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Dreams of the Kings: A Jade Suit for Eternity
Treasures of the Han Dynasty from Xuzhou

Organized by the China Institute Gallery and the Xuzhou Museum
ZEFRARS "BET . EXREXRE, FNEDEIXRZE" Rfitk.

HREBEENHMPEZRNESHRN EYELELR.

© 2017 Xuzhou Musuem and China Institute in America. All rights reserved.

FRELFTE , fRN YR B E e ittt

The exhibition will be presented at the following locations:

REHSINT -

China Institute Gallery

100 Washington Street

New York, NY 10006

(212) 744-8181

May 25-November 12, 2017

The Nelson-Atkins Museum of Art
4525 Oak Street

Kansas City, MO 64111

(816) 761-1278

December 16, 2017-April 1, 2018

General Editor and Project Director: Willow Weilan Hai

Xt P EEARE

LR E 1005

A, LN, 1% 10006

B3 : 212.744.8181

FRH . 2017E5 B 25 HE 2017% 11 A 12 H

W - MRS ZABYE

W34 4525 5

WIS, BHREM, #%5 64111

#i% ; 816.751.1278

BH . 2017 125 16 BE 201844 51 H

ETREZALE . BHE

Exhibition Curator: Li Yinde
Consulting Editor: J. May Lee Barrett

RERY - FRE
AXRE . w2

Chinese Editor: Willow Weilan Hai P RE - BEE
Chinese Editorial Assistant: Wel (Insher) Pan P REENE . ER
Translators: Chen Li, Brian Bies BiE . A, ot

Exhibition Designer: Perry Hu BE® . AR

Note to the English Reader

Chinese text is Romanized in the pinyin system throughout the text and bibliography except for
the names of Chinese authors writing in Western languages. Chinese names or terms cited in
Western-language fitles remain in their original form and have not been cohven‘ed fo pinyin,
Dimensions are given as height (H.). width (W.), and depth (D.] for most three-dimensjonal objects.
Measurements of length (L.), diameter (Diam.), and thickness (T.) are given where appropriate.
Explanatory comments and interpolations added by the Engilsh editor to the translated Chinése
essays and catalogue entries have been enclosed in brackets.

Cover illustration: Detail. jade burial suit with gold thread (cat. no. 39)

HERD . £25%, BB (BF39)

Back-cover lllustration: Details, Wanquhou Yi gold seal with tortoise knob (cat. no. 29) and
Liu Zhu silver seal with tortoise knob (cat. no. 30)

HERE  "EREN SHESHER (ER29): "XE" €EBEMEH (ExR30)

Frontispiece A: Detail, jade burial suit with gold thread (cat. no. 39)

BB A &2 EK, BES (EF39)

Frontispiece B: Detail, jade omament with coiled dragon design (cat, no. 49)

E& B. |AEKEN, BE (EFx49)



Sponsors of the Exhibition

RESHENE

This exhibition, related programs, and catalogue have been made

possible in part through the generous support of the following:*

LEAD SPONSOR

Liu Dan

BENEFACTORS

Confucius Institute Headquarters

N mxpasRTen
) CONFUCIUS INSTITUTE
4 r AT CHINA INSTITUTE

F B2

It Heacpuarar.

2x

Masahiro Hashiguchi

New York City Department of Cultural Affairs

in partnership with the City Council

New York State Council on the Arts

with the support of Governor Andrew M. Cuomo and the New York State Legislature

NEWYORK | Council on
OPPORTUNITY. the Arts

PATRONS

Dame Jillian and Dr. Arthur M. Sackler Foundation

for the Arts, Sciences & Humanities

Laurie Jue—Ying and David Ying




CONTRIBUTORS

James Issler

The Walt Disney Company
Hongru Pan

Diane H. Schafer

Patricia Hearst Shaw

Xiling Group, LLC

SUPPORTERS

Donald Chu

Live Oak Foundation / Charlotte C. Weber
Gerard M. Meistrell

Mr. and Mrs. Robert P. Youngman

Yvonne Wong

DONORS

Karen Audi

Ingrid Ehrenberg

Mr. and Mrs. Robert W. Lyons
Barbara and Donald Tober

Lanlan Zhang

IN-KIND SUPPORT

UNITED |
Golden Seahorse LLC

China 2000 Fine Art

*at time of printing



Message from the Xuzhou Museum

The Han dynasty was an extremely important era in Chinese history. “A great
wind rose up and the clouds soared in the sky” describes Liu Bang, who, clad in
commoner’s clothes, overthrew the newly unified Qin empire. He established in its
place the Western Han dynasty, a truly unified and stable empire. The effects of

this event were pervasive and lasting.

Liu Bang was raised in a farming society, so it is no surprise that he retained a
deep affinity for his hometown. “Now that my might extends to the seas, | return to
my old home." “l long for that hometown | have left behind. Although | have made
my capital at Guanzhong, my soul will pine for Pei long after my death.” Words
such as these, as well as Liu's decision to place Feng County and Pei County
under his personal jurisdiction and to exempt their residents from both taxation
and the corvée, demonstrate the nostalgia felt by the emperor for his hometown.
Even more importantly, Liu enfeoffed one of his closest stepbrothers, Liu Jiao,

as King Yuan of Chu, giving him control over the wealthy, strategically-important
eastern lands-the area surrounding Pengcheng, the ancient city of Xuzhou-where
both Xiong Xin, who ruled as King Huai of Chu during the end of the Qin dynasty,
and Xiang Yu, the Hegemon King of Western Chu, had made their capital. He
continued to heap favor upon these lands, initiating the most glorious chapter in
Xuzhou's extensive history. All the mausoleums of the Chu kings are enormous
subterranean palaces. Although the vast majority of these tombs had been looted
of their treasures several times, the relics that remain are still more than sufficient

to make today’s visitors gasp in wonder!

Essential examples of these cultural relics from the Western Han dynasty Chu
kingdom are exhibited in Dreams of the Kings: A Jade Suit for Eternity, giving
viewers a window into the radiant culture and glorious prosperity of the Western
Han empire. This exhibition was conceived in 2009, and preparations lasted for
nearly nine years—it may have been one of the longest preparation periods of
all time for an exhibition. | am proud to say that | attended the same university as
Director Willow Weilan Hai, who graduated a year before me. She is an artistic

director with an archaeology background and a unique perspective, carefully
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selecting pieces that have rich significance and that tell remarkable stories. | am
confident in my expectation that American viewers will appreciate and delight in
the innovative ability and artistic appeal of the Han people more than two millennia

ago.

This exhibition can be considered an example of faultless cooperation between
two museums, one Chinese and the other American. It is an achievement resulting
from close collaboration between two former classmates, both of whom have
become museum directors. Even more, it is an outstanding contribution made
possible by the sincere cooperation and tireless effort of the teams at these two
museums. Here | would like to express my heartfelt thanks to the team led by .
Director Willow Hai, the team at the Nelson-Atkins Museum of Art led by Dr. Colin

Mackenzie, and to my colleagues at the Xuzhou Museum!

May the exhibition be a complete success!

Li Yinde

Xuzhou Museum, Director Emeritus
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Preface

Even though the rising and setting of the sun and the waxing and waning of the moon

are laws of nature, humankind's dream of eternal life is enduring and ever new.

Such ardent hopes for eternal life is revealed in Chinese culture possibly more
than ten thousand years ago at Zhoukoudian, Beijing, in the burial place of the
Shanding cave man (known to the West as Peking Man), which was surrounded in
all directions by red iron mineral powder. In the 1970s, there was the astonishing
discovery of the Western Han dynasty (206 BCE-8 CE) tomb of the Marquise of
Dai. That “old woman"—whose corpse was wrapped in more than twenty layers of
silk, cotton, and linen and then placed in a special tomb of nested coffins layered
with charcoal and mud—had been preserved for two thousand years. Now, with
this exhibition, showcasing the highest ranking and finest quality gold-threaded
jade suit excavated to date, it is as though we are talking about the dream of this

kind of eternal life.

The expectation of eternal life is not exclusive to the Chinese. Egyptians, as early
as six thousand years ago, invented a special way to preserve the human corpse
and created their now world-famous mummies. Most recently, the idea appears in
the projections of Ray Kurzweil, a writer, inventor, computer scientist, and Google's
leading futurist. In his 2006 book, The Singularity is Near, Kurzweil says that in the
near future, technology will enable the human being to be smarter and healthier,
and it will greatly transform human life. He believes that at the proper time, a
moment known as “the Singularity,” human beings will make eternal life become
trué with the assistance of technology. He predicted such a date is not far away but

somewhere around 2045.

The dream of eternal life in ancient China also relied on the assistance of
technology and materials, that is, specialized tomb construction, burial methods,
and use of jade, the most beloved of Chinese materials. It was Believed that jade
was formed by the refined essence of heaven and earth and thus contains a
special mystical power. The stone has been cherished by the Chinese people since
the Neolithic period, several thousand years ago. Xu Shen (ca.58-147), a scholar
of the Eastern Han dynasty (25-221), wrote in his ground-breaking etymological
dictionary, Shuowen jiezi (Explanation of written characters), that Jade, one of

the loveliest stones, is possessed of five precious merits: its warmth, emanating
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from smoothness and moistness, signifies the merit of compassion; its surface

' peacefulness generated from within, the merit of righteousness; its soothing and
sonorous sound, the merit of wisdom; its unbending nature and endurance, the
merit of courage; its purity free of sharpness, the merit of fortitude. (Translation by

Ben Wang)

In fact, the five merits of jade had already been applied to humans. Therefore,
as stated in the “Quli" (Rules of propriety) section of the ancient Zhou dynasty
(ca. 1100-256 BCE) text Liji (The Record of Rites): “A gentleman should always,
without cause, carry the jade on his person.” For the same reasons, there is a
Chinese folk saying that, “Jades can nurture humans, and humans can nurture
jade.” It is believed that the constant wearing and handling of jade can remind
one to cultivate moral character and that by doing good, one would accumulate

happiness and live longer.

Therefore, the character for “jade,” yu & , was used in phrases representing all
kinds of fine sentiments: the relationship between a person and jade came to
reflect the harmony between nature and humankind. The “jade suit” is an extreme
demonstration of jade worship. Made of thousands of jade plates measured
against the body and sewn into a “longevity garment,” it was believed to preserve
the corpse eternally. This exceptional method of encoffining the deceased was
initiated during the Spring and Autumn-Warring States period (770-221 BCE); it
took shape and became fashionable among the Han dynasty (206 BCE-220 CE)
royal classes. Since 1968, when the first gold-threaded jade suit was discovered
in a Han tomb at Mancheng, in Hebei, nine such complete suits have so far come
to light. In this exhibition, we have the finest example. With the inclusion of other
burial objects and jade items, this exhibition reveals the dreams of the outstanding
kings of Chu. While appreciating the works of art from the Chu kingdom, we can
also look into the growing awareness of life’s meaning and the custom of lavish
funerals since the Western Han as well as the concept of “serving the dead as if

they were still alive” in pursuing the dream of eternal life.

The idea of this exhibition was conceived nearly ten years ago, when | was
considering a jade exhibition for China Institute Gallery. At that time, Prof. Zhou

Xiaolu of the Xi'an Academy of Fine Arts had told me that the best Western Han
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dynasty jades were in the Xuzhou Museum, and then he personally introduced

me to its director, Li Yinde. Ten years passed swiftly, and the difficulties of putting
together this exhibition goes without saying. Now, at the moment of the project’s
fruition, I'd like to express my gratitude to Professor Zhou for his introduction and
Director Li for following through on his promise and presenting his life-long study
and excavation experiences in this exhibition and publication. | would also like

to thank Prof. Wang Zijin of Renmin University of China, Beijing, whose essay
vividly articulates the history of the Chu kingdom, as well as other scholars who
contributed to the catalogue. In addition, Mr. Yin Zhigiang, a jade specialist,
responded to my last-minute call for help, and my teacher Professor Jiang Zanchu,
who had led an important excavation in Beidongshan, encouraged me with his
great interest in this project. My thanks also go to the deputy director of Xuzhou
Museum, Meng Qiang, and the curator of the collection, Zong Shizhen, for their
tireless cooperation. Furthermore, | am grateful to Liu Jinsheng, director of Jiangsu
Province Administration of Cultural Heritage, and to Han Feng, deputy director of

Xuzhou Municipal Administration of Cultural Heritage, for their support.

Both director Li Yinde and | would like to thank Julian Zugazagoitia, director of
The Nelson-Atkins Museum of Art, for taking the exhibition and continuing its
presentation into the spring of 2018. | am grateful to Dr. Colin Mackenzie, Senior
Curator of Chinese Art at the Nelson-Atkins, for recognizing the worth of this
exhibition and for contributing an essay in which he shared the fruits of his long-

term study of Chinese jade.

| would like to offer a bow of gratitude, first of all, to my dear friend and renowned
painter Liu Dan, who was a leader among the many supporters who made this
exhibition and catalogue possible. For their support, my sincere gratitude also goes
to Mr. Masahiro Hashiguchi, Mr. and Mrs. David Ying; Dame Jillian Sackler; and Mr.
and Mrs. William Carey. We are indebted to Confucius Institute Headquarters, New
York City Department of Cultural Affairs, and New York State Council on the Arts for
their funding; to all the sponsors of this project for their contributions; and to all the
loyal Friends of the Gallery, who have supported the Gallery for decades. Without

such generosity, the mounting of this exhibition would not have been possible.

It has been fourteen years since my first original exhibition borrowed from a
Chinese museum in 2003. In that time, China Institute has produced fifteen such
“China Exhibitions” that | have curated or organized. Dreams of the Kings: A Jade
Suit for Eternity will be for various reasons the last one in the foreseeable future.

In concluding this run with “eternity” in the title, | am also expressing the immortal
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