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Preface
Fang Liping

An interesting comparison (probably by Mr Yu Qiuyu) between
Shanghai and Paris: Parisian are always proud of the prestigious
international guests of Paris, while the people in Shanghai are more
proud of their local celebrities. This comparison was made about ten
years ago, reflected difference between the two metropolises. Parisian
gave us an attitude, that it's more important to attract attentions
from the outside world and to have a multi-culture capacity for an

international metropolise.

So it's very necessary for an intellectual in Shanghai to promote
the international communication, to narrow the gaps which already
existed, so it was the idea to edit and publish "International Culture
Interflow Series”. In recent ten years, we also witness the dramatic
growing of Shanghai's reputation around the world with saying that
"World's eye on China, China's eye on Shanghai" etc. You could find
so many international communications, events as well as prestigious
guests in Shanghai, three top singers, Nobel Prize Winners Forum,

international politicians etc.

The way to an real metropolis is builded of colourful multi-
culture bricks, and follows the trend of globalization. International
Culture Interflow enable us to hear, and to think, both are key process
of learning from others. As a philosopher, Zhao Xinshan gave us

a concept of "Global Citizen"”, he keeps his "philosophic eyes" on
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the most interesting news and events around the world, and wrote
many topics with his predictive insight, such as environmental and
climate protection in his works("Earth Is Crying", "Civilization's
Good And Evil", "Upset"), and he analyzed the global science and
culture scenario with his "Architecture Is Poem ", "Beethoven'"s
Soul”, "War And Male Hormone"; Chen Yifei, a Shanghai artist back
from U.S. realized his dream of international culture interflow with
his motto"Great Art"; Le Daiyue, came from North, brought the

"Dialogue Between Cultures" to Shanghaij+:----

No one doubts that Big Shanghai has become the international
centre of world culture, since there are so many international
communications in the fields of business, politics, economy, culture,
fashion in the forms of forums and exhibitions. Among them are
Ju Yixi, the famous American Chinese with her "How to Have
Enchantment” and Shen Hong who worked in UN with "private
(fashionable) almirah", who take part in the interflow events. Tan
An, the leader of the first Chinese Model Team performed in Musee
du Louvre, gave us the concept of "The Sixth Fashion Capital” to
Shanghai; Mr. Chen Sheng also helped Shanghai to show itself in the
world stage with his "Shanghai Internatioinal Art Festival". All of this
are good enough for the preparation of "International Culture Interflow
Series”, and actually, the already published Mr. Chen Sheng's "Savor

the Arts" could be regarded as the "Overtur" of the series.

With all the above concerns, "New Shanghai Style" has naturally
become the logo for this series. It needs to be explained that "New
Shanghai Style" has nothing to do with "Old Shanghai Style", so

the comparison will make no sense. "Old Shanghai Style" focuses

S
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on the history, it likes earth that records the past, "New Shanghai
Style" looks toward the future, just like saying in the beganning of the
preface, it doesn't care what it had, but the what it will have, it likes
sky that without limitations. So the motto of "New Shanghai Style"
will be: Communicate, Interflow And Integration. To find a new life
in the Interflow And Integration, and to create a new future for the

civilization.

Fang Cun Zhai, 2010.6
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By reading the great works of vocal pedagogy
Jrom all over the world, I found my own orientation
and perspective on the subject.

By listening to many recordings, I sought to
discover the singer's own sensations.

By years of teaching experience, I tested and
proved my approach and theories.

By constantly rethinking, I sought the central

truths behind vocal pedagogy.

The inscription by author
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Preface

Since the publication of my last book, "Finding the Vocal Path", six
years have passed, but I have not stopped my journey of vocal discovery.
"So long as life goes on, the exploration will not end"” is the rule I live
by. Several events of recent years have given me the passion the continue
writing:

1. Yu Dang's talk on Confucius' "Lun Yu"

2. Li Wei Bo's last two books on ancient vocal training and technique

3. Bergonci's lectures in China

I am envious that Yu Dang had the opportunity to share her own
perspective on Confucius' teachings on national television. This form of
communication is even more clear and effective than writing. Unfortunately
I have not had this opportunity. For this reason, I must resort once more to

writing in order to convey the results of my research.

Li Wei Bo mae a great contribution to the development of vocal
research in China. He opened my mind, and his theories corroborated many

of my own.

Bergonci's lectures on the theory and practice of vocal teaching made
me realize what it really means to use reduced power in singing, and also
gave me fresh insighed into the pharyngeal voice. His own example, singing
even at 83 years of age, whether judged by the standards of classical music

or by the standards of science, prove the beauty of Bel Canto singing.

These three events spurred me to additinoal experimentation and
inspired me to lift my theory and practice to a new level. It is my hope that
this book toether with "Finding the Vocal Path", will allow me to convey the

results of my many years of vocal study to lovers of singing everywhere.



2 F

[ =

EE|mic /& 77%

51 &

4R OB S EER

1

(N-TR BN B Y A A

10
11

H R RETER CIRIBAY 38 ) /3

X (ISR FEIR Y —SCHITFST /9
AL ERCOBIKE) /14
X e A RF VLRI ZE S .08 /31
XFSFAEHT « BURF SRR —I7T I 3.018 /36
EFrB SR —IT ¥ /37
X K FCHRIE SRS IR IS ) BY 2 1.0 18 /41
XTELURR - BN KRMBYLBE S £215 ) 8920 098 /56
BE M R BRI (BRI SRR RS ) /61

I REF YD) 18 /68

S HE - B - FEIRZEAI KVINGRIRAS ) 0015 /89

T4 35

12
13
14

Hie<E /103
M E BRI S R RE /108
PRERZHT /114

1



2 ®ME d%ﬂ‘:: MERKEZ RGBS 5K

15 FFI/RRIBTEIFEZIK /125
16 5 “3” /54 /130

Mt : FRFEFEIE /139
B i2 /143



Contents

Preface / Fang Liping

Inscription / Pan Naixian

Preface

Part I: Commentary

1
2

0w N A L s~ W

. remarks on "The Psycology of Singing" /3

. remarks on "Schools of Bel Canto Singing" / 9

from The Grove Dictionary of American Music

. remarks on H. Caesare's "The Voice of the Mind" / 14
. remarks on Brunbanoff's theories / 31

. remafks on Lawrence Weer's approach / 35

. remarks on E. Ballas's point of view / 37

. remarks on "Great Singers on Great Singing" / 41

. remarks on W. Vennard's

"Singing Physiology and Technique" / 56

. remarks on "History of European Vocal Development"

by Shang Jai Xiang / 61

10. remarks on "Traditions in Vocal Sound" / 68

11. remarks on "Vocal Training" / 89

Part II: Treatise and Research

Contents

3



4 !ﬁfﬁ,%ﬂ?: MEREBHZRNE S 54K

12. breath revisited / 103

13. rethinking singing in the mask / 108

14. discussion of singing styles / 114

15. remarks on Bergonci's lectures in China / 125

16. destiny with the number 3 / 130

Appendix ! Five Diagram / 139
Epilogue / 143



