfe

elementary school. Had I grown up in a city and been exposed to music much earlier,
I would have pursued career in music. Therefore, I was thrilled to find there was an
orchestra at Tokyo University of Agriculture. However, the reality of this orchestra was
in a sorry state that it was being dismissed as “instruments” from the glee club. I took
it upon myself to do something about it and literally sacrificed my four years at the
university. By my senior year, there were over forty members with almost full range
of instrumentation, became double winds and brass orchestra, and was able to perform
Beethoven and Schubert symphonies. It has become today a large orchestra enjoying
over eighty enlisted members.

Meanwhile, the No-dai Japanese Garden Research group was more or less a
subdivision of Japanese Garden Research Association led by Mr. Isao Furukawa, who
was one of the successors of Mirei Shigemori. Nevertheless, I was totally overwhelmed
by the gardens of Daitoku-ji Zuiho-in and Tofuku-ji Hojo we visited in the summer of
freshman year personally guided by Mr. Shigemori himself (Fig.5). The gardens were
far beyond the fixed studies at the college, but filled with mixture of agonies and joys of
the creator, awesome space that I met for the first time in my life. Pure notion of wanting
to come as close to this milieu grew in me then. In thus, after graduating and receiving a
year of intensive training in Tokyo from a one-man gardener master, I moved onto Kyoto.
I was innocently ignorant to believe that I would be able to learn top class garden design
anywhere if it was in Kyoto. Having intensively traveled researching notable gardens
throughout Japan in college as well as trained in gardening techniques, the landscape
company I was hired was very disappointing. It was nothing but a group of labor hands.
Nevertheless, there were many youths from all over the country who had come to Kyoto
to study Japanese garden, evenings were spent actively with study groups.

Eventually, I resigned to return to my hometown and started to work for a local
gardening company. Fortunately, in a soon time, one client gave me an opportunity to
design and complete an entire garden. I was utterly excited. I tried to realize everything
I had at the time 1 was age of twenty-five (Fig.6). Nonetheless, the result was an
immature imitation of Mirei Shigemori. It was the best I could deliver then. I left this
company again after a while and lived on finding work here and there on my own. One
time, I had about a weeklong commission to care alone a garden of a summer beach
house. Bringing my mother’s handmade lunch, day in and day out worked in solitary to
the sounds of waves, birds and clipping of my shears. I was suddenly overcome by an
anxiety my life was going to stay this way for next forty years.

It was in such days, I heard from a classmate in Tokyo that Kisho Kurokawa’s urban
development office was looking for part time hands. I managed to make some money
to travel, and staying at friend’s house, I experienced a two weeks work. I had seen Mr.
Kurokawa’s Project for Helix City featured in a magazine article when I was still in high
school. T had thought he was one of the most brilliant architects and had aspiration for
him ever since. | was able to join his company eventually and have had opportunities to

discuss projects with him. He was as sharp as a knife and had an aura about him that is of

7 MAAEAHKEERS NHER (Model of UAE
Conference City)

8 WHEEFR X% T pE (Courtyard of Yamanashi Medical
University)

9 WEEMKFEPE
University)

10 Green Pier 7285 (Green Pier Tsunan)
11 Green Pier j£F (Green Pier Tsunan)

(Courtyard of Yamanashi Medical
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a leader of his time. Project developing method in Kurokawa’s office was, at first, staff
assistants would organize the requisites, inspect the site area, and deliver their analysis.
Kurokawa in no time will come up with a “concept” and a “program.” Subsequently, the
assistants will develop back up, and produce schematic plans with several different ideas.
In response, Kurokawa will immediately right there and then elaborate the drawings. The
meetings will be held successively through up into perfecting the details.

My unforgettable memory is when I was in charge of the landscape design project of
UAE Conference City in Abu Dhabi. Along the work process, I had come to a deadlock
and was lost. I consulted Kurokawa in what to do. To my dismay, he responded, “I do not
know much about landscape design. You go ahead and bring me some drawings of your
own ideas.” When I later returned to him, over the few immature drawing plans of mine,
he whipped up a completely new rendition and constructed the landscape directive. It
was almost like magic. I understand now by experience that designing is not deliberated
by building atop single directive, but by constricting a concept synthesized from ideas
radiated from wide range of layers and directions (Fig.7).

Without much experiences in landscape architecture, I established my own practice
in 1980 at age of thirty-three. Now that I look back, it was reckless. Nevertheless, the
public enterprise in Japan was evolving into final stage of its progress that there was
work for us having made the effort. In a sense, the early major projects in the first decade
up to 1990, was releasing accumulation of what I had acquired in the ten several years
since graduating college.

My first project was the “Courtyard of Yamanashi Medical University” (1981) .
As it was a space within architecture, application and intense usage reflecting the
straight lines of the architecture was requested. However, I felt it was more appropriate
to integrate outside landscape into organic but simple design with minimum selection
of materials. From the entrance, water surface is viewed with a backdrop of gentle grass
slope, and stream and walkway designed in curving lines. Photographed from the roof,
intended effect is evident almost in the image of human body. As it so happened the
adjacent building was the dissecting ward, it turned out to be something of a hidden black
humor (Fig.8) (Fig.9).

“Green Pier Tsunan Central Park” (1985) was a challenge of landscaping a large scale
recreational park. A panoramic garden with site area of 4 ha constituted by incorporating
the magnificent view of the area, utilizing water stream collected from the mountain into
various elements as waterfall, stream, and a pond, simple yet dynamic space is achieved.
By minimizing design elements, diversity of the natural landscape is enhanced making the
designed objects the “ground” and the background the “figure, ” a wondrous landscape of
reversed “ground’ and “figure”” had emerged (Fig. 10) (Fig.l 1). This region where snowfall
records over 4 meters, the outline of the pond disappears in the winter. The silhouetted
landscape that appears for a very short moment with the first snowfall amazingly resembles
that of my hometown, Onomichi. It could have been the memory of landscape that inhabits

within me took control of my hands.

kS

T e

¥R /N (Tateshina Sculpture Park)
13 ZEF} %/ R (Tateshina Sculpture Park)
14 BIFFHEITS 3% (Beppu City Hall Square)
15 BIFFHETS 3% (Beppu City Hall Square)
16 WA MARESLN G (Suwa Lakeside Park)
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The next project, “Tateshina Sculpture Park™ (1989) was also planned in the
same philosophical approach. Bringing forth the client’s life size sculpture statues
as elements, the landscape was composed in a sequence that of a single brush stroke.
The landscape design was developed emphasizing the superb location of surrounding
woods and lake, diverting from art appreciation focus, the sculptures were integrated
into the total landscape. Female statues were placed in the woods where the streams
of sunlight through the leaves enhance the features the most, and Rodin like male
statues out on the lawn where direct sunshine emphasizes the massive quality of the
sculptures (Fig.12) (Fig.13).

At “Beppu City Hall Square” (1985) where space was limited, we focused on
featuring the water composition. We began by determining two focal points. The effect of
radiant sparkling of light against constant falling water from the inwardly arched cascade
appeared as we had pre-calculated, and the outcome was rewarding. Furthermore, when
observed from upper flowers of the building, there was a view of perfect ripple pattern
steadily emerging on water surface corresponding the gentle curve of the pavement. It
was unintentional wonders. It could be said by entrusting to nature, profoundness of
landscape design will generate itself by interacting with non- anticipated phenomena
(Fig.14) (Fig.15).

“Suwa Lakeside Park”

should establish its identity in the local community. One of the leading watch

(1986) was a project to think how a private industry

manufacturers of the world, Suwa Seikosha Co., Ltd., upon its celebration of 25th year
anniversary was to donate a park to the city of Suwa expending five hundred million yen.
They had addressed for a younger landscape architect, and myself being thirty-six at the
time was elected. Lake Suwa being a first-grade river, the obstacles were the laws and
codes; however, as it was a private enterprise, national and Nagano Prefecture authorities
did show understandings, and permitted the park to be realized otherwise impossible
in those days. In the center was placed a designed monument, “Symbol of Time”
representing the sacred pillars of Suwa Shrine. The monument was placed facing west in
a position the sun will disappear in the horizon framed between the two pillars exactly
on June 10th of each year commemorating Seikosha foundation day and *“time memorial
day.” The history of Seikosha was expressed in the setting of sun (Fig.16) (Fig.17).

In the successive ten years, the most significant project was “Shuzenji Niji no Sato”
(1990). The project was awarded in 1995, the most prestigious award in Japan from the
Japanese Institute of Landscape Architecture. Shuzencho is a small town with its public
office having unusual flexibilities. Electing necessary experts as necessitated, we were
able to carry out the project quite daringly. Initially, my commission with the project
was supervision for landscape design. However, eventually I undertook managing the
entire enterprise; the facilities, architecture, engineering and landscape design as well as
rendering of landscape architecture working drawings. As it was a large-scale theme park
with 40 hectares of land, we managed to complete the project owing help from numerous

experts in various fields.

17 5 AREL R (Suwa Lakeside Park)

18 {&#EFH[Z % (Shuzenji Niji—no—Sato)
19 {&Z&FHTZ % (Shuzenji Niji—no—Sato)
20 {2EHFAMTZ % (Shuzenji Niji—no—Sato)
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If walked leisurely would take a good 2 to 3 hours, an excursion route conformed
to natural geographical features was drawn connecting the attractions. Small steam
locomotive was bought from England and installed to run between English and Canadian
townscapes. Utilizing the reservoir in the basin, Japanese garden was created, and masses
of irises, lilies and rhododendrons were planted for drawing seasonal visitors. In the
handicraft zone, not only the visitors can observe the resident artists studios, but take
part in creative activities. I doubt not my experience of coordinating the entire project,
incorporating natural topography and following providence of vegetation, helped me
later to achieve the result as the landscape director for the “Nature’s Wisdom” Expo 2005
in Aichi (Fig.18) (Fig.19) (Fig.20).

In these years, there were number of commissions involving traditional gardens.
“Mitsuike Korean Garden” (1994) was an opportunity I took part due to my long
time interest in Korean gardens and annual survey trips. This garden was planned
commemorating friendship between Kanagawa Prefecture and Gyeonggi Province. With
residential estates from both the Liao and Joseon Dynasties as models, consisting of
five sections, front garden, front court, main garden, rear court and rear garden, Korean
residential space and natural landscape was realized respecting feng shui theories.
Professor Min Kyung-Hyun from Korea had been invited as the advisor on garden
design. Chinese garden culture was introduced to Japan through Korean peninsula
approximately 1,500 years ago. Since then various gardens have been made; however,
a very different style of gardens from either Chinese or Korean have developed. My
research studies of Korean gardens were to determine roots of the Japanese, but I was to
find total dissimilarity in its aspect. Cultural differences are much deeply rooted than I
had imagined (Fig.21) (Fig.22).

There also was a survey and restoration project of an estate of Edo period in eastern
district of Tokyo, “Ichinoe Nanushi Yashiki” (1998). It was a revelation to find such a
historic and stately architecture still existed in the city (Fig.23) (Fig.24).

Another notable project was surveying and restoring the Jodo-ji temple in my
hometown, Onomichi, in 1990. The garden was of late Edo period, circa 1860, but
surprisingly there existed an as-built drawing of the time. The restoration work was
carried out referencing the drawing. I was amazed at how in 130 years, with the trees
grown taller, a garden would take on a drastic change in its appearance (Fig.25).

The most significant topic of the decade was the restoration and installation of
the Japanese garden in the Schénbrunn Palace grounds in Vienna. The Schénbrunn
Palace, with its beauty and scale matching that of the Versailles, was discovered having
a Japanese garden in the grounds. It was built in 1913 by the palace gardener but had
been ruined. It was restored after eighty-five years and opened to the public. It is being
enjoyed and treasured by the citizens of Vienna (Fig.26) (Fig.27).

My extensive research studies in Japanese gardens since college was very much
rewarded in these projects. It seems to me the Japanese landscape architects have interest

and regard for traditional architecture and gardens, but not having had the opportunities

22 =ihE5ERERT (Mitsuike Korean Garden)

23 —Z3IAAHE (Ichinoe Nanushi Yashiki)

24 —ZSTZAHE (Ichinoe Nanushi Yashiki)

25 %+ 3F (Jodo Temple)

26 4tMHFEHESRAE BRER (Japanese Garden in the

Schonbrunn Palace grounds in Vienna)
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to really study, it is a shame they are letting it pass with time. Opportunities are earned by
making effort.

The most largest project since the year 2000, was the task of landscape director
for the “Nature’s Wisdom™ Expo 2005. From starting the project in late 2001 to the last
day of exposition on September 30, 2005, I was involved for four years. Not exactly
knowing what is the role of a “director” or what was to be done, I literally had to grope
my way to begin. The directors meetings were quite an exciting experience for me.
There was a gigantic whirl of powerful energy induced by the determined professionals’
heated arguments and decisions for the big goal. By discussing with other directors that
came into the scene at same time, | became aware of the significant roles as a director.
First of all is structuring concept for the landscape design, deliver explanation and
seek understanding from the directors of other domains. And then, proceed developing
the plan pursued to outlines of specific spaces and forms. Secondly, it is steering the
supporting designers and engineers toward the objected direction. If everything was
decided at the directors’ level and handed down as jobs, the space would end up lacking
the vigor it should posses. Exposition is a festival. I realized everybody should pitch in
with what they would like and work it out together. And it is the director’s responsibility
to organize and keep the party in order.

By the time I joined the project, already a master plan concept had been worked
out by architect Kiyonori Kikutake’s team. It was a plan with a 25 m. width aerial
deck surrounding the entire site, without obstructing the geographical features,
obtaining universal design accessibilities, perfectly in line with landscape architects”
ideologies. Being able to attain mutual respect for each other’s concepts, volition to
collaborate in achieving the project heightened. Another factor that lead to success
was the landscape design participation at the phase of architectural site plan. The
architecture groups of each zone were subdivided and arranged in uneven layout,
devising ups and downs of ground level with grades, adjustment with the neighboring
slopes and water element surfaces were devised. As the planned site situates in a
gentle rural landscape commonly seen throughout Japan, installing an urban complex
like exposition with huge energy involvement, the concern was terminal destruction
of the environment. In conviction that the preservation and solution to the “eternal
theme of urbanity and nature” is the issue of the landscape design of this exposition,
the planning was developed on.

The most central theme zone with Japan Pavilion and Nagoya City Pavilion was
conceived to be the most visited area. The design philosophy of this area was the visitors
will be the “figures™ and the space will be the supporting “ground.” In the monotone
pavement, dark grey roof tiles were laid in stripes down playing the colors. To feature
Japan, plantings were limited to volume of bamboos. The plaza was left open to allow
functions with removable containers. The tile stripes emphasizing the east-west direction
changing its impression with the sunlight in different time of day was successful in

incorporating natural phenomena in the plan (Fig.28) (Fig.29) (Fig.30) (Fig.31). In the

27 #tHFEMEEMRARBER (Japanese Garden in
the Schonbrunn Palace grounds in Vienna)
28 2005 £EHMHES (Aichi Expo 2005)
29 2005 f£E4N1H{EH<S (Aichi Expo 2005)
30 2005 F£E45N1H#H<S (Aichi Expo 2005)
31 2005 EZ4011tH{#< (Aichi Expo 2005)
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six months period, without any drastic accidents, drawing number of visitors higher than
had anticipated, the exposition ended with a success. Having participated in “Nature’s
Wisdom™ Expo, although exhausted, I have spent fulfilling and gratifying days having
renewed believing in myself, trust in humankind, and that there is still hope for us in the
future.

After the “Nature’s Wisdom™ Expo 2005 was over, my interest have shifted over
to continental China. My first step was involving with projects in Dalian and Shenyang.
I received an offer in landscape designing for the Dalian Medical University. It was a
competition project that Sumitomo Mitui Construction had won with architect Seiichi
Arai. It was a project addressing how organically the landscape design could overlay
the architecture plan. The site consisting of huge 110 ha was in a splendid location on a
gentle southward sloping land. The buildings were laid split into the east and to the west
connected by an axis allowing a large open space in between to maximize the view of the
sea. The landscape of five slopes within the site were developed with meanings given to
each, and between the buildings, a softer design in human scale was applied as relaxing
space for the students. There was a concern that the landscape design being over scaled;
nevertheless, once the student body was on campus resuming about their activities, it all
appeared to be in right scale. I was impressed by the power that radiates off people
and at the same time relieved the application went well. Unfortunately, however, due
to not having had enough time, construction level is poor not reflecting enough of the
designer’s intentions and details as well as the trees brought in were much smaller than
what had been proposed. It would take some years for the landscape to become one to
take pride in (Fig.32) (Fig.33) (Fig.34).

As the Changbai Vanke project in Shenyang was my very first project in China, I
resumed planning with absolute attentiveness. As it is common in China to build shops
along the street side of collective housings, a bright and gay shopping landscape and a
quieter residential landscape were simultaneously designed. In the shopping area, warm
colors of red and pink sculptures were installed to bring some warm feeling to the cold
Shenyang country. The residential area was adorned with peaceful lush greenery with
children’s active play lot. The residents had requested for more plants than I had assumed
which gave me an understanding that to wish to be close to nature is universal.

Currently, the projects in Beijing, Wuxi and Amoy (Xiamen) are in progress.
New issues arise with each project, and solving it one by one takes a long period of time
that at this moment the goals are still in the obscure horizon. Nevertheless, working close
together with the collaborators in China, I intend to continue to create beautiful long
lasting landscapes (Fig.35) (Fig.36).

32 KiEEFR}KZF (Dalian Medical University)
33 AZEEFKAZFE (Dalian Medical University)
34 KEEFRKZE (Dalian Medical University)
35 PRI B FFHE (Shenyang Changbai Wanke City)
36 PR B R (Shenyang Changbai Wanke City)
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Landscape Design of International Festival

THFAGEARA, AMNET B S RIeA KA EE A, AHREAEREORE, Ak LA L, KNS
AMNAELEFE TR X — 5, FFARIME, EHAERERALHAMN, EEARBFHFFLA NG ELECHERE,

23 9k1£é\3%é’)%ﬂ.k‘ll'lﬁﬂ5\iﬁ3&ﬂ WMFHORALET A, RAFIRTREAALMTFRELEZR, & 26
NP OIFESE, PRETAARAAGEARHN T BLRASANBL, BLARRSARHTAR OB EZ £, AR
A BT g RER PSS, ASAARREZFAEN R RFHERGEE, FRAHAAMNITHEK,

The protagonist of the landscape of festival is people. It may be said that festival is where people incinerate the harbored energy
and reborn into new self. That is the impression I perceived in the smiling faces of the visitors at the “Nature’ s Wisdom” Expo
2005. All the volunteers, the directors, and the designers a like on the hosting side spent the six month in welcoming the visitors in
smiles.

“Symbiosis of nature and city” was the theme of this project plan, but it may be easier to grasp should the word “city”
be replaced with “people” . Even without visiting any of the attractions inside the pavilions, by just walking around the 2.6km
encircling pedestrian deck, people may have felt sense of overwhelm by the subtle beauty of Japan Plaza or soothed by the natural
landscape of Satoyama, It is wished that the ideology of Expo which brought man and nature closer will be passed on to the many

generations to come.
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“Nature’s Wisdom” EXPO 2005

2005 £ % - HuEKIEEOR WL
Nagakute, Aichi, 2005

BB EWIE 2, BARGEKL TR L RARC LD F] AR ARG KA, B AAST R BN L & Fodt
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2K &—3 K B (Global Rope) Ao sfiht 69 2484wk o, WA M BB 2 B L2 b, Hip2ies 55—
MR, ETEBRRERLARE TR, QAMEEZ EHAE, AETANARE, AT RELFIKRTH RO E0 K,
AR SMEBRSERDETTHAE, FREAIAAE ARG P, 03T rokK @B 26T % BRI, Vit
HFG AT R — AR, X EAERS FRR AT HF B AXN I EZHRA T A2 AR,

2005 5 B A 39 R ASF B EN A T4k B, FWA H RFNET, ABAS B EEGREH LY
MANARF A RERREA TR, AT BELR Y EHARR, BdARAGEEEHILT 3, RAGEART S 940
%, TR MEAMNBET, @AMNRIRLE TR LW €3 FAMNGN AT 4K 240 (Bio Lunge) #3 KfFA,
EEAO I S ¥ .

ZlaFe S SEA BT T AN EZ RSB LRI A4, dob, KMNECLIRE], ALBTELEZ, B2 HARAEHA R,
HRAERAXBETENRE XK, MEMRATREILL, FAEX “ARART” LM E R, FAA XA RES
X E, — ARG L,

Japanese landscape design and gardening technologies have rose to a world leading level through several gardening Expos. It
seems Japanese sensibilities towards nature and wild life came to bloom in the horticultural society. However, unlike the previous
horticultural gardening expositions, the Aichi Expo was an experiment to express contemporary urban life and culture within unfolded
nature. As the landscape design director, the effort was made in how to incorporate urbanity into nature and layout the facilities
without coercive impression.

The concept and design ideologies, “Global Loop” and “Global Common” were easily adapted and emphasized in the
landscape design. For the Commons in the basins, the angle of the slope was increased gradually towards the depths for visual effect.
To avoid exposing volumes of architectures, the buildings were positioned inconsistently, making the trees in the rear visible in
between, and by lowering the ground level against the water surface, integration of the surrounding trees and topographical features
were devised. These efforts renewed our perception of its significance in landscape designs.

The open spaces were designed as the “ground” for the activities of the visitors as the “figure.” Japan Plaza was composed
of monotone paving with dark gray stripes of stones and tiles, limiting colors of plants, and massive volume of bamboos. The tile
paving in east-west axis reflecting sunlight showing different expressions in mornings and evenings, and guiding the eyes along the
axis beyond the tall trees of the Bio-Lung Tower to the Kaisho no Mori (forest above the sea) .

There is no doubt that space and forms are the main streams of our landscape design process. Nevertheless, it is our mutual
understanding that we are today at a crucial stage to take account of what is left of our natural environment and must aspire to its
sustaining. Referred as an environmental exposition, with theme of “Nature’s Wisdom”, the Expo was an experiment of symbiosis

of man and nature. We trust we were able to deliver a message for the future generations.
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