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Yin ji chang, member of china's artist association, the first grade artist.
He was born in 1923 and graduated from guangdong art institute in 1943.
Later, he became a student of the famous sculptor and artist zheng ke for
many years. In nov.1949, he joined the "south china art troupe" and took part
in preparation work for establishing the "south art group” in 1950 (now called
the people's art house of guangzhou). He was appointed to be the vice
chiefman. In 1956, he was requested to set up the guangzhou sculpture studio
and held the post of supervisor all the time. When the studio was changed to
guangzhou sculpture institute, he became the art director. Yin ji chang, used
to be member of national city sculpture planning group, art committee, standing
director of guangdong artist association, member of provincial and city's cultural
union, and vice president of guangzhou artist association.

His achievements have been published in<Chinese artist
dictionary><guangdong artist dictionary>, <Chinese art almanac>, <modern
Chinese painter calligrapher seal cutting dictionary>.



EE LR

%I& 5

AUTHOR'S WORKING
PICTURE



SHAE

BAVFREIRBER

FIEANRBAMOMRFROMH RS, REFETHERUE. EABZAES.

ARERSEREMBHMER. AMRNIHRREAT, AEBTERT GhFLg) B
EIfFMRETE, BCREMERTHE “BIRLUBRIEFA" 0§ “ER” B, ATEAES
RERLETHEN—T. B, BETMTERN CRFRR). (BRI ME2%5). KHM
R, ZRNAEREARBBEXANERERE, FEMETARE, hRORIRE. BB
=TERN—ANLE, ETERTSEMTIKN (THEXLSHE). EREZEFETI,
PUREIK, F—EAHANRR.

ZRZRNRRE. ARAFSBHELRT, MEEFLE. tARBIERSIIE ‘B
WiE", B 2R METEAH CRNLE". S EMEEH RELEK f1 <%
A", tERBKRERTTHA. MAKEHRBMER. wH$E KB%H

ERNZARIEENE, BHEPRFE FEADEL: BLALER GIT &
X SHRET HABASHRAENERZEXEE. Elt, BINFREN, EANTRARE
anitk¥E H AL

ERET., SRENAELREGHOEERM, F31.

% xik

1999 F 8 B 8 H



PREFACE

We used to call him Old Yin.

All these artistic works of sculpture created by OId Yin with all his energy in his life are valuable
treasures which he left for us and provided us with endless enjoyment

Comrade Yin Ji-chang was the sculptor in our country who first promoted urban statues and was
able to have the condition to realize his idea in practice. It was under his leadership and guidance
that the statue of Sun Yat-sen was successfully crested and erected, which ended the "face-losing"
history when we had to invite foreigners to cast statue of Sun Yat-sen. This is a brilliant page in the
history of Chinese sculpture. Successively, he created the famous stone statue of The Five Goats and
the Memorial of the Liberation of Guangzhou . Old Yin had devoted all his life fo the cause of reform-
ing the underdeveloped situation of China's modern technology, science and culfure. whatever dif-
ficulties he met with, never did he give up the struggle for his ideal. It was not until the year of 1987,
affer 30 years' hard struggle, that he eventually succeeded in created the Memorial of Guangzhou
Uprising . a statue of 45 metres high. He is really a devoted and patriotic infellectual. His life of strug-
gling for the realization of his noble ideal is in effect a moving sfory.

Old Yin had based his art on solid artistic foundation. He had not only possessed the high tech-
niques if realism but was also an all-round cultivated artist.

His sculptures are characteristic by the "sense of architecture”. He was especially expert at "mak-
ing use of the play of light" on the statues and emphasized the effect of a statue being seen from an
"all-round view points". As for the structure of his works, he used to attach to them the importance of
combining "the context with the ramification" and the relation between "developing and contract-
ing" . Even if it was a draft of study, he made it in accurate proportion. As a watercolorist, his painfings
are fresh and transparent and as a calligrapher, he is well-known for his powerful brushwork .

Old Yin's artistic style is strict, cogent, simple and direct. His freeness of expression implies the
orderly presentation and the orderly presentation implies the origination, from which there are the
course and flow. The artistic style of his own bodies the relationship of the objective and the subjec-
tive, while either of them being independent and as well connecting strictly with each other, which
well represents our traditional philosophy. | can't help exclaiming that the character of his artistic
works are exactly the same as that of the person of Old Yin.

Gong as Old Yin is, we still have our great respect to him and thinking of him, we must leamn from
him.

Tang Daxi
August 8, 1998
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FRAGRANCE OF THE CLAY ...

Mr. Yin Jichang, a famous sculptor of older generation, passed away due to iliness in early summer of 1998. His daughter, Ms. Yin Xiao'ai, is a sculptor of the Guangzhou
Sculpture Institute. She wrote the following elegiac couplet to express her deep respect and love in her father's memorial meeting: "You were not llustrious and influential
during your lifetime. You do not need to be recalled after your death. Only those monumental works you created will show your achievement silently. " | will never forget
this words and Mr. Yin's lovely voice and happy countenance. Mr. Yin was really not a person with great renown during all of his lifetime. He did not gain those benefit such
as money, power, car and big house. He just kept working hard and quietly in the field of sculpture. Through his skillful and powerful hands, Mr. Yin produced many
sculptures by using the characteristic brown clay in Guangzhou. These sculptures were replicated with stone and copper. They had become monuments in this heroic city.
Mr. Yin once told me: "To a sculptor, the fragrance of the clay is more enjoyable than the sumptuous food and luxurious clothing." This is the rich and unconventional spirit
of areal artist.

M. Yin Jichang was born in @ merchant's family in Nanxiong, an ancient city in Guangdong, in 1920s. He vainly hoped to be an artist and did not want to carry on the
family's business. Disregard of the oppose of the family, he run away from home twice and was admitted to the provincial Art Training School, which located in Shaoguan
then. His teachers included some master of art at that time, such as Hu Gentian and Wu Zifu. After graduation, Mr. Yin gave up the job opportunity. He went to Liuzhou in
Guangxi and became a trainee in the working room of Mr. Zheng Ke, a sculptor returned from France. Beginning from the odd jobs such as sweeping the floor, making
tea, twisting clay and parching gypsum, Mr. Yin was fulfiling his dream of becoming an artist step by step. He regarded highly by Mr. Zheng because of his supple mind,
his sturdy soundation, his hardworking and his unremitting seeking. At last he ook charge of a locality and bore the job of sculpture design and producing.

After the victory of the War of Resistance Against Japan, Mr. Yin went to Hongkong with Mr. ZhengKe. On the eve of liberation, under the influence of some progressive
classmates, Mr. Yin took part in the study in some progressive organization. He embraced the democratic thought and clear his life way fo go. Together with Mr. Zheng
and others, he produced a fairly big statue of Chairman Mao, with had a diameter of 2 meters. This statue was shown in Art Exhibition of Greeting Army which held by a
Hongkong progressive organization. The action revealed all without omission the courage and insight of a patriotic young artist. A few days affer Guangzhou's liberation
in October 1949, Mr. Yin determinedly abandoned the affluent living and working conditions and went back to Guangzhou. He put on the uniform and joined the South
China Art Troupe. Being one of the earliest literary and art workers of new China, Mr. Yin threw himself into the fervent life of serving the people and new China. Af that
time, people were pursuing their lofty goals and had not extravagant hopes on material gains because they were living in an exciting and unsophisticated times. Together
with his colleagues, Mr. Yin founded Guangzhou People's Art Agency under orders. They did lots of jobs on the field of cultural publicity. By the step of the resumption of
national economy and the development of socialist construction, the cultural working in Guangzhou was thriving."Mr. Zhu Guang, the mayor at that time, showed great
foresight by recognizing the importance of sculpture undertaking in the fields of publicity, education and beautfification. He appointed Mr. Yin in charge of founding a
sculpture creation agency in Guangzhou. Mr. Yin and his colleagues gladly accepted the order and worked hard in preparation. The Sculpture Section of Guangzhou
People's Art Agency was founded soon. The sculptors in Guangzhou got an organization of themselves. Led by Mr. Yin, they were working hard excitedly in the job of
sculpture creation. Mr. Yin was working even hard round the clock. Under the guide of Mayor Zhu Guang, the Statue of Sun Zhongshan in Sun Zhongshan's Memorial Hall,
the Guangzhou Liberation Monument in Haizhu Square, the Statue of Five Goats in Yuexiu hill were created in succession. These earliest city sculptures in Guangzhou
became famous landscapes. They gained the praise from our country's leaders such as Song Qingling, Zhou En'lai and Guo Moruo. They also enjoyed the likes of the
masses. The Statue of Five Goats was praised as the symbol of Guangzhou due to its eternal artistic charm. By these sculptures, Mr. Yin and his colleagues contributed lots
to the people of Guangzhou.

After the reform and opening to the world, the development of city sculpture was full of vigor and vitality. Mr. Yin began to bring about an idea which he conceived
more than 20 years ago. He wanted to build a monument to the martyrs of Guangzhou Uprising. As a member of the people's Congress of Guangzhou, Mr. Yin submitted
a related motion, which was adopted afterwards. He abstracted useful ideas from lots of design drawings which he made during 20 years. At last, he produced a giant
hand which holding a rifle, a symbol of seizing political power. The hand breaks through the old society and points at the sky. There is a necktie, a symbol of the
insurrectionists, on the rifle. This giant monument is 41 meters high and full of revolutionary romanticism. It heightens the solemn and grand atmosphere in the Cemetery of
Revolutionary Martyrs. It also fulfills Mr. Yin's wish of eulogizing and commemorating the revolutionary martyrs.

After retirement, Mr. Yin was getting on for seventy. He still worked hard in the activities of sculpture creation with his exuberant vitality and full enthusiasm. He was
invited to give lectures in Singapore and Malaysia. He also produced more than fen commemorative large-scale sculptures one after another, including the Five Goats
Fairyland, rebuilding of the sculptures in the Eighteen Route Army Martyrs Cemetery, the Stare of General Cai Tingkai, the main sculpture Soaring Intelligence in Dongguan
Keshubo Square and the Statue of national Hero Deng Shicang in Guangzhou East Suburbs Park. He joined the construction of Guangzhou Sculpture Park and produced
a series of figure statues and relieves such as Zhou En'lai, Ye Ting, Cai Chusheng and Zhu Guang. He also drew a batch of watercolors, sketches and design drawings.
These paingtins are full of fresh artistic conception, terse skill and daily life spirit. To chrish the memory of Mr. Yin's achievements and demeanor, the Exhibition of Yin
Jichang's Works was held by the Guangdong Artist's Association, the Guangzhou Cultural Bureau and the Guangzhou Sculpture Institute in the Guangzhou Sculpture Park.
Over one hundred works, including originals of the sculptures, photos of the sculptures and paintings, are full proof of Mr. Yin's artistic attainments and moral integrity.

Mr. Yin Jichang is an upright artist and patriot. His life is rich and shining. His glorious achievements stem from his infense and indomitable pursuit of art. He is working
hard, studying rigorously, teaching tirelessly and living simply. He has honest and frank temperament. His artistic style is staid and adhering to moral principles. The
monuments he produced are standing fall and upright in the Divine Land. His noble morality will also be born in our mind permanently.

(Mr. Cai Wenxing, President of the Guangzhou Sculpture Institute.)
Reprinted from the magazine, Art, June, 1999.
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WELL-KNOWN SCULPTOR YIN JICHANG  .......

People are used to call the are a on the south of the Wuling Mountains
Lingnan. Since ancient time , people travelling from the north to enter Guangdong
Province have had to climb over the Dayu mountain and then to settle down in
the county of Nanxiong, which has become an ancient twon and cultural center
on the north of Guangdong province. As General Chen Yi and the Dong Zong
Guerrillas have set Nanxiong as their base, the twon is well-known for its marked
meaning of revolutionary history. It was from this ancient twon that a little star
rose in the early 20th and then from the 20th to the 90th the little star had be-
come a brilliant one sparkling in the province of Guangdong, that is Yin Jichang,
one of the first generation of sculptors of new China. It is sculptor Yin Jichang who
created the statue of Sun Yat-Sen standing in front the Sun Yat-Sen Mountain, the
Guangzhou Liberation Memorial in the Haizhou Square and the Guangzhou Up-
rising Memorial in the Martyrs' Tomb Garden. It is these immortal works that have
won him high reputation and deeply impressed visitors at home and from abroad.

TALENT SEEN IN HIS CHTLDHOOD

It is said that there was a millionaire who placed in front of his son the gold,
hammer and some toys for him to choose from to see what the boy would be
when the grew up. The boy chose the hammer and the toys. The millionaire was
greatly worried about the boy's future for he didn't love gold. This, of course, not
a scientific way to expect a child's future career, but the ancient saying :"The
age of 3 decides the age of 80", which means one's career is determined by
what he liked when he was a child, sometimes counts.

In November 1923, Yin Jichang was born in a rich family of a rich business-
man and was the single son. As a result, he was naturally dearly loved by the
parents and it was natural that they wished: the boy to succeed to the father's
business. But little Yin was not good at his lessons at school. Instead, he was espe-
cially keen on handcrafts.

There was a pastry shop opposite his home, where whenever there was a
special occasion, different pastries were made of flour balls, shaped into lovely
small animals, such as cats, rambs, cows, horses, lions and so on, to attract cus-
tomers. Little Yin was so fascinated by those little animals that he began to try to
make them by himself and his talent at shaping figures was greatly appreciated.
One of his teachers saw this and began to teach him how to draw. This teacher,
He Ji-xun, though not a painter, was trying his best to improve the boy's knowl-
edge of the fine arts, and became Yin's enlightener of art.

When the Anti-Japanese war broke out, Yin was at middle school. The Anti-
Japanese Movement was carried out in the fown of Nanxiong. He Jixun took an
active part in propagada work to support the movement with Yin joining him in
the activities. Yin made a lot of posters in his spare time and became an active
student in the Anti-Japanese Movement, using his brush to defend the mother-
land. He also acted a part in propagada plays, such as Lay Down Your Whip,
The Eastern Evil weeping of the Ghosts at Midnight, etc. Another fine art teacher,
Cheng Yushan, also liked Yin very much. Besides tea ching Yin in class, teacher
Chen also encouraged him to create wall-paintings in the propagada work in
town. On weekends and holidays, the teacher took Yin to town 20 miles from his
school to do propaganda work. Soon Yin's study became worse, and he even
got zero mark in mathematics.

It is always the case that whenever something you get, there is something
you lose. When Yin lagged behind in other subjects, his ability on fine arts im-
proved. By combining his knowledge with practical propagada work, he got
high mark in the course of fine arts. His view of the world was broadened. His
consciousness of loving his people aroused and he became more aware of the

importance of the democratic revolution of a nation. This achievement was a
great freasure to be used in his later life, which enabled him to devote himself to
the Chinese revolution and become a communist, and also played an important
part in his later creation of the starue of sun Yat-Sen, Statue of Chairman Mao,
Guangzhou Liberation Memorial and Guangzhou Uprising Memorial.

SETTING UP A SOLTD FOUNDATION

In 1940 Yin entered Nanxiong Normal School, hoping that he would be a fine
art teacher. Then, like his teacher, he would have a lot of spare time to draw his
own pictures. But he soon found that this was too far from his ambition. He had
already read some books on art history and quite familiar with some great works
of great masters. He got aware of the necessity of setting up a solid foundation
to be areal artist. He thought since a martial monk of Shao Ling Temple had to
spend several years in fraing the primary step before he start to learn the martial
art, it could not meet the demand to be a real artist to study in a normal school
even if he spent a lot of fime teaching himself. His ambition of being an artist
greatly moved his teacher, Chen YuShan, who recommended him to Guangdong
Public Art College in Shaoguan, which was the highest art institude then during
the war. But his father, who wished that his son would be a VIP, was greatly an-
noyed, thinking that it was most useless to be a person drawing pictures. He wished
that his son would at least succeed to his business or to be an official, even if he
had to spend a great sun of money to buy him the position, so that the property
of the family could be handed on. Despite his father's strong opposition, he made
no alternation in his decision. Not letting his father know it, he firmly entered the
Art College. Like the martial monk in the Shaolin Temple he concentrate on his
basic traing of art so as to realize his ideal to be an artist.

The Public Art College was far from the warring area and had recieved quite
a lot of famouse artists who were fleers of the war. Some of them had been fa-
mous professors of the Guangzhou Art College, such as the Education Director,
Hu Gentian, former director of the Guangzhou Art College, who had studied in
Japan; the Dean of the fine art department, Wu Wan(Wu Zifu) who too had taught
in the Guangzhou Art College; scuiptor, Liang Zhuting, who had studied in
Canada, efc. In the public Art college there were a set of rather formal courses
of study, though it was regarded as rather "Academist". As the saying goes,
"Famouse teachers bring up excellent students”, "No weak fighters under the guid-
ance of a Geaneral". Yin felt proud of being a student of such well-known teach-
ers. He worked hard and never felt tired of studying drawing, which he knew was
the foundation of the fine arts. There happened to be something wrong with his
ears, so he had to pay more aftention fo listening to the tutors. He made up his
mind to care for nothing but listen fo the master, contributing all his energy to the
study of the fine arts. He studied all the famous Chinese paintings and famous oil
painting from abroad in the correction of the college. He studied the chinese
and foreign art history and the European theories of different art schools so as to
geft thorough understanding of art. He tried hard to get a copy of Artistic
Anatomics. He placed the book next to his pillow, studying the structure of hu-
man body whenever he got fime and soon was very familiar with the structure of
the bones and muscles, which played the key role in his later sculpture creations.
Both Hu Gen-tian and Wu Wuan liked this hard working student very much, espe-
cially Wu wuan, who guided him not only in the field of art but his life. Yin had a
classmate, Miss Zhang, who fell in love with Yin. They somethimes had a walk out
of the college. Wu Wuan was very angry about it. One evening they came back
together bare footedly with their wooden shoes being struck in hand like a musi-
cal instrument being played. How romantic it was! Just then they happened to



meet Master Wu and they were severely lectured. Yin knew well that it was the
love for him became the master was worried that he would neglect his studies.
Since then Yin snowed greater respect to his master, This sincere relationship be-
tween teacher and student had remained until after the liberation when master
Wu died at his old age over 80.

When Yin entered the second year of his study, he had to select his magjor
subject and he decided on majoring in sculpture under the guidance of Liang
Zhuting, who was one of the first generation of Chinese overseas students from
Canada. There were only three students who decided on majoring in sculpture,
Li Zesheng, Yin's girl friend, Miss Zhang and Yin. At that fime, there was nothing in
the field of sculpture in Guangzhou. Even the great Master Liang Zhuting had
very few works. There was a very indiscernible future then for those who fook
sculpture as their career. Yin had been so fascinated by the little shaped figures
since his childhood that he firmly decided on majoring in sculpture, thinking noth-
ing about his future. His master, Hu Gentian and Wu Wan, who expected there
would be a bright future, strongly supported his decision. Since then Yin had fo
do with clay everyday and people made fun of them, saying, "They are playing
with mud!"

FOR THE SAKE OF AN IDEAL

After a long period of traning to set up a solid foundation, Yin recieved his
diploma of art conferred by the Bureau of Education, but what was waitting for
him was an indidcinable prospect. Unlike some foreign countries, where there
were sculpture companies for sculptors to be employed, China had no such thing
nor did it have scupture academy like that of foday, where you can futher your
study as a post graduate or work as a teacher so as to make use of your spe-
cialty. Those who majored in painting or music could be art teachers in middle
schools after they left school. Yin foo could have been a middle school teacher
had he been willing to do so. Yin was not satisfied with that for he would not give
up his specialty, so he would rather stay at home going on with his 'playing with
mud'. Later he learned that Mr. Zheng Ke, who had studied scupture in France,
had set up a sculpture studio in Liuzhou of Guangxi. With the recommendation of
wu Wan, Yin decided to go to Guangxi.

His decision greatly angered his old father, who still wished that Yin would
succeed to his business. His father tried hard to persuade him fo remain but failed.
The father was so angry that he struck the son in the face and then took a beam
(a stick ) of a Chinese steel yard to beat him. Yin liffed a bench to protect himself
and the beam broke into two pieces. From then on the relationship between the
father and son broke down. The strong will of the son moved the mother, who
took him some clothes and let him leave quietly. Yin left but he had to make a
great sacrifice. Since then he lost the financial support from the family. His class-
mates working as middle school teachers were at least able to get their meals
but he could make not even a penny. What was more was that his girl friend, Miss
zhang, who, for the sake of love, had majored in sculpture, was standing at the
'cross road'. She had to decide what to do . If she followed Yin, what would hap-
pen? So, in 1944 she left Yin during the great dispersion because of the war. Now
Yin had nothing with him. He went to work in Zhengke's studio, devoting himself
to the course of seeking for his unexpectable ideal.

Zheng Ke Sculpture Studio built in a deserted field on the bank of Liu River in
the city of Liuzhou occupied an area about a few hundred square metres sur-
rounded by bamboo fence with a building about a hundred square metres and
a bamboo shed for bronze casting. Stepping into Zheng ke's studio, Yin was excitd
to see a variety of sculptures made by Zheng ke himself, hung on the walls of
placed on shelf or on the floor. But he was surprised when he was fold to have his
bed on a terrace of a wooden shed temporarily built as bed room for the ap-
prentices. With his hands full of clay. Mr. Zheng ke came up fo have a look up
and down at Yin. According to his friend, Yin was a young man of talent worthy
of being trained, but it was evident that Mr. Zheng felt disqusted to see Yin in his
tidy westemn dress. The first thing he said was, "Take off your western dress." The

second," You are now an appretic not a college student." The third," It is very
difficult here. You will not be paid besides a little subsidy for you to buy a cake of
soap and some toilet paper every month." These hard words didn't shake Yin's
determination. He at once took off his western dress and began to work. Every-
day he swept the floor, made tea, mixed clay, ground raw plaster, fried plaster
powder, «--+- doing the real job of an apprentice. Soon he found that his fellow-
apprentices, Xu Jia-guang (now a professor of ceramic art in the United States )
and Gao Yongjian (now president of the Guangzhou Academy of Fine Art) were
also refined persons with great ambition, to whom Zheng ke was very strict too.
Having two fellow apprentices to work fogether, Yin felt happy and got calm.
Hard as their work was and tired as they felt, they were happy.

One Sunday, when Yin was passing a church, he heard the sorrow sound of
the piano. With great curiosity, he went info the church. In the murky room some
believers were singing their chant. Not to interrupt them, he took a seat behind
them, listening quietly to their holy song. Suddenly he caught some words from
what they sang: "Come home! Do come home ! Your parents are calling your
name day and night. Get rid of whatever has chained you and come home!" Yin
was greatly touched. It seemed that his old parents were calling his name as if he
were with his old parents again. He felt sad and sorry for rebeling against them.
But what could he do? Should he go back? He was depressed for several days.
Soon he got rid of it and became aware that it was imposible for a son fo be with
his parents forever. Everyone had his own ideal. As a human being living in the
world he should go all out to work for his ambition. To realize his own ideal——to
be sculptor, to be Rodin of Ching, it is necessary to make a sacrifice. Finally he
got rid of the chant and was determined to be an 'unfilial son'.

It was true that Yin was talent at sculpture. After a period of hard work, he
was asked to help his master with his creation, making small drafts and helping fo
enlarge them. Each draft he made, he went all out to improve it unfil his master
felt satisfied with it. Gradually, Mr. Zheng found that Yin really had a solid founda-
tion and was untelligent, quick in perception and falent at art creation, so he
became more frict with him. After a series of practice, Yin gradually mastered
the whole procfdure of creating an art work of sculpture. He made full use of his
time studying theory of sculpture to enrich his knowledge of it. It was his industri-
ous practice that enabled him to get the ability to compose his work so well. He
was so skilled that his sculpture possessed not only the likeness of the object but
the inner spirit. Now he was a favourite of his master. Led by Mr. Zheng, he took
part in the creation of the Memorial of South of Guangxi Restitution and the
Memorial of Heroes .

When the Anti-Japanese war was over, Mr. Zheng took Yin back fo
Guangzhou, and with his old friend Wu Qian-li, Zheng set up a Fine Art and Cul-
ture Enterprise Company, which got the commission fo make the Memorial of
the New First Army . Because Mr. Zheng was busy with his work in Hong Kong,
where he ran a factory with another friend, he had to leave the task to create
the memorial for yin. Yin first made a clay draft. Having been regonized by Mr.
Zheng, he began fo enlarge it. He invited Xu Jiaguang, Gao Yongjian and Zhang
Zuwu to join him in the work. It was from then on that Yin began his career as an
independent young sculptor.

TOOK OFF THE WESTERN DRESS
PUT ON THE UNIFORM OF A SOLDTER

At that time, with an irresiatible force, the liberation army smashed into the
Guomindang territory. Victory after victory was won. The defeated Guomindang
army tried to make Gunagzhou as its fortress to put up stubborn resistance in a
last-ditch struggle. White horror swept all over the city and the people were suf-
fering from cold and hunger. A severe Antistarvation and persecution Movement
arose in Guangzhou. Yin, who was full of the sense of righteousness, began to
complain about the white horror. Under the futher persecution of democratists
by the Guomindang, many of Yin's progressive former schoolmates and friends
went underground or to Hong Kong. It happened that Zhen ke got a commission



to make several relieves for a park in Hong Kong and he set up a small studio
there for the work, Zheng invited Yin to go to take charge of the studio. Yin ac-
cepted his invitation and went to Hong Kong, where besides taking charge of
the studio, Yin was employed by a factory as an art designer. Though it was rather
exhausting, he could get a monthly income of HK$ 360, which was three times as
much as the salary of a primary school teacher. So he could regarded as a mem-
ber of the white Collar Class.

It was when Yin was able to make an achieviment on art and get rid of
poverty, that a great change of political situation took place inland and the
progressive interllectuals in the cultural field in Hong Kong were very active. Com-
pared with those progressive friends and teachers of his, Yin felt that politically he
had quite lagged behind. Though he had made progress in art, he felt that he
was no more the young man whom he had been during the Anti-Janpanese
War, when he was so active in the front of the propagada work against the Japa-
nese invaders. Under the influence of his progressive friends and teachers, he
began to realize as an artist, if he could not stand in the front of the time, his
artistic vitality was limited. So he began to take part in the activities organized by
certain underground study groups. Financially, he tried to support the families of
his friends who had left Hong Kong for the guerrillas area and actively helped
organize the Art-show to praise the liberation army. At the Art-show, there was
the two-metre-long relief of Chairman Mao's portrait made in his studio.

A few days after Guangzhou was liberated, Yin gave up his comfortable life
in Hong Kong and came back to Guangzhou. He went to see his former master
Liang Kehan, telling him his determination to join the Huanan Literature and Art
Group led by the South-China Bureau of the Chinese Communist Party and was
assigned to take part in the work of greeting the liberation army entering the city.

Back to Guangzhou, again he took off his western dress but this time he put
on the uniform of the liberation army. A few years ago he took off his western
dress and put on a soldier's uniform for the sake of art but this fime he did for the
sake of revolution, willing to live a low standard life in supply system.

From then on, Yin started a new long journey. He worked hard day and night,
painting a great number of posters for the play White-haired Girl shown by
Huanan Literature and Art Group, painting huge portraits of the leaders for the
activities of the visiting of the world Youth Representatives. When the land reform
movement began, he took part in the work at Yingde County, where he lived
and worked together with the peasants, fear nothing about hardship. He real-
ized that a revolutionary artist should first obey the need of revolution and shared
weal and woe with the mass of people. Only in doing so was he able to create
excellent art works welcomed by the people.

HAPPENED TO MEET BO LE
(BO LE——famous trainer of horse )

After joining the revolution, Yin was like a fish that was placed back in the
water. Fully expanding his ability. Back from the land reform movement in Yingde
county, he accepted the task to set up the Nanfang Art Service Society in Guang
zhou. To show his respect to Chairman Mao, he created various types of medals
and busts of Chairman Mao, which were distributed by the Nanfang Art Servic
Society and warmly welcomed all over the country. In late 1950, cooperating
with Ding ji-ling, Fu Luofei, Zhao yunxiu, Zeng Xinquan, he created the huge statue
of Chairman mao's portrait of 4 meters high erected in the square in front of the
Huanan Native Products Trade Fair (now, Guangzhou Culture Park). In 1950, The
first provincal art-show was held in Guangzhou. Yin and Pan He, who graduated
from the Huanan Literature and Art College, were designated to be in charge of
the work to organize sculpture works and 60 pieces of sculpture were selected to
be shown, among them Yin's Portrait of Peng Bai and "The Chinese Volunteer
Army Man and the Korean Little Girl" were selected to appear in the book Selec-
tion of Art works in Gunagdong .

In the same year the Exhibition of Economy and Culture of the Soviet Union,
having been shown in Beijing and Shan hai, was to be shown in Guangzhou.

During the transportation a huge Statue of Stalin, which was to be placed in the
entrance hall with the Statue of Lenin, was broken on the leg. The director in
charge of the exhibition was very much upset for the show was soon going to
open and it happened that the Soviet experts were out on holiday. What could
he do? Yin was then also working at the exhibition and he told the director he
was able to restore it . Staring af the young man, the director was so surprised for
he thought it was quite a severe job to restore the statue of such a VIP. Could this
young man really restore it? What if not? Since the time was pressing, he had to
let Yin try, warning him time and again to be very careful and told him that if any
unexpected problem arose, he had to stop at once and let it alone, which he
thought was much better than it would be destroyed. As for Yin, who had been
working at Zheng Ke's studio for several years and created many sculptures big
and small, it was quite an easy job to restore a broken leg of a statue. He cut the
broken leg down and made a new one for it. He did it quite well and the statue
look just like the original. Even the Soviet expert felt quite satisfied. Though the
director did not know where this young man was from, he had to thank him a lot
for he had helped solve a serious problem. As a result Yin became an attractive
person at the exhibition and many leaders came to know him.

Making use of his spare time during the exhibition, fogether with other young
sculptors, Yin imitated most of the Soviet sculptures displayed af the exhibition.
All these imitations were soon displayed atf the gallary of the Guangzhou People's
Fine Art Society. Mr. Zhu Guang, who was then the Mayor of Guangzhou, was
very keen on art and literature. One day he had an inspection of the Fine Art
Society and happened to see these imitations. He was greatly surprised. "Are
these sculptures left for us by our Soviet friends?" he asked. "They are our imita-
tions," answer Yin. The Mayor looked at each of the imitations up and down and
found that they looked really the same as the original. He was so happy to find
that there were such high-leveled sculpture personnels in Guangzhou. He soon
thought of a plan to beautify the environment of the city and designated Yin to
set up a sculpture institution to develop urban sculpture are in a large scale in
Guangzhou so as to make it an attractive city. This was really a happy event
bestirring everyone in the sculpture field. Then in June 1956, it was announced
that the Guangzhou Sculpture Studio was astablished with Yin as the first director.
In the studio there were several devisions: Department of Creation, Casting Work-
shop and Adminastrative office. It was the Mayor who himself decided on the
address of the studio, a beautiful place at Yuexiu Bei Road. It was the Mayor who
provided the sculptors with such excellent work condition.

Urban sculpture found itself no place in old China. Only a few years a fter
liberation, a wise mayor himself decided on a garden for it. From then on sculp-
tors would be able to cultivate and sow here and the urban sculpture would
soon bloom and fruit. Later people saw the course of urban sculpture making
great leap forward. People are used to saying," Mayor Zhu Guang is the 'Bo Le' of
Guangzhou's sculpture industry." It is he who first discovered it and enabled it to
improve. It is Bo Le who can train excellent horses. There are always a lot of excel-
lent horses but it is not easy to find a BoLe to train them. The sculptors, as well as
the whole fine art field, will always remember their belove mayor. Yin carved a
bust of Mayor Zhu Guang in granite. Now the granite statue is erected in the
square in front of the Guangzhou Fine Art Gallary to express people's remenbrance
and respect to this belove mayor.

IT SHOULD BE DONE BY THE CHINESE THEMSELVES

After the Guangzhou Sculpture Studio was set up, The People's Committee
of Guangzhou made a decision that a statue of Sun Yat-Sen should be erected
in front of the Sun Yat-Sen Memorial Hall and Yin was designated to be respon-
sible for the task.

This was a very glorious mission but a very difficult one. Yin was too excited to
sleep the whole night. He thought of those wonderful sculptures in Rome, Italy
and those in Paris, France, but in China one could hardly find a sculpture in any
city. As a Chinese sculptor, he felt uneasy. Since he made up his mind to take



