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Introduction

Jane Austen is one of the greatest novelists in
English language and she is even regarded as being equal
to the greatest dramatist William Shakespeare. Her
universal popularity lies in her ability to create the
illusion of psychologically believable and self-reflecting
characters. She is good at the penetrating revelation of
characters, complex insight and sophisticated comic
vision. In her novels, she searches for the harmony of
personal desire and social norm, the growth of female
selfhood and the interaction of present and memory,
negotiation and relationship between  different

characters, which are closely related to her excellent
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mastery of language. However, Austen’s focus on three
or four families in a country village as her writing subject
misleads others to underestimate her art, and the critics
just emphasize the wit, elegance and precision of her
style without recognizing the originality and innovativeness
of her language. Her superficially narrowness does not
necessarily mean she does not care about her art at all.
On the contrary, she has been highly conscious of the
use of language by exercising her own way towards the
realization and solution to her art. She often expresses
her awareness of language explicitly or implicitly in her
letters to her family and friends, and thus her insistence
on faithful and neat writing is quite obvious and her style
is consistent with growth and improvement. Speculations
on her artistic development are quite meaningful and
necessary to enlarge the horizon to understand Austen’s

fiction.



Introduction €

1 A Ciritical Survey of Linguistic Studies on

Jane Austen’s Major Fiction

Jane Austen’s fiction has received common attention
from the critics and readers for a long time and her
novels are very attractive to students of English who
have read them for themselves and to professionals who
make critical comments on literature ( Woolf, 1975).
She is described as being with moral charge to an
exquisite discrimination of human values. Virginia
Woolf (1975. 177) said that “the wit of Jane Austen has
for partner the perfection of her taste. Her fool is a
fool, her snob a snob”. She is regarded as sharing
qualities with Shakespeare, and called as “Shakespeare
in prose”. As early as twelve years old, Austen began to
practice writing, and continued with a completion of six

novels, letters and juvenilia and fragments until her
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death. Among her works, Pride and Prejudice belongs to
her earlier w.orks, which is of the 18" century style of
sarcastic comedy, while Emma is regarded as the most
mature one, and Persuasion is her last novel that is
approaching modern literature because of the delicate
psychological depiction (4 #IL, 1985). Her writing is
vigorous and her style is witty and elegant, and people
find her works invigorating and entertaining.

However, in the 19" century, her fiction was
generally neglected by contemporary writers and critics,
who held prejudice against her narrowness in subjects,
which were related to her “country gentlemen, ladies,
snobs, bores and social climbers” (FEf7 ., 1983: 146).
What’s more, Austen once called her work “small square
two inches of ivory” misled people into judging her
works as narrow and shallow (qtd. in i £7 &, 1983.
146). Her novels sold not very well compared with those

contemporary writers such as Walter Scott. And the
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