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He Is Kindly

John Farrar
January 28, 1924
FTTME] The other evening at a dancing club a young man in a gray suit,
= softshirt, loosely tied scarf, shook his tousled yellow hair engag-
L % ingly, introduced me to the beautiful Jady with whom he was danc-
~ "7 ingandsat down. They were Mr. and Mrs. F. Scott Fitzgerald®, and
Scott seems to have changed not one whit from the first time I met him at
Princeton, when he was an eager undergraduate bent upon becoming a great au-
thor. He is still eager. He is still bent upon becoming a great author. He is at
work now on a novel which his wife assures me is far far better than either This
Side of Paradise or The Beautiful and Damned, but like most of our younger nov-
elists he finds it imperative to produce a certain number of short stories to
make the wheels go around. That The Vegetable, his play, did not receive a Man-
hattan® presentation seems to have disappointed rather than discouraged him.
He is still eminently light-hearted, charmingly outrageous—he complete
play-boy.

I have always considered him the most brilliant of our younger novelists. No
one of them can touch his glowing bitterness, hisstyle, nor the superb quali-
ty of his satire. He has yet to fuse them in a novel with carefulness of concep-
tion and profound development of character. He can become almost any kind of
writer that his peculiarly restless temperament will allow.

Born in St. Paul®, he attended Princeton, served in the Army, wrote his first
novel in a training camp, achieved fame and fortune, married a Southern girl, has
a child and lives in Great Neck, L. I ® At heart, he is one of the kindliest of the
younger writers. Artistry means a great deal to F. Scott Fitzgerald—and into his
own best work he pours a real torrent of artistic endeavor. This he demands in
the work of others, and when he does not find it he criticizes with passionate
earnestness. I have known him, after reading a young fellow-novelist’s book, to
take what must have been hours of time to write him a lengthy, careful and pen-
etrating analysis.
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Just what he will write in the future remains cloudy. With a firmer reputa-
tion than that of the other young people, he yet seems to me to have achieved
rather less than Robert Nathan® and rather more than Stephen Vincent Benet®,
Cyril Hume® or Dorothy Speare®. His coming novel should mean a definite
prophecy for future work. It is to be hoped that from it will be absent the seem-
ingly inevitable flapper.?
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Ulysses Lands
T.S. Matthews
January 29, 1934

TIME Watchers of the U.S. skies last week reported no comet or
£ | other celestial portent. In Manhattan no showers of tick-

er-tape blossomed from Broadway office windows,® no welcom-
ing committee packed the steps of City Hall. No call to na-
tion-wide thanksgiving was sounded by Nicholas Murray (“Nicholas Miracu-

lous”) Butler®. No overt celebration marked the day with red. Yet many a
wide-awake modern-minded citizen knew he had seen literary history pass an-
other milestone, For last week a much-enduring traveler, world-famed but
long an outcast, landed safe and sound on U.S. shores. His name was Ulysses.*

Strictly speaking, Ulysses did not so much disembark as come out of hid-
ing, garbed in new and respectable garments. Ever since 1922, when the
first edition of Ulysses was published in Paris, hundreds of U.S. citizens have
smuggled copies through the customs or bought them from bookleggers.
But this week, on the strength of Federal Judge John Munro Woolsey’s deci-
sion that Ulysses is not obscene, Random House® was able to publish the first
edition of the book ever legally printed in any English-speaking country.

For every first-hand reader of Ulysses there have been scores of sec-
ond-hand gossipers. Censorship rather than sound criticism has spread its rep-
utation throughout the Western world. What the man in the street has heard
of Ulysses has made him prick up his ears. Usually his first question is:

Is it dirty? To answer the man in the street in his own language, Yes.
With the exception of medical books and out & out pornography, the only
book of modern times that can compare with it for outspokenness in barnyard
and backhouse terms is the late D.H.Lawrence’s Lady Chatterley’s Lover®. But
Ulysses is far from being “just another dirty book.” Judge Woolsey decided
that its purpler passages are “emetic,” rather than “aphrodisiac”; that
the net effect of its 768 big pages is “a somewhat tragic and very powerful

*Ulvsses—James Jovee—Random House (33.50)
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commentary on the inner lives of men and women.” But even granting
Ulysses a bill of moral health an intelligent adult may well smite his brow and
cry:

What is it all about? Trusting readers who plunge in hopefully to a
smooth beginning soon find themselves floundering in troubled waters. Arro-
gant Author Joyce gives them no help, lets them sink or swim. But thanks to
the exploratory works of critics, and notably such an exegetical commen-
tary as Stuart Gilbert's® James Joyce’s Ulysses, the plain reader can now liter-
ally find out what Ulysses is all about. Lacking the sleuth-nose, the
slot-trained paws of scholarship, even an intelligent reader will miss much the
first time over the ground. At that, however, the main outlines of the story are
plain.

Ulysses opens early on a summer morning (June16, 1904) on an old tower
outside Dublin®, Here three young men are living together: Stephen Dedalus,
embittered, ambitious intellectual; Malachi (“Buck”) Mulligan, medical stu-
dent and japer extraordinary; a minor character named Haines. After break-
fast Haines and Mulligan walk to the sea and Mulligan bathes while Stephen
sets off to his teaching at a boys’ school. At about the same hour one Leopold
Bloom, middle-aged Jew who makes his living as an advertisement-can-
vasser, rises from his bed to cook his wife’s breakfast and bring her a letter
from her latest paramour. Bloom knows all about Molly’s constant infideli-
ties, but is too crafty and too resigned to do anything about them. Leaving her
in bed, he goes about his day’s business. He visits the public baths, attends a
funeral, calls at a newspaper office, has lunch at a pub, drops in at the Nation-
al Library, goes to Sandymount beach to take the air. In the evening he calls
at the Lying-in Hospital to inquire after a friend’s wife who is having a hard
delivery. There he meets Stephen, carousing in the common room with
some medical students, and joins the party. Bloom takes a liking to Stephen,
and when the party breaks up follows him to “nighttown” to take care of
him. After a wildly drunken scene in a brothel and a brawl between
Stephen and two soldiers, Bloom persuades Stephen to come home with him.
When they have had a cup of cocoa in the kitchen, Stephen, now fairly sober,
takes his leave. Bloom goes up to bed, where he makes a drowsy but cautious
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report of his day’s doings and goes to sleep. Molly lies awake, thinking over
what he has told her and what they have not told each other. The book ends
with her famed soliloquy.

The plainest reader will also see that there is a great deal more to Ulysses
than this record of two men’s day in Dublin. Without a key to its plan this
stream-of-consciousness Bible, with its elliptical shorthand, its apparently
confused and. formless method, may well seem an esoteric work of art. Con-
fusing Ulysses sometimes is, but rather from too much plan than too little.
The key to the plan is the title.

Why “Ulysses”? Every schoolboy knows the story of the Odyssey®,
epic-sequel to the Iliad, which recites the ten-year wanderings of the wily
Odysseus (Latin—Ulysses) in his long-thwarted attempts to get home to his is-
land kingdom after the siege of Troy. The Ulysses of the Odyssey is a cunning,
common-sensible, nervy, not-too-scrupulous man, an opportunist who tri-
umphs at last not so much by virtue as endurance.

Joyce first conceived the tale of Leopold Bloom as a short story, only to
discover too many possibilities in it. In his strolls down the beaches of litera-
ture he stumbled on the Odyssey, an archaic old bottle but still stout, decided
it was just the thing for his 20th Century wine. Thus Ulysses became Bloom,
the wanderer in search of home, wife and son. Penelope was his wife Molly;
Telemachus, Stephen. Other obvious parallels: Hades, the graveyard; the
Cave of Aeolus, the newspaper office; the Isle of Circe, the brothel. A less ob-
vious parallel: the passage between Scylla and Charybdis, Bloom’s walk
through the National Library while Stephen and some literary men are dis-
cussing Aristotelianism® (the rock of Dogma), Platonism® (the whirlpool of
Mysticism). Ulysses” slaying of Penelope’s suitors has its counterpart in
Bloom’s casting from his mind scruples and false sentiment about himself and
Molly. Almost every detail of the Odyssey’s action can be found, in disguised
form, in Ulysses.

On a third stratum. of Joyce’s book even deeper meanings appear.
Stephen represents the intellect, the creative imagination; Mrs. Bloom the
earth, the flesh; Bloom the average half-intelligent, half-sensual man. Like an-
cient Troy, Ulysses is many cities on one foundation. If the plain reader keeps
on digging he may discover that each of Ulysses’ 18 episodes is written in its
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