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Painting is the instinctive ability of the human race is created by people own ideas, so, it may be called art or the pro-
ducts of ideas. Judging from the history of Chinese Characters, the remaining traces of Bronze and porcelain, the history of
Chinese painting can be traced. Owing to the material used, the painting of Chou and Shang Dynasties could not be left till
now, but in the Chin and Han Dynasties, the acheivements of carving on stone, tile and brick, we can examine from the
remaining objects and understand the begining of the Chinese painting. In addition, the Chinese painting has a creative idea
behind the scene. Till Eastern Han Dynasty, following the invention of the Chinese brush, ink-stick, paper and silk, Chinese
painting and calligraphy were becoming arts flourishing at the same pace. '

Owing to the origin and tools used, the Chinese painting and calligraphy seemed to have become two different arts closely
related with each other. In this connection, the famous artists in Chinese painting were the same famous calligraphers, thus
making the historian difficult in distinguishing them. Therefore, the developing and decaying histories of the Chinese painting
and Chinese calligraphy were also very much alike. The topic of Chinese painting generally divided into four categories namely;
portrait, landscape, flowers and birds, bamboo and stone. Though in the past various dynasties, these four topics appeared on
the paintings simutaneously, but it obviously has its sequence, that is; the portrait come first, followed by landscape, flowers
and birds, and then bamboo and stone. The reason for this sequence lies on the politics, religions, and social status of the
respective dynasties. In the periods of two Han dynasties, the stone carvings and the tomb-stone attracted more attentions of
the emperors and imperial clans, so, the remaining articles leftover by the emperors and royal families, chariot, horse, dancer,
and the mucisians were the topics of the paintings. Till the dynasties of Wei, Chin and Six dynasties, the Buddha had been
imported in China, then, the portrait become the main topic of paintings. In East Wu Dynasty, Tsao Fu-Hsing. Ku Kai-Tze
of Chin Dynasty were among the famous painters of portrait. Though there were no very famous painters in North Dynasty,
but the world famous wall painting of Tun-Huang in North Wei, North Chi and Sui Dynasties were the masterpieces of un-
known painters. In the period of Tang Dynasty, the portrait still remained the main theme of the paintings, among the
painters, Wu Tao-Tze, Yen Li-Pen and Chou Fang were the most famous painters of portrait painting.

Begining at the Tang Dynasty, the main theme of painting become landscape, but the most glory age of landscape was
produced in the Sung Dynasty. During.the Dynasties of Yuan, Ming and Ching, the landscape was also very prevailing.

During the most prosperousing period of Tang Dynasty, poetry, literary composition, song, verse, lute, chess, calligraphy
and painting were much fond of by elegant people. The ,prevailing atmosphere of “poetry, calligraphy and painting never-
go-alone” was formed by these people. The nature-loving tendency gave rise to a momentous motivity to landscape painting,
thus reaching the golden age of landscape painting in Sung Dynasty. :

Originally the landscape painting begins at Tang Dynasty and reached its,golden age in Sang Dynasty. Nowadays, the
landscape is still the main theme in Chinese painting. Since Tang Dynasty, there began to have two cliques in landscape
painting. Li Ssu-Hsun; and his son Li Tao-Chao led the North clique with their works using blue mountain and green water as
their background. They emphasised strength on the painting and used heavy Chinese Ink and dark color. Among the North
clique, there were also two sub-cliques called cautiousfaction and bold faction. The cautious faction was led by Wang Hsi,
Chao Tsung Han, Chao Po Chu, and Liu Sung Nien of Sung Dynasty, Wang Chen-Peng of Yuan Dynasty, and Chu Ying of Ming
Dynasty. The Bold faction was led by Li Tang, Ma Yuan, Hsa Kui of Sung Dynasty, Liu Kuan Tao of Yuan, Tai Chen, Chou
Chen and Tang Yin of Ming Dynasty, their paintings had more creative method and not be subject to any restrictions.

The landscape painting was represented by Wang Wei, the poet of Tang Dynasty. He paints the landscape with light
Chinese ink forming a special style. His painting philosophy lies on the idea of ‘“in the poems, there are pictures, and in the
pictures, there are poems.” His gentle touch and skill flourished the landscape painting in Tang Dynasty. Till Five Dynasties,
Ching Ho, Kuan Tung, Tung Yuan and Chu Jen produced the brilliant masterpieces. Li Cheng, Fan Kuan, Mei Pei, and Ko Hsi
of Sung Dynasty, Chao Meng Fu, Kao Ke Kung, Huang Kung-Wang, Wang Meng, Wu Chen, Ni Chuan, Chu Teh-Jen, Tang Ti
of Yuan Dynasty, Wang Fu, Shen Chou, Wen Cheng Ming, Tung Chi- Chang, of Ming Dynasty, four Wangs, Wu Hui, Shih
Hsi and Shih Tao of Ching Dynasty were all patterned after the School of South.

Chinese painting of flowers and birds latter than painting of landscape. Tiao Kuang-Yin of Tang Dynasty, Huang Chuan,

” Hsu Hsi of Five Dynasties were the very famous painters of flowers and birds. Huang’s painting was famous for its genuineness
. and Hsi’s works for its light in Chinese ink and heavy in color. Their works were extremely fine and they were the finest painter
for flowers and birds paintings in their age. People of later age called Hsu the great master of flower and bird painter. Teng

Chang-Tsao and Tang Hsi-Yi of Five Dynasties, Tusi Pai, Chao Chamg, Lin Chun, Lu Tsung-Kuai and Chien Hsuan of Sung
Dynasty, Wang Yuan, Chen Lin of Yuan Dynasty, Lu Chi, Lin Liang, Lu Chih, Chen Fu-Tao, Chou Chih-Men, Chen Hung-Shou
of Ming Dynasty, Hung Shou-Ping, and Wang Wu of Ching Dynasty were all the very famous flowers and birds painters. The
special character of this clique was the unique style individually different with each other.

The Chinese paintings of Bamboo and Stone could not be termed as a'separate style, because the bamboo and stone were
usually used as making up the portrait, landscape and flower and bird paintings more complete in sense.

However, Li Hou- Chu, Chou Wen-Chi and Tang Hsi-Yi were all finest bamboo and stone painters. In Sung Dynasty the
prevailing Confucius Teachings — the great reputation influenced more people to paint bamboo. Su Shih, Wen Tung were
two famous painters for their bamboo paintings, even the well-known general Yueh Fai had paintings leftover to the later age.

After the Dynasty of Yuan, painting of bamboo become more prevailing. Chao Meng-Fu, Kuan Tao-Sheng, Li Chien, Ko
Chiu-Ssu, Wu Chen, Ni Chuan, and Ku An-Tu were among the most famous painters of bamboo. Wang Fu, Hsa Hsu and Hsa
ping of /Ming Dynasty were also the pretty famous bamboo painters, therefore, we can call the Ming Dynasty was the mosf
glory epoch of bamboo painting.

. The Ching Dynasty inherited the one thousand years of tradition from dynasties of Tang, Sung, Yuan and Ming, and
every clique of painting existed at the same time but still followed the ancient scope of painting. Among Ming’s bamboo
painters, Pa-Ta-Shan-Jen Chu Jung’ Hidden sense, Cheng Pan-Chiao’ floating bamboo, Chiang Teng-Hsi’ flower and bird works
and Italian Lang Shih-Ning’s portrait were all the creative paintings of these epoches.

The most significent differences between Chinese painting and the western painting are two fold; firstly, the Chinese
painting and Chinese character are two things indispensable, secondly, the Chinese painting not only pursues the truth and
genuineness but also is full of senses behind the painting, thus, maintaining the highest inspiration of ‘‘in the poems, there are
pictures, and in the pictures, there are poems.” .
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73 Wu Tao Tze

Born in Tang Dynasty, a
native of Yang Chai, his original
name is Tao Hsuan. He was poor
during his boyhood but very fond
of painting, he had achievement in
art even under 20 years old, he was
called “the greatest painter”. Em-
peror Hsuan Tsung of Tang Dynas-
ty heared his reputation and called
him to the court as doctor in im- ‘
perial teaching. He completed a
landscape painting of Chia Ling
River, 300 miles, on the court in
one day. He was good at buddha
portrait, a horrible hell painting in
Ching Yun Temple was his work,
which could scared evil-doing.

The Heavenly King Protecting the
Law.

Wu Tao Tze

This is the genuine masterpiece of
Wu Tao Tze. The silk fabirc is thick. &
The portrait was lively and cannot
be excelled by the painting of Bud-
dhist figures of later generations.
This picture is the super work.
46t:6 x2ft. 67, onsilk.




