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Preface

Peter Ilich Tchaikovsky (1840-93)
wrote his Violin Concerto op. 35 in only
25 days during March and April 1878.
He was motivated to write it by the vio-
linist losif Kotek (1855-85), who was
his composition student at the Moscow
Conservatory and later his close friend.

After completion of the Fourth Sym-
phony and the opera Evgenii Onegin in
January 1878, Tchaikovsky had fallen
into a deep personal crisis that was part-
ly related to his separation from his wife,
Antonina Ivanovna Miliukova. He
was tormented not only by a serious
depression, but also by doubts as to
whether he would find enough “gun-
powder for something new” (P. Tchai-
kovsky, Collected Works. Writings and
Letters, vols. I-XVII, Moscow, 1953—
81, here vol.VII, Moscow, 1963, p. 30;
original in Russian). It was losif Kotek
who then tried to cheer up his older
friend by painting in glowing colours his
dream of how Tchaikovsky would soon
stun the musical world with new works,
including a violin concerto that would
be performed in Moscow and St Peters-
burg with him, Kotek, as soloist and
Tchaikovsky as conductor.

In February 1878 Tchaikovsky re-
treated to the Swiss spa town of Clarens
on Lake Geneva, where his patroness
Nadezhda von Meck had put her coun-
try estate at his disposal. Kotek came
later and arrived there on 14 March.
Their music-making quickly seems to
have inspired Tchaikovsky to actually
begin working on a violin concerto.

On 17 March he wrote to Madame von
Meck: “Since this morning I have been
seized by an inexplicable fire of inspira-
tion [...]. I felt wonderful and was very
satisfied with the day today. Work pro-
gressed very successfully. Along with a
few smaller pieces I am writing a piano

sonata and a violin concerto” (Writings
and Letters, vol. VI, pp. 154 ff.). Just
eleven days later, on 28 March 1878,
Tchaikovsky finished working on the
sketches and wrote to his patroness:
“Today I finished the concerto. All that
remains is to copy it, play it through
several times (with Kotek, who is here)
and then orchestrate it. Tomorrow |
shall begin to copy it out and elabo-
rate the details™ (Writings and Letters,
vol. VII, p. 182).

Kotek was apparently actively in-
volved in this latter process. He was
most likely responsible for the bowings,
phrasings and dynamics of the solo part,
and certainly also for many other details
concerning violin technique. In a letter
to the publisher Jurgenson written on 27
December 1881, three years after the
work was completed, Tchaikovsky him-
self stated that “he [Kotek] was respon-
sible for the performability [Tchaikov-
sky uses the German word ‘Spielbar-
keit’] of the violin part” (Writings and
Letters, vol. X, Moscow, 1966, p. 294).
On 29 March Tchaikovsky then began
working on the piano reduction so that
they could play the new work together.
He wrote to his brother Anatolii on
3 April: “Kotek managed to copy out
the violin part of the concerto, and we
played it together before lunch. It was a
great success for both the composer and
the performer. Indeed, Kotek played it
so well that he could have straightaway
played it in public. [...] In the evening
he played the Andante, which we liked
somewhat less than the first movement.

I myself am not particularly satisfied
with it” (Writings and Letters, vol. VII,
p- 191).

Tchaikovsky also conveyed his view
of the Andante to Madame von Meck
in a letter dated that same day: “I was
dissatisfied with the Andante after play-
ing it through with the violin; I will
either subject it to a radical revision or
write a new one. The finale is, if [ am
not mistaken, just as successful as the

first movement” (Writings and Letters,
vol.VII, p. 192). The fact that he want-
ed to write a new second movement pos-
sibly had nothing to do with any dislike
of the original movement as such, but
with his feeling that it did not fit well in-
to the overall context of the three move-
ments. At all events, in a letter of 5 April
to Madame von Meck he asserted that
the new piece harmonised “better with
the neighbouring movements of the con-
certo” (Writings and Letters, vol. VI,
pp. 196 f.). Tchaikovsky published the
original Andante shortly thereafter as no. 1
of the Three Pieces for Violin and

Piano op. 42, giving it the title Médita-
tion, under which it became very popu-
lar.

Only after the piano reduction had
been completed did Tchaikovsky tackle
the orchestration of the work. It appar-
ently mattered a great deal to him that
this should be wound up before Kotek’s
departure for Berlin. After only six days
(6-11 April) it was finished. At the
same time, he was putting pressure on
his publisher Jurgenson to publish the
new work, and wrote to him: “Of course
1 would wish that a piano reduction or
the orchestral parts of the concerto
could be printed as quickly as possible.
[...] Couldn’t you write to Bock [Gustav
Bock, co-proprietor of the Berlin music
publishing house Bote & Bock] to ask
him if he might deal with the piano re-
duction and score for you? In this case,
Kotek, who is in charge of handling it
all, could take them with him. Don’t you
think it would be possible to commis-
sion Bock to quickly copy the parts in
Berlin? But do as you like. The concerto
is at any event with Kotek in Berlin;
Bock will know of his where-abouts.
[...] I would like to state my express
wish that none of my works should be
printed anymore without my final revi-
sion. I thus beg you to publish neither
the opera nor the symphony nor the
concerto nor any other pieces before
they have been submitted to me. More-



over, | assume that none of them will be
finished before September, and that I

can thus undertake the proofreading af-
ter my return to Moscow. [...] But the
concerto must absolutely be corrected
by Kotek and no one else, for he is not
only a good musician, but also a good
violinist” (Writings and Letters, vol. VII,
pp. 203 f.).

As to the next steps to be taken,
Tchaikovsky informed Jurgenson that
Kotek, who was still with him in Cla-
rens, would take everything to Berlin
with him. Since the piano reduction was
written very uncleanly, and he, Tchai-
kovsky, was no longer in a position to
enter the violin part into the score, Kotek
would hand everything over to a copy-
ist. Jurgenson would thus receive a
checked fair copy of the piano reduction
and the manuscript of the score. This is
exactly what happened. Kotek reported
to Tchaikovsky on 16 May 1878 that he
had sent the score to Jurgenson and was
going to send him the piano reduction as
well on the following day. The copyist
had only brought it to him a few days
earlier (the engraver’s copy for the piano
reduction was thus a copy made by a
Berlin scribe). He had found many er-
rors in it, but hoped to have discovered
and corrected them all; above all, the
slurs and markings were now correct.

As agreed upon, Kotek undertook the
proofreading as well. In late May, or
maybe not before June (the letter is not
dated), he informed the composer that
he had received the galley proofs of the
Concerto; part of the work had been en-
graved very well, but another part of it-
especially in the first movement and in
the Canzonetta — very poorly. The sec-
ond correction run took place in August,
and the piano reduction was finally
published in November. The production
of the orchestral parts, in turn, dragged
on. According to Kotek'’s letters, the
parts were copied not in Berlin, as Tchai-
kovsky had suggested, but in Moscow.
It was only in October that Kotek ob-

tained proofs, and only in August 1879
that the parts were printed.

Another ten years elapsed before the
score was finally published. It seems
that this project was only taken up in
early 1888. On 10 April, Jurgenson
informed Tchaikovsky that Eduard
Leopoldovich Langer (1835-1905) —

a German-Russian pianist and compos-
er who worked at the Moscow Conserva-
tory and was a friend of Tchaikovsky —
had already proofread the score; he add-
ed by way of reassurance: “Have no
fear, I shall not release it without your
consent” (P. I. Tchaikovsky, Correspon-
dence with P. 1. Jurgenson, ed. by Vla-
dimir A. Zhdanov/Nikolai T. Zhegin,

2 vols., Moscow, 1938/52, here vol. II,
p. 89; original in Russian). Tchaikovsky
then proofread it himself in Paris while
on his first major concert tour as con-
ductor, and wrote to the publisher on

19 April 1888: “The score of the violin
concerto is in one of the parcels that
will arrive, or will already have arriv-
ed, from Paris™ (Writings and Letters,
vol. XIV, Moscow, 1974, p. 406).

In the history of the origins of the
Violin Concerto, the dedication of the
work merits a chapter of its own. In
view of Kotek’s direct and far-reaching
involvement in the genesis of the work,
one would have expected Tchaikovsky
to dedicate the work to him. However,
he was so upset by certain rumours
about his personal relations with his
former student that he shied away from
this public gesture. On 13 July 1878 he
wrote to Jurgenson: “I would like to
dedicate the concerto to this Kotek, but
in order to prevent gossip, I shall most
probably decide to dedicate it to Auer.
[...]1like Auer very much, both as an
artist and a man” (Writings and Letters,
vol. VII, p. 325). Sure enough, the first
edition of the piano reduction was in-
deed dedicated to the Hungarian violin-
ist Leopold Auer (1845-1930).

One wonders, then, why the first edi-
tion of the score was published with a

\%

dedication to the Russian violin virtuoso
Adol’f D. Brodskii (Adolph Brodsky,
1851-1929). Perhaps the reason can
be found in Auer’s memoirs. There he
wrote: “When I went over the score in
detail, however, I felt that, in spite of its
great intrinsic value, it called for a thor-
ough revision, since in various portions
it was quite unviolinistic and not all
written in the idiom of the strings. I re-
gretted deeply that the composer had
not shown me his score before having it
sent to the engraver, and determined to
subject it to a revision which would
make it more suited to the nature of the
violin, and then submit it to the com-
poser. I was eager to undertake this
work as soon as possible; but a great
deal happened to prevent my getting to
it, and I decided to lay it aside for a
short time. [...] In fact, I deferred the
matter of its revision so thoroughly, that
after waiting two whole years, the com-
poser, very much disappointed, with-
drew the original dedication” (Leopold
Auer, My Long Life in Music, New York,
1923, p. 208). Brodskii was probably
selected as the final dedicatee because
he had given the first public perform-
ance of the Concerto in Vienna on 4 De-
cember 1881. While the work won the
hearty and immediate acclaim of the
public, it obtained chiefly negative press
reviews, especially from Eduard Hans-
lick, who tore it apart like no other of
Tchaikovsky’s works. It is true that the
violinist and conductor Leopold Dam-
rosch had already played the work two
years earlier in New York, albeit with
piano accompaniment, so that one can-
not speak of a genuine world premiere
in that case. Brodskii also played the
Concerto in London in 1882.

losif Kotek was originally scheduled
to play the solo part at the first Russian
performance in Moscow on 20 August
1882. But in the end it was once again
Adol’f Brodskii who dazzled as the solo-
ist. It was not until 11 November, thus
over two and a half months later, that
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Kotek appeared before a Moscow audi-
ence to perform the solo part in Tchai-
kovsky’s Violin Concerto (under the
conductor Max von Erdmannsdorfer);
however, he did not achieve the same
success as Brodskii. Jurgenson wrote to
Tchaikovsky about the two performanc-
es: “Kotek played your concerto well,
but he’s still far from Brodskii’s level.
Despite his faultless technique, one
could feel no passion, either from the
artist or from the audience. [...] Kotek
is completely like his playing, i. e. in-
credibly precise, even elegant, yet with a
certain triviality in his elegance. There
is also a trace of triviality in Brodskii’s
playing, but at the same time he has
fire, energy and a natural understand-
ing” (Correspondence, vol. 1, p. 262).

Thus neither the dream expressed by
Kotek before the creation of the work —
to give the premiere performance — nor
his idea that Tchaikovsky would con-
duct it himself were fulfilled. The com-
poser did not conduct his Violin Concer-
to until much later, and then only three
times: on 19 February 1888 in Prague
with soloist Karel Halif, on 14 Janu-
ary 1892 in Warsaw with Stanislaw K.
Barcewicz, and half a year before his
death, on 26 March 1893, in Char’kov,
Ukraine, with Konstantin K. Gorskii.

Leopold Auer, the dedicatee of the pi-
ano reduction, played the work in pub-
lic for the first time on 11 February
1893 in St Petersburg, and was also the
soloist when the Concerto was perform-
ed there at the composer’s burial on

6 November. It is uncertain whether it
was performed in Auer’s arrangement
on these occasions. The violinist’s revi-
sion was published in 1899 by Jurgen-
son, the work’s original publisher. It
contains changes to the violin part and a
number of abridgments in the finale.
Auer wasn’t the only violinist to publish
his own arrangement: in 1939, for in-
stance, Austrian violinist Fritz Kreisler
(1875-1962) brought out a free tran-
scription of the Concerto. He made sub-
stantial interventions in the formal lay-
out and orchestration of the work, and
wrote a new solo cadenza for the first
movement. Probably in order to make
the Canzonetta performable as an inde-
pendent piece, Russian violinists added
a variety of different codas to this move-
ment in their arrangements. These were
at first only known in Russia, but later
spread through all of Europe. Konstan-
tin G. Mostras and David Oistrakh is-
sued an arrangement that attempted to
unite the various versions of the work —
those of the piano reduction, of the au-
tograph score and of the edition of the
score — with several elements from Au-
er’s revision. They also offered a number
of performance variants. This arrange-
ment attained great popularity in the
concert hall and in pedagogical practice,
no doubt because of the particularly
high esteem enjoyed by David Oistrakh.
The unmarked solo part in the pres-
ent edition contains italic fingering and
bowing taken from the sources. They
have not been adopted in the additional,

marked-up solo part. All of the bowing
and fingering in the latter, as well as an
added slur in square brackets (move-
ment 111, m. 144), are from Kurt Gunt-
ner.

The publishers and the editor extend
their thanks to all those libraries and in-
stitutions mentioned in the Comments at
the end of the present edition that pro-
vided source material, and especially to
Ms Polina Vaidman of the Tchaikovsky
State House-Museum in Klin, on whose
preparatory work this edition is based.

Berlin, spring 2011
Ernst Herttrich
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