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Preface

Looking back at the evolution of Chinese painting over the past two-plus decades, beyond mainstream
academic styles, there were a group of artists who concentrated on traditional Chinese painting and who stood
out both in painting techniques and in artistic ideals. Mr. Wang Jingheng is just one of the painters of a distinctive
style in art circles of modern Chinese ink wash painting. It was an accident that he learned to paint. At the age of
36 he suffered a nervous breakdown and, after a failed treatment, was advised by a friend to sit still and practice
calligraphy. He decided to have a try and bought Yizhou Shuangji (Twin Oars for the Boat of Art) and Guang
Yizhou Shuangji (Broad Twin Oars for the Boat of Art), two calligraphic treatises that interested him so much that
he found himself unstoppable. He copied rubbings of inscriptions from ancient steles such as Zhang Heinv, Zhang
Menglong, Longmen Shier Pin (Twelve Calligraphic Masterpieces of the Longmen Caves), Shimen Song (Ode to
the Stone Gate), Ligi (Ritual Articles), Longcang Si (Longeang Temple), and Shengjiao Xu (Preface to the Sacred
Religion) before proceeding to read painting theories of renowned painters Dong Qichang, Shi Tao, and Hang
Binhong and learn to paint Shan Shui (landscape painting) from the primer on painting, Jieziyuan Huapu (Manual
of the Mustard Seed Garden). At the age of 42 he shifted to learn painting of flowers. When he was 46 years old,
he made the acquaintance of painter Chen Zizhuang, who thought highly of talent, praising him as "hard to come
by for his generous, simple and vigorous use of brushstrokes". In more than 30 years since then, he never stopped
painting while learning from such renowned painters as Shen Shitian, Shi Tao, Shi Xi, Bada, Ren Bonian. Wu

Changshuo, Chen Shiceng, and Qi Baishi etc.

Wang didn't learn to paint from a modern academic system, but took the age-old traditional path - starting
with copying, practicing calligraphy before painting, and nourishing painting through literary attainments. This, in
a sense, was not necessarily a bad thing to him, because he could circumvent tuition in Chinese painting which had
been changed by Western educational models and Western styles of painting, and what's more he could have more
time reading works by scholar-painters of various sorts and going deep into mountains and forests comprehending

the appeal of nature; reading enriched his mind and thinking, while traveling in nature nourished freshness and



aliveness of his brushwork, - precious experiences one could not acquire in an academic studio. His paintings.
therefore, are tinged with his understanding of life and spiritual ballast and, with him free of political disturbance

and the temptation of fame and wealth, distinctively extraordinarily unsophisticated,

For years he plowed his own furrow solitarily, detached from the worldly uproar, teaching himself about
tradition, observing nature and expressing inner feelings in painting. His landscape paintings, rich in momentum
and gesture, largely display the vital aliveness and verdancy of nature, while his bird-and-flower paintings, of
a straight freehand style, are highly expressive of the unique appeal of ink and wash that Wang held in esteem.
Though difterent in style, his landscape and bird-and-flower paintings have one feature in common hidden behind
them: "It is self that is painted in ink and wash". His ink wash paintings are distinctive in the expression of feelings
and colors. He converted his understanding of life and perception of human relations into his feelings about ink
and wash, making use of ink and wash in expressing his artistic and life ideals while realizing his ideal of spiritual
seclusion. He stressed, in creating ink wash paintings, not visual effects that his use of colors would bring, but
colors the expression in ink and wash of his feelings could produce, as well as his comprehension and reproduction
of true self, thus displaying his perception and reshaping in contemporary cultural contexts of the aesthetic and
cultural value that pure ink wash paintings have. His brushwork appears wide and boundless but fresh and floating:

his trees are densely luxuriant but refreshingly alive.

We feel so honored to have collected more than 60 works by Mr. Wang that we have compiled into an album
about 100 paintings by him. These paintings not only display the meaning of his art in the present age, but also
demonstrate that Chinese painting, especially traditional Chinese painting, has been seeing changes, rather than

approaching a dead end. And in such changes, Mr. Wang is irreplaceable.

National Art Museum of China

July 2014
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