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EDITOR’S NOTE
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EEHEAAEEERA, X REAREGEEE N EN RN AR
WHTAETHE, BN T E ASEL BEEE AN THE B
EERENREE LR %, TEAS L TR RE, B, %
ERBACRAES TR KBS R RN AR AR, R L AA S A
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This passage is mainly about / concerned with. ..

. This passage deals mainly / primarily with. ..
. The main / primary idea / theme / subject / topic of this

passage is. ..

. The main idea / theme / topic / subject of the first paragraph /

the last paragraph is. ..

. What is the main idea of this passage?
. What is the main idea / subject / theme / topic of the first

paragraph / the last paragraph?

. The article can be best summarized as
. The article tells us that
. What does this passage mainly discuss?

What is discussed in this passage?

. The best title for this passage is / would be

The most appropriate title for this passage would be

. What is the best title for this passage?

. Which of the following would be the most appropriate title

for this passage?

. Which of the following suggested titles gives the best

description of this passage?

. The passage can best be described as
. Which of the following best describes this passage?

. What is the main purpose of this passage?
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ERMAESEZERFXN XERNE W, Kl BEEEE
MYTEEM. RELIEHEESKREEN AREE T EBRENHEMR,
XEFEENMEREE LN LEN AP LEENEH. TH2E
I 3 B A R [R] A R R AR B T .

. EERTEEBSHMERD

BEIBEERRMNKRUXEREYHOBMA., UK, XE
i B R E & A A BL % 1A (topic sentence) , XA FREFE MR L 45
M 18 SR Sk . Bk o i ot ] T R 2 X B v 3 AT A 18 B B 41
IECBK3S,1998:4) . ET Bk A, HMIVE r BER EHER.

Bk XA E AL T BYE BTk, BV ERE R BOE B THH A
B%E. WRAXBEESTER  BEMNB - NEZREE. #H5IH, XY
%HBEEEEMABETRE AR 20%WEREETHENETRERE,
BHAE 10% M BEFEEAMAEBREW T E. HROUEREREE
MARIEOL. W B REEEEAC TS, BEELH.

[#1 1] Air travel has two advantages over train travel. First, it
can save a plenty of time. We can fly from Qingdao to Guangzhou just
two hours, but by train we have to spend 58 hours and more.
Second, air traveling is more comfortable because the plane flies so
smooth that we can rest well during the trip, while a train is
crowded sometimes and many passengers have no seats. They have
to stand for a long time, which makes them tired.

ZEMNE - AANFE BETEENPLEE, BREER%R
BiAY, HoAth U] TEHS R X KB IR R A B — R

[#]2] Wonderful phenomena of nature are all around us. For
example, have you ever awakened early to watch the sun rise? Have
you ever stopped to observe a setting sun, a star-filled sky, or an
October moon? Have you ever gone out after a rainfall and
delighted in the scent of the fresh air? Have you ever taken time to
listen to the song of the birds. the trees rustling in the wind or the
music of the crickets? Have you ever held a seashell to your ear and

heard the roar of the ocean? Have you ever tasted fresh berries,
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melon or spring water? Have you ever shared the above experience
with your children?

Bk — ) B AR R A Bk A H At & ) ER & BIE Br R
FREA LG EFTEBRE 4 W Bk E A, AR5 0 LA )3 B E 8%
XERE HWEAETE, XM 7R A E % ¥ (the deductive
method) . W THEZFHRETREDE BUERME.

[#) 3] The essential thing to note here is that the population

problem really has little to do with birth rates alone. Birth rates
have stayed at about the same level for the last hundred years or so
and there is even indication that in some countries, even those with
rapidly growing population troubles, the birth rate is decreasing.
No, it is not the birth rate alone that is the trouble causer. The
population increases because people live longer, more children
reach the age of maturity, fewer mothers die in childbirth,
medicine saves more lives, all without a corresponding drop in the
number of people who are coming into the world. It is the death
rate which goes down each year without a significant drop in the
birth rate, that is the trouble causer.

SHMEAHER, ZEMEEALERERERE. BTREREW
FEMEMHBET AL RFAIAKEMOREE. BREFEXERABN
% (the inductive method) HA K%, HABRTPEFANEETIEZ
W AR INE IR A KN A .

[# 4] Sometimes certain eras (BT{L) or events () from
our past receive little or no attention. This might be because there
is little information available (7] 348 69, o] F B /) on these
subjects, or because the subjects are controversial (5| EFLHI) or
shameful, and we are reluctant to face them. But when we ignore
or deny a part of our past, we fail to learn the lessons that history
can teach us, and we neglect people who are part of that history.
These people — and their history — can become “invisible”, and in

time we can forget that they ought to be part of what we think of as
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history.

FBW B EM A BT B & b 1A, Bl But J5 i A AN B F.
but iX ¥ 7] B ) B VR AT, B HTIA 51 i B9 5 A SCAR TR 898 R
EERETHEEA.

MREEAEBREBRE EE AL IRAFEEILE K EETH W
HEE. Xof, AREBRENNAEMNERURZSRER # X8
TR, Al £ A,

[#15] An Eskimo (EHi3E A) baby who was brought up by
American parents would speak English, hate castor oil CBE W) -

and act like any other American child; an American baby who was
brought up by an Eskime family would grow up to be a seal hunter,
to like eating blubber (iFEJ5H . L¥5%if8) and to speak Eskimo.

BB RAE — AN WA PR o AR AL L E AR
FoRAMEFA, HMAFAD A RE T R R R AT P9
FHRB - ARMNAEEF B ARM A, (Different environments
make different people.)

2, XEXTEESRERKDT

FEBRT LB AR L TEH BB B G EIEE AR
Bl (topic) AR (title), FHRIFB 5 P.OBERAFERREXEF X .
FEEXEPLBEREANBMEMLS, £EKEWMR, Mo~
A AR, NS T XENES. R FENER L EERE
W BAR AR (K ES 19986,

(% 1] What is exactly a lie? Is it anything we say which we
know is untrue? Or is it something more than that? For example,
suppose a friend wants to borrow some money from you, you say,
“I wish I could help you but I’'m short of money myself.” In fact,
you are not short of money but your friend is in the habit of not
paying his debts (ffi%) and you don’t want to hurt his feelings by
reminding him of this. Is this really a lie?

A scientific study of lying shows women are better liars than

men, particularly when telling a “white lie”, such as when a woman



at a party tells another woman that she likes her dress when she
really thinks it locks terrible. However, this is only one side of the
story. Other researches show that men are more likely to tell more
serious lies, such as making a promise which they have no intention
of fulfilling (3.28). This is the kind of lie politicians (F{%&A]) and
businessmen are supposed to be particularly skilled at, the lie from

which the liar hopes to profit or gain in some way. ..

This passage tells us that

A. telling lies is often necessary in order to avoid being

defeated

B. telling lies is often bad because people ought not to

be dishonest

C. telling lies is often something necessary in order not to hurt

someone else’s feelings, or in order to gain something

D. telling lies is not bad at all in most cases

EHRERXTFZXHLEREMNEEE, ZXREHEME
BB E AR E MBS RSN ILE B E KR R R iR
PEEIB N E AT 40O HEWT, EAER E LR A E RN KR C.
B AKAFEH, BESFRXRANERS. B BTLREETEER.5
FXZELBKAR. £ D KELK. AEREIXMER,

[#) 2] The distinctive architectural feature of the typical
Broadway theatre is the juxtaposition of two almost independent
buildings facing and opening into one another through a proscenium
arch. The audience sits in the auditorium structure and watches the
actors perform in the stage house. This separation is more than an
aesthetic impression, because the building codes require that a
physical barrier protect the audience from a fire starting on the
stage. A fireproof wall, rather than a mere partition, separates the
structures, and this separation is completed by a fireproof curtain

that is rigged to fall automatically and close the proscenium opening
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in case of fire. Automatic fire doors similarly close all other
openings between the two structures. The codes keep such openings
to minimum.

This separation came about in the nineteenth century in the
United States as a result of theatre fires. It has produced a
fundamental structural change from previous centuries without
making much corresponding change in the appearance of the
building. Most theatres of the sixteenth to eighteenth centuries
were remodeled from banquet halls, tennis courts, and other
rectangular halls and remained essentially a single structure with a
thin partition for the proscenium wall.

So far as the audience is concerned a theatre is primarily a
place for entertainment. Its great attraction is the opportunity it
affords for vicarious experience. The audience approaches the
theatre with the expectation of some form of glamour, excitement,
or emotional vividness. The architect and the decorator try to
sustain and increase this excitement and anticipation as the
spectator moves through the theatre. One of the familiar
architectural devices for this effect is spaciousness of lobby, foyer
and auditorium. Color and ornamentation are other devices for the
same purpose, as seen in almost all theatres built before the

twenticth century.

Which of the following is the best title for the passage?

A. Decorating Trends in the Theater.

B. Theater Designs of the Future.

C. Architectural Features of the Broadway Theater.

D. Famous Architects of the Modern Theater.

FEMMERXFXEREYESE. mEAEREENS%, W H
MEAEERGR, A CEEE., %0 C MESENRE, £ =mAE
R OK G » B B o BT Sz BRHERR .
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[(# 3] Elegance is not something that can be added to a
room. More than visual beauty, elegance begins with an attitude
and finds its expression in the total design.

Start with the basis — a few good investments in beautifuily
designed furniture and expertly made accessories. Add things of quality,
items with an extra edge of style or an unusual design twist — things you
love, regardless of their price tag. Price should never be a measure of
value and furnishings should be used and enjoyed. Furniture should be
both aesthetically pleasing as well as efficient.

Successful decorating suits the lifestyles and personalities of the
clients. To be comfortable, a room should appear natural, not look
as though it was produced by a set of formulae. A well-planned
room is comfortable to sit in or look at, and easy to get around in.
All elements in a room should balance out — the floors, walls and
windows as well as furnishings. Windows are important because
they control light and privacy.

To create an elegant room filled with excitement and beauty,

you must be willing to take risks.

What is the subject of this passage?

A. How to Make a Stylish Room.

B. How to Design a Beautiful Room.

C. How to Create an Elegant Room.

D. How to Build a Comfortable Room.

XARBEERENXEFZEME. REFREXEFLNEREHN

WA EHEE N BRI, R IAE C HIESREIR, M =351
K, AT a7 B HERR .

XEWIERFLOBRENEAGZEHIZEINEE. ARK
VeE R AR RN IR BRI EL MMM EREN ETERE A1
FHN ANERAE. EHFHU - R ELRFXEMBR. —BiK
K, XENEEMAEBEAXTHEEGRANEESHFEERERA R
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FH. YR UARAEEFRILEERERF TSN, XHMERE L
MESHFEA, NEEENERE LILETOCAR . S8 - BRNE
B.EEHAAL XM FEER, XEFEEEITFTEARM. £
EHENENEENS _EZAEXENEERPLBE, THXERY
FEMAREBEERZEERY - TEYEERVEN. EEREELERLANH
9 SRR EE . XMEKRELE A EREELERANE. T HEE
HEREXENERERERMBIANE, N BERR S CFEN EEK
OB, MRFEBMBIIAAMAFILRREEE(EKE,
2002:59), RXEFEIMNIREY 2:- B EREEH IrFEX8H
B EAR SR, B RESR Rt X EM AR, i B E R CER R
B oOREERBREEEINSIHEEN. EFNERECENHF LMY
B HBEEXENHMBARREN L - AHEGE 5., XHHE
ATERETXENETENS. RGN E 5B AEI, K %L
bR E AR A G AR MRS, AT R IEROET ., X XEW
FERNAEMUHRAMEE, TR/ L CERHEERPLOBR. N LE
B B g RO BRI PR R L 1 22 1A B, U AT 48 1 X AR AL
() A% Rl (attitude questions) 5 iR H1 T

YE 2 6 2 B 1) 8 75 2 B 23 [ A, o 26 I R 7 45 2603 o B R 5
Ry2EBREREAETRALAE, HEEEN:

a. What is the author’s attitude toward. ..?

b. The author’s opinion of... could best be described

as

c. What is the author’s opinion of...?

d. Which of the following recommendations would the author
most likely support?

e. The author would be LEAST likely to agree with which of
the following statements?

. f. The author thinks that the time spent in finding a good day-

care for the baby

g. According to the author, a person likes one color

[#11] Color can work magic in a room. Even the smallest
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amount can add excitement to any decor (3ifi; i E). Without it,
a room can appear bland (ELIRITTWR KD and flar (B4R BT, BEK)
even if it is filled with expensive furnishings (F B ; Z W PEiRL). One
of the least costly elements in decorating, color can be used to
create structure. Plain shapes can stand out, and window sills and
door frames take on a new sense of scale. Colors working in
harmony create movement by visually stretching space, shrinking
furniture and even hiding unattractive architecture. Besides visual
effects, color also has the power to alter emotional levels. No
wonder it is considered such an important decorating tool. Why is it
then that most people feel intimidated (ZLEAR%, 5% FifFIF) when
putting together a color scheme? One of the problems is if you make
a mistake and choose the wrong colors, your scheme will be off
balance, the colors will clash and everyone will see your mistake.
Besides, colors that are not in harmony are very difficult to live
with. This doesn’t mean that you should play it safe and go with a
neutral color scheme.

Everyone can develop a sense of color by carefully studying
color combinations that please them. If you look at a photo of a
beautiful garden you will notice shades of green harmonizing,
blending with accents of bright colors of flowers, mixed with
neutrals of earth, tree bark, stone or brick, all set against a blue
sky. Study the colors carefully. Using a paint fan, pull out each
color you see and match it with a paint chip. When you have
assembled all of the colors of the garden, choose four or five colors
in any combination you like. Then adjust (lighten or darken) the
colors you have chosen to work in your interior scheme. Do this
until you find a combination you are happy with.

There are no hard and fast rules for putting together a color
scheme, but there are some terms that are helpful. Every color has

three attributes: hue, value and intensity. Hue is the name of the



