& @ % kB
CHIVA COMMERCEAND TRADEPRESS



m—1Em

Nan Chao Perpetual Eternity

[




EFTEMGmE (CIP) #iE

FAB. fE1E. (NENIER/ @milE —It=.
EESHhit, 2014.10

ISBN 978-7-5103-1143-7

| @O I O/ Il DB —{ERE - hE -
mE IV .1 J321

FERAERIE CIP #UEZF (2014) 38 243121 5

Ha—fEE

NANCHAO —— PERPETUAL ETERNITY

i &

. RERES R

: ARFEE LR RITERREAD

ik EEBEREXREIAGRES 28 5

#5 4w. 100710

B iE: 010—64515141 (RwiE=ZF)
010—64283818 ( &1750)

®g ft. www.cctpress.com

HE #5. cctpress@163.com

B8 HE. ZERO FEZAAPL

Rt EE
i

BB R JERSHRSENRIERAE

FF A 240 2K x 285 2K 1/12

BN 5K: 16

iR JX: 2014 11 BE 1R 2014 F 11 BE 1 JXEDR)

B 5. ISBN978-7-5103-1143-7

E . 180.00 7T

WRINER RINBF BHRISINEIREBIE: 010-64245894

WFFEEBRIVEEN, ERE0RE, BRITSHREEKR. BiF: 010-64248236



BONANS, NEZAREWELENA, SERMASS HENER.

BT ANAZARELE. SHE. 25K, 2EHE. EME -

%’:’\Bﬁﬁx:mtz)ﬂi,\m*ﬁ’ﬂ( ESTHASMEMEX , EARENZAREMBT .

E=TME: AT —ESEREEREEN, SATUEEA, TUERH, TUEES, EETUEEE. £/,
SBIUNHER : Zﬂixﬁ%ﬂﬁlﬁl'—iﬁillﬂﬂ’ﬂﬁﬂ\ EETFMESAIL. SMLBRVEFTmE !

— 82014 7 B 29 H

Personally, | believe that people who work in art creation have artistic awareness at four different phases:

At the first phase: the art is onlly represented by painting, sculpture, music, dance, folk art, and so on.

At the second phase:: the art is considered as pure art, which has nothing fo do with anything else. The art is only responsible for art itself

At the third phase:: everything becomes interchangeable ot a certain level. The art can be martial arts, religions, philosophy, politics, or even business.

At the fourth phase::  the art stands the transformation of space and time, and it is a pristine and rich heart. It is damn life and death!

——Nan Chao  July 2%9th, 2014
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The Perpetual Eternity
The Metaphysics Philosophy — Nan Chao’s Recent Works

Jiao, Zhenming

Away from the traditional two-dimensional painting, Nan Chao selects the three-dimensional, solid form
and develops it to the principal part of his works. Thus, ‘Freeze the Ksana, Seal the Samsara’ is the core of

his artistic passion. So, he chisels with axes and sculpts with pens, has fun to glean the heritage, where he

gets himself and originates the new works.

Since the May 4th Movement, there is a growing fallacy in Chinese cultural awareness, that is, the symbol
of liberal is the convergence of Western. Even, the current ‘contemporary art’” somehow becomes a pot
of medium cooked rice, which will ignorantly become the vulgar entertainment if reprocessed. Artists and
spectators in a giggle completely forget the essence of the civilization — pursuing the truth. Actually, the
Absolute Spirit found by one Hegel in eighteenth century is very close fo the academic track of Chinese
Laozi of two thousand years ago. Nan Chao loves to study the Chinese traditional culture.

The Chinese World View is the most significant Chinese contribution to human culture. In summary,
these are: examine the universe through life; understand the anima through value; let the life open
to transcendences. It is the highest level of Chinese traditional philosophy to let the life open to
transcendences, which provides the unlimited probabilities in aesthetics. Chinese people expect to revive
in other space-time after death, which is the Reborn in Buddhism. We also believe, or would like to believe
that the current substance would be perpetual under specific circumstances, our will to seal the Samsara.

Nan Chao freezes the Ksana in his work, and realizes the reborn in these sealed former life and former

death.



The significance of Aesthetics is like that of Zen. It represents not only the
straight-forward cultural direction but also the multiple potentials in the
detached concepts. It is a pleasure to meet with it the first time and impressed
fo look at it afterwards. There is always something touching the spirit. That's
how Art becomes art. The art, the philosophy, and the religion inspire the
human thinking and direct the cultural movement. The Metaphysics Philosophy
is the highest level with no doubt.

Let’s solute to the sages of the traditional Chinese culture! In the ancient times
with no technologies, these sages of the past perceived the world through
hearts and wisdom, placed the life"in the universe, advanced the humanity
with the self-regulatory approach. How great it is! Relatively, the current high
technologies do not enable human beings to be open-minded, but lead to
the war, the massacres, the robberies, and the greediness. All these sins prove
that human beings are still at the initial state of ignorance. The time itself does
not lead to the advancement, in front of which the time itself does not mean
anything. Nan Chao’s work progresses toward the higher level of the culture
through the observation of life and life course, which may be the future path of
the contemporary arts.

Amber will be in your mind while watching Nan Chao’s works. Once upon a
fime, at the moment of a sunny noon, a big drop of resin fell and wrapped
something alive along with something next to it, slowly turned into a sparkling
treasure. Different from other diamonds, amber freezes time and space and the
life in it. The sudden sight of the long sealed life corresponds to the heaven,
the earth, and human feelings, which made us surprised and moved deeply.
Principles are the same, essentials are different. The former is incidental,
the latter is recreated. More importantly, Nan Chao added his thinking and
ingenuity into these works.

They may be real or virtual. They are alive now or were alive in the past. They

are part of the universe now. They are frozen and sealed. They refused the time
and no reborn anymore.

Let the Ksana be the Samsara: the perpetual eternity!

Beijing Songzhuang Studio
Autumn of 2014






