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Tian Zhen Zhaiis Collection of the Blue-white

Porcelain Paintings

During the long history of human civilization, plenty of cultural heritages have
accumulated. Whatever races and regions they belong to, they are not only the precious
treasures of their own countries and nations, but also the common wealth of all humaniry.
As a vehicle for carrying out our Chinese culture, porcelain is a varied and graceful cultural
heritage. The long-standing industry of porcelain, which originated in ancient China,
has covered a long history with various styles in different times. The most famous style in
porcelain art is an underglazed kind of the blue-white painted porcelain, widely known
with its native quality, refined grace and lively painting. It has been favoured by people
at home and abroad since its birth in the Tang Dynasty. As a visual art, painting can go
beyond the barriers of different times, languages and words, and ultimately be shared
and enjoyed by all people. Wash painting represents the splendid traditional Chinese art
and is the predominant symbol of Chinese art. According to the archaeological materials,
this style of painting on porcelain started in the third century AD, Kingdom of Wau,
about the early time of the Wei and Jin, Northern and Southern Dynasty. The blue-white
porcelain painting is the refined quintessence from the accumulation of Chinese historical
culture, and also the mental expectation of humanity and the reflection of the folk-custom
thoughts. Each piece of the blue-white porcelain painting makes delectable visual effect;
meanwhile, it completely represents the moral grace of ancient folk handicraftsman.
The porcelain from the folk kilns in the Ming and Qing Dynasty is particularly a pearl
in Chinese cultural treasury, with rich subjects and elegant conception. Especially the
paintings from the middle Ming Dynasty to the early Qing Dynasty; with their brief
and unrestrained designs, clear colour schemes, they are like some frechanded ink wash
paintings. Flowers, birds, herbs, insects and rare animals, ladies and children, hermits
and fairies, sceneries and figures, dramas and tales, whatever the subject is, it is composed
vividly, compactly, and lively. Through a few strokes, the handy and lively painting
provokes an intriguing interest. While appreciating the porcelain paintings, if you focus
on its historical background, explore the cultural depth and expand the mental space, you

will obrain the cultural enjoyment and moral satisfaction.
With its great ancient civilization, China is famous for paying importance to the
traditional culture and exploring the history with material collections. Collection is a

comprehensive social discipline with huge cultural connotation. The collector should



have knowledge on history, culture, art and folk-custom etc., related with his collection.
At the flourishing present, collection has become a popular hobby. As the owner of Hai
Shang Tian Zhen Zhai (Chamber of Naivety), Mr. Zhang Xuesong is an affable, humble,
prudential and open-minded collector. Influenced by the family during his childhood,
Zhang Xuesong is a polymath in antiquity, specializing in calligraphy and painting. In the
1990s, he was fortunately assigned to work in a museum, and then sent to the Yangzhou
Training Centre of State Bureau of Cultural Relics, for learning ceramics authentication
techniques, where he became obsessed by the collection and study for the blue-white
porcelain painting. Chinese ancient culture is profound and far-reaching, like the vast
ocean. The study of collection is in order to protect the historical cultural heritage and
inherit the ancient culture. Everything comes to him who waits. Through ten years of
collection, Zhang Xuesong has gathered altogether over a thousand pieces of ancient
blue-white painted porcelain fragments, among which several hundreds are artistically
characteristic.

Now, he selects his favourite pieces, typical and elegant, to compile into the catalogue of
Tian Zhen Zhaiis Collection of the Blue-white Porcelain Paintings to share with his friends.
This catalogue is issued to help more people understand the deep serenity of the blue-
white porcelain painting, realize the uncommon signification of the blue-white porcelain
painting in Chinese painting history, even the important position in world art treasure
house.

The most enjoyable moment of life is when the long-cherished dream comes true.
The catalogue of the blue-white porcelain painting is about to be published. As
Zhangis advisor, I am gratified and honoured to write down this preface to offer my
congratulations. This catalogue introduces the basic theory with concise words and
beautiful illustrates, readable and appreciative. It will not only become a reference book
for the porcelain enthusiasts and collectors, bur also will be widely welcome by people

working in the art field.

Zhang Pusheng

Vice President, Chinese Ancient Ceramics Society
Researcher, Nanjing Museum

Porcelain Fragment Hill House, Shanghai

Summer, 2009
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Preface

The study of porcelain is a discipline of advanced knowledge. The expert has the
capabilities to judge the approximate date, the locality and the craftsmanship while he

observes a piece of porcelain fragment, with which he can finally evaluare it.

I am rtotally a layman about porcelain. While I admire the invaluable porcelain made
in famous official kilns with unbelievable techniques and fine craftsmanship, I am
nonetheless never touched by it. On the contrary, my soul is sometimes agitated by a

crude, blue-white painted porcelain bowl, usually found in a farmhouse.

Deep inside my heard¥l feel an inclination to the folk art, which is full of excitement and
impulsiveness, even some kind of originative force rooted from the bottom social class.
Such force could undoubtedly be seen as a cardiac to the seemingly mighty and lofty in
their mainstream position, however, actually essentially jejune intellectual arts. Masters
such as Qi Baishi from the East or Picasso from the West, have both drawn nutrition from

the folk art as the power of progress.

Mr. Zhang Xuesong, from the Shanghai Fengxian County Museum, has been collecting
a plenty of blue-white painted porcelain fragments for over ten years. These fragments
might not be recognized as that invaluable in some collector’s opinion, however, their

values are immeasurable to artists.

I have been charmed with the folk blue-white porcelain painting for a long time. In former
years, | bought a catalogue named The Collection of Chinese Folk Blue-white Porcelain
Painting, published by Hunan Fine Arts Publishing House. I regard it as my most valuable
treasure, and put on my desk for frequent browsing. It represents the flowers, birds, fishes
and insects only with a smear of blue, and the same way dealing with the numerous and
complicated world including sceneries and figures. How simple and natural it is! The
incogitable pattern designs, the warm and imaginative painting technique have aroused
the most wonderment than ever. These folk workmen, without any super art cultivation,
just worked as breadwinners and repeated painting the same or different patterns day after

day. Why did their products have such great magic?
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Living in the information explosion age, nowadays, our artists are surrounded with various
thoughts, concepts and trends, with their minds overwhelmed by the works of ancient
or modern masters, east or west, this or that style, while their brushes more and more
heavy and unskilful. Moreover, they have to communicate with many VIPs in the real
world such as the government officer, gallery boss, curator, art critic and sponsor. Along
with the complex thoughts developing and distracting thoughts disturbing, the artists
can't concentrate on creating their own works. Unfortunately, their arts may finally have a

good-looking appearance with no spirit core.
[t seems that the magic of folk art comes from simplicity.
Mr. Zhang Xuesong is to publish a catalogue of his collection of the blue-white ceramic

fragments. We are looking forward to it, which will arouse the great attention in the art

circle.

Wang Jieyin
April, 2009
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