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People, who are engaged in the practical art creation, should be fully
confident about others' understanding capability. In this case, they can
have their own measure prudently, neither being se[f-tmportant, nor
underestimating its own capabilities.
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» . T r erspective ifePrologue
This June I was invited by Mr. Lu Libao to make a prologue N QSInple rchiﬁﬂe awing [ﬂang)l 13200540 lngause(csill have not completed this and T am really very sorry for this. Though the busy worH

surrounding me is one of the chief reasons, the true underlined reason is that for long time I do not have a proper way to express my fe
This evening. sudden rainstorms brought Rong City with the most comfortable night since the beginning of summer. I came back home at the midnight. My wife and son are deeply asleep. I sit alone and quietly turn over my friend's peotry

anthology. One of his poems reads like this: Now to whom I can expose my whole life; just like a cap which can be easily opened, I peek you body is coming out; maybe what you body presents is just the lust hidden iniit...... I sense the wonderfu
odour of it: the light 1s on but nobody asks where this magic comes from and how can it sustain more time?........ devoutly keep one's professional habit and develop a new perspective of life for the sustainable solitude......

When [ was immersed in the artist conception of poem, Mr. Lu Libao, O. Simple architecture drawing, Almanac:2001 to 2004 and my unfinished prologue all occurred to my mind.

Maybe the decision one makes in one's life will determine one's destiny. From my point of view, the
important decision Lu Libao made in his life is to choose Shanghai as the place where he carries out his
architecture design. Shan?hai is so large, so centuries-old and so resplendent a city. There, every
individual people is so small but Shanghai makes every individual peogle have more possibilities than
any other cities. In view of the personal talent and extraordinary possibilities of this cityShanghai, Mr.
LuhLib:o is becoming much and much closer to himself. Or you can say he is much and much closer to
what he aims at.

Last year one of my friends in architecture design circle founded a three dimensional image rendering
company. He hoped I could introduce him some business about architecture image rendering. After
reviewing his works, | showed him the works of Mr. Lu Libao, telling him that image rendering has
developed to a kind of modern art. He signed with emotion and pity, for he does not have many
opportunities to come into contact with such wonderful and delicate works.

iTAs TRUC THAT ARCHITECTURE

ORALLLGNC IS DIFrFERENT FROM OTHER PAONTINC ART, FOR THCS CRCATIILTY OF iMAacc

RENDCEMNC DOCE S OFTEN RESTRICTED AND s0UNDCD g% THE ARCHITCCTURE OfF F.oalF THE ARCHIiTECTURC
DESICNATSCLFA DOCE NOT HADE MUCH SeiiTUaliEm,. CUCEnN THE =57 ST WHLL HAalc Nno WAy ouy,
THCE TLO CONTIONS OF O, SiMeLE ACIHITECTURE iMACE R—Enocainc, WHiCH M. LU Lignd pUdsliZHCD N THZ »AST
HAVC PRASZCD ROUND FOR PCRUZAL N o0 Mes ARCIHITECTURE MARECT. TLO IKiNos OF SO0l HAVUC THE pCCe
MTEREET MNaT. ONCE EiNoD = T 2 1500 T ZNCACZO N THE COMeUTZ0

THEZ ARCIHITECTURC DESICNCZR; THE OTHE2 1N 02 THO
THCIR RZADINGC PLURPOSC DIFFCRECENATIATESE SHAX THZ FoRMc
T

FIVCH iMPdORTAMCES 7O THZ CHERC

rFroCcllscs

IMACE RCNeocminc sldsSinc

FOR ARCHITESITURZ DESICN iNEe,i

an Loglsinc

One evening of May. Lu Libao called me and mentioned when he carries out the architecture image rendering process, he would often have some ideas, which are quite wide of the mark from the drawing. And some of these ideas have lingered
him stronger and stronger recently and he has a strong desire to discuss it with others. He told me he would like to collect Chinese architecture history of the contemporary era in his own way. I was so surprised by his idea, even more surprised
than when [ first had a chance to see his drawing.

The next morning, Lu L.ibao took a plane to Fu Zhou and took along with his own outline for the O.Simple architecture drawing almanac: 2001 to 2004.

According to his blue print, he planed to publish O.Simple architecture drawing collection every year. And every three years, five years, ten years and twenty...... publish O.Simple architecture almanac: 2044 to 2044, in which the quantity of
the collected architecture works will not change. The former is the annual brief summary of his work; the latter is the Chinese architecture history of the contemporary era which he collects in his own method.
People with persistence and profundity are doomed to be attached to the history.

This is the most profound feeling I got after hearing Mr. Lu Libao's plan.

Tonight, once again | thought of his plan and it seemed that [ have seen more: Lu Libao is going to have more opportunities than others to get in touch with more outstanding and first-hand architecture works (not only of Shanghai but also of all
over the country), since the rapid advance for the internationalization and urbanization of Shanghai plus his own notabilia in the field of architecture drawing will make all this possible. Lu Libao is indeed a wise man, for he has visioned this
before. With the timeliness and favorable geographical position available, he is trying his best to achieve all kinds of possibilities that we, human being can make available.

I suddenly remembered one time when | was chatting with Lu Libao in a pub, he unintentionally spoke out: Shanghai has everything except for profundity.
When [ was asked once again to write some preliminary remarks for Lu Libao's O.Simple architecture drawing almanac: 2001 to 2004 before publication, I thought itis

already not important to comment on the O.Simple architecture drawing.
Forme, the real importance meaning lies in that I am witnessing a new perspective of Mr. Lu's life is coming into being u a l l g 0 Il g| W e Il

And all of these composite the prologue 0oYy-02-0%9




There are two replicas of nineteen century's architectural painting hung on the wall of my home. One is the Roman classical column facade, made in 1867; the other is Byzantine church section plane, created in
1880. Both are watercolor rendered and represent the famous workings of the student of Ecole des Beaus- Arts. Besides, they have verisimilitude of color and offer people strong sense of third dimension. I am
very surprised that even the architectural painting can go down through the history. Maybe artists will make fun of it, thinking it has too many vestiges from craftsman. Now a century has passed, when we study
the architecture in the university, we show extreme admiration toward our predecessors' solid foundation by practicing hard with ink and watercolor. I believe half is for chase and half is compelled. When
another 50 years go by, information technology has grown fast. It is definitely possible that people would believe the virtual space can be created by three dimensional color image rendering. In the past, even
with good skills, it was very hard to complete a wonderful three dimensional colorful foreshortened figure within one or two weeks. Now by means of personal computer modeling, rendering and decoration, an
image rendering will be completed at most three days. Such an image can be incorporated into an actual city environment perfectly, which even leads to indiscrimination of reality and creation. About ten years
ago, without medium or small computer, this could not be realized. However, the dramatic change is so unbelievable that now only a personal computer can make it. In addition, more than one decade's fast
growth of Chinese economy also leads to such a scarce opportunity, which makes the image rendering industry explode within a few years. 0. Simple's collection is a further and strong testimony of this
advancement.

Advancement &
Metempsychosis

Going back to the middle of 1980s, I remembered several Japan architectural design collections came out in the domestic market. Among them, most were made by hand, mainly with watercolor and a few of them
were created into a three dimensional image by PC. All of people were surprised at its verisimilitude. At that time some top architecture designers can complete a spectacular watercolor works through one night.
However, as of today, these top designers also entrust their sketched outline to the image rendering company for the computed three dimensional image. One reason is that they are busy with design; the other is
that the computed three dimensional image leads the trend, for the chargermayor seems to be blind to the manual draft. It seems that the watercolor perspective drawing and water-crayon perspective drawing has
become a kind of incomplete drawing, which does not show enough respect to the proprietor and the mayor. As a matter of fact, as long as the drawing is wonderful, both the manual watercolor and water-crayon
drawing will be enjoyed and appreciated by myself. I really do not understand why some people always refuse to accept the watercolor and water-crayon drawing. Once in a while I had contact with some famous
foreign architecture design institute. Their blue print, as long as it is wonderful and important, will always be done manually by a well-known painting and calligraphy artist. And then it can be delivered to the
proprictor as the chiefachievement. It is said that a drawing with the size of A2 page is worth around $15,000 for refinement. Maybe just due to its high price, it can show its respect to the proprietor and the leader.
Many years ago when many people pilgrimaged Wright's residential works in Chicago's rubber plant, we could see there were many of his architecture drawing exhibited in his museum. Those drawings were all
done by hand. But its sense of third dimension is so strong and the prairie residence has such verisimilitude that you can even sense in person that artistic conception though the woods and grassland in the scenery
of the drawing. And most of these drawings were created at the early twentieth century. In 1970s Jacob was famous for his light pen- outlined architecture drawing, which gave people a kind of special joviality
though its special composition. His drawing employs delicate line to sketch out simple architecture, profile and landscape. All these plus his avant-garde idea makes his collection become architects', especially
students' Bible. I believe there is no need to evaluate which is better between manual drawing and computed three dimensional image, for this is impossible and unnecessary. As I mentioned before, I just can not
understand why some people insist in arguing for which is better. I suppose perhaps this has some relation with the Chinese architect's fortune. In these two years, the value of Chinese traditional artwork goes up a
lotin the domestic auction market. I think some international artists like Zhang Daqian or Zhao Wujie may have some affects in this market, But the inland artists can not be evaluated appropriately, especially
those still alive. This should be attributed to Chinese calamitous culture and social life in the past half century. Now, Chinese is becoming rich but their attitude towards value has been distorted strongly, since the
culture does not necessarily match well up with richness.

Originally I planned to talk about the third edition of O. Simple's collection but now I have a lot of random thoughts. Maybe if I do not speak it out, I will feel very uncomfortable. Actually, as I said, this is just
random thoughts. Such a big society can not be changed simply by several people or several words. It is good to strike while iron is hot. And it is much better to catch more opportunities to make designs per the
proprietor requests. Like O. Simple's collection, it has very high professional level---quick-reacted and good. Both architecture circle and proprietor will appreciate it. Why not make it as O. Simple? You may say
in domestic market there are several well-renowned image rendering companies, whose scale are even larger than O. Simple's. The thing is that image rendering is different from automobile pipelining. It requires
more personality and more expression. Mr. Lu Libao's uniqueness just lies in this point. He often faces the screen the whole night to refine the image by himself. He processes one by one. Through him, the
brightness, space and some minute details are changed and a unique atmosphere will be created for the architecture in his drawing. Sometime I will feel his design can not come into reality in terms of the whole
atmosphere. Only after thirty or fifty years later, when the wood and rock has the time denudation, can this atmosphere appear at a certain time. This is so- called [ /drawing conception( . And this is also what
makes O. Simple different from others. Sometimes his assistant gives me the rendering image and I will show my dissatisfaction towards the defects. But Mr. Lu libao can solve problem only though a few words. I
believe this is simple to understand because we can communicate spiritually.

° L]
The third edition of O. Simple's architecture presentation very probably will become another Bible of architecture circle. D
In the time of advancement and metempsychosis, I hope all of us can acquire some 1 a X 1 a

inspiration and communion from this Bible. At SUZhOU, NOV, 2004
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