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Expressionism Together

By Xu Jiang

About ninety years ago, a group of Chinese young artists went abroad to the European countries to pursue the art. Lin Fengmian

is one of them. Travelling from south to north, he learned language in Marseille, acquired skills in Dijon and Paris, and worked

on free creation in Berlin. During this period, Groping was created by him as a representative work. This masterpiece depicts a
number of great artists living in ancient and modern times: shows sincere concerns with exploration and thought. The painting has
arough style and a depressed tonality though using dark grey as its main tone. It shows man's spiritual exploration through ancient
great figures, and also reveals Lin Fengmian's depression towards life when facing difficulties. The painting is affected by the
expressionism which pervaded the northern German art community after the First World War. both linguistically and ideologically.
The self-originated care for life, together with the gloomy and rough expressionist language, is filled with the poetic depression
that is expression through the fight between spiritual disillusionment and redemption of ideal. It should be the earliest Chinese
painting, which is paid attention to and is described, with a trend of expressionism in history. It's worth mentioning that in Probing,
there is passion of extensive care that is unique in oriental culture. Almost all cultural masters from both eastern and western
countries, especially the romantic poets, present in the passion. The worldwide utopia brings brilliance to the ascendant European
expressionist art. The passion also touches on some kind of expressionist mystery. The theme of Probing speaks the fate of Chinese
culture before and after the century out as a maxim.

From then on, expressionist painting appeared as a spiritual background in the probing for artistic education by earliest Chinese

art schools. in the new woodcut movement advocated by Lu Xun, in the declaration made by a great number of urban youngsters in
1930s and 1940s, in the declaration of resisting war, and in the significant melody of the red culture, that is being forced to stand up
to save the country and enlighten the people. What should be paid particular attention to is that expressionist painting is correspond
to the oriental traditional spontaneous expression and that the correspondence once raised many poetic agreements. However,
during a long historically period in the middle of the last century, expressionist painting was criticized by both realistic painting and
traditional Chinese painting as the representative of formalistic painting. In the late 1970s and early 1980s, China opened up to the
world. so western modern culture gradually came into Chinese art galleries and rostrums. Undoubtedly, expressionism gained much
attention and response among young artists and rapidly turned into the sign of rebellion. In the well-known August Fifth Movement
and following art movements. on one hand. expressionist art were belittled as an inverted unpopular expressionist trend: on the other
hand, it was inspired in experimental ink painting, modern calligraphy. and some pop art and became the revolutionary power. But
the criticism from every simply and strongly de-emphasized the quality of expressionist painting's language. These criticisms went
through changing times and grew together into a promising and diverse artistic orientation. In another word, though expressionist
painting doesn't become an artistic school placing on the blade of the cold war like German Neo-Expressionism Movement, it is
always ripping in all passionate revolutionary surges.

In spite that the long-last undercurrent of expressionist painting has little combination, it shows some important spiritual
connotations. These connotations cross the line of materials between oil painting and ink painting, and the line of kinds between
western painting and Chinese painting. They reconstruct the spiritual system from a comprehensive understanding of the
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relationship between painting and human, between painting and the crowd, and reiterate the intensity of feeling and power of the
creator. To identify these connotations will help us continuously perceive paintings and grasp the mission of creation.

The first connotation I want to talk about is the power of eyes. Actually, the mission of painting is to turn something invisible

to be visible and the form of visible creativity benefits from the power of eyes. Here I want to reiterate that the power of eyes

here refers to the direct longing for bodies, heat and gestures like in ancient Greece and ancient Rome. As for painting. the most
intuitional power is not the story nor the objects, but the stroke. color and power of the color itself. Worshipping for the intensity or
violence of the color forms tangle and fight on canvas, moulds artists expressionist temperament, represents man; s primitive vigor,
governs language through perceptual intuition and rein reason through sensation. More importantly, according to the expressionist
temperament, people finds tactile function combining eyes with hands on themselves through visual perception. And this function
is often contained in the artistic individuality of the viewer. Therefore, we say that an artist paints with his eyes because he can
touches things with his eyes. In the imitated art, it's hard to realize the tactile function of so much strength. It can only be recreated
through the violent revolution of hands and the power of eyes.

The second connotation is the experience of image. Image is an important intermediate of Chinese cultural., through which Chinese
scholars can grasp the whole and origin of things. Image here I am referring to is not pure objects, things in pure consciousness,

or something that is outside of objects and consciousness. It is a whole of imagination and experience, containing both objects

and subjects. Chinese freehand brushwork shows the spirits of shaped objects and of artists by borrowing the forms of landscape.
people. plants and birds and by the brushwork of calligraphy. But the experience of image in expressionist painting is more like a
kind of ritual. Worship someone as he is in front of you and worship gods as they are in front of you. Through the implantation and
placement of the artist himself, he perceives the same feeling with his body. The concentration of the ritual mobilizes the body. Just
like Su Shi's comment on Wen Yuke's paintings of bamboo: He has the shapes in his mind, so the paintings are magnificent and
spectacular. Such a physical impression brings about an inspiration before you realize it. In a trance. you seem to see the image in
your mind, as well as the targets contained in it. It's like some kind of supernatural experience that casts spells on your eyes and
hands. bringing you into a fantastic state, and you can hardly resist the charm.

The third connotation of expressionist is the heat of human body. It's like a dancer dancing with the enthusiasm and passion of
worship someone as he is in front of you into the actual perception of body and release. Refusing visual stories and excessive
interpretation, the direct expression of body let behavior, paintings, brushwork and colors speak for themselves. The changeable and
passionate easel is the platform of execution where the beating of hearts and heat of human are poured out from bodies. The mixture
of desire and depression and the fusion of suspicion and involuntary feelings suddenly turn a brush of pigment into a bone. When
the bone is thrown at one place, the artist is already here and sees every viewer as a member of his group.

On the occasion that China Art Museum holds the Together-2014 Gallery Group Exhibition, I put forward these spiritual
connotations of Chinese expressionist painting so as to make clear the spirit of Chinese art community; s insistence on the painting
and individuality. For the same reason, the exhibition arranges a comprehensive display of both Chinese and western art to reflect
that Chinese and western artists now march together in expressionism and support each other in the world.

In the Chinese part of Together, 24 painters who are active in Chinese art community are invited to display their paintings with a
title of China's New Expressionism. Their works together reflect the spiritual power of expressionism in Chinese modern art. [ have
mentioned the profound relationship between Chinese art of an expressionist trend and the-special path that expressionism walked
‘through with the local history of the last century hand in hand. Beside, art ecology has changed profoundly in the global image era:
Chinese art community insists on and continuously develops the painting the tradition of extending image. Under such background,
the proposal of China's New Expressionism has an internal and epochal significance. Because it doesn't belong to any specific
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school, it's more important to study China's New Expressionism, which is regarded as the spiritual feature of resources for Chinese
painting. Almost all Artists participating in this exhibition experienced the changes of more than 30 years in China. Their works
are filled with intense Zeitgeist which contains the tactile power released through visual expressionism and experience of eastern
specific image. They are filled with the embodiment and ideological connotation of the Cultural Revolution generation. In the
meantime, the exhibition displays samples of 10 masters of freehand brushwork in 20th century with the theme of transformation
on the basis of tradition. Works of these masters are standing between east and west to show the expressionist gene accumulated in
Chinese modern painting, to carry forward the profound freehand tradition and poetic style of Chinese painting, and to correspond
to the Chinese modern expressionist painting.

What deserves special mention is another part of Chinese Together: Painting in Existence® Chinese Figurative Painting in 20 Years
Exhibition. Chinese figurative painting is a trend developed by a group of artists in China Academy of Art. They keep introspecting
among modern art in order to rebuild the return of the theory of Chinese physical impression. As a part of Together, Chinese
figurative painting has features of two dimensions: one is that Chinese and French figurative paintings travel together through times;
the other is the conversation between Chinese Figurative painting and the field of philosophical theories, such as phenomenology.
The chief planner of this exhibition is Mr. Sun Zhouxing, a famous philosopher and scholar in China. The exhibition focus on
displaying figurative painting, emphasizes the entanglement and poetry which include direct suspicion, reality and physical
impression of visual significance. and manifests artists natural, expressional thought and attitude.

In the international part of Together, the planning team led by German curator Beata well planed the Wild Heart German Neo-
Expressionism Art Exhibition. Being the hometown of expressionist painting, German has an intense expressionist heart of
painting. This heart is well expressed in the expressionist surge affecting the world after the First World War and in the neo-
expressionism movement in 1970s and 1980s. The exhibition includes important works by representatives of neo-expressionism
such as Baselitz€ Punk, Inmen Doff, Anselm Kiefer and Richter. It also includes the new works by the art community that have
seen the historical changes inside and outside the Berlin Wall with their own eyes. The present of these works manifest the theme
that Chinese and western expressionist paintings march together, and also offer researches of art theories an opportunity to
compete with each other. Our old friend Sanford also participated in the planning of the Italian modern expressionist art exhibition
with the theme of Beautiful things in the sky". The exhibition shows the profound gene of Roman aesthetic tradition and the
multidimensional expressionist art covering painting, devices and photography. There are also the "Stretch Fists Out--Ecuadoran
painting master Osvaldo Guayasamin's painting exhibition and the "Spring is Coming--German painting master Kaethe Kollwitz's
painting exhibition". The two exhibitions fully elaborate that the influence of expressionist art is worldwide and historical. As the
pioneer of expressionist art one hundred years ago, Kaethe Kollwitz is introduced to Chinese youngsters by Lu Xun who is the
teacher of Chinese new culture and greatly affects the Chinese modern art revolution. Her engraved paintings are filled with the
spirit of expressionist art and clearly engrave the life memories of Chinese art generations. The exhibition is an art work itself and it
will be touching as the epitome of the history that Chinese and western arts marches together.

Two years ago, the China Pavilion in Shang World Expo changed renamed China Art Museum and opened anew. Now, the biggest
art museum in China stands on the basis of painting to highlight the culture and characteristics of Shanghai the international city
through international view and local attention. Summer comes again, and it's time for harvesting and sowing. China Art Museum
holds the grand exhibitions with the title of "Together" to pursue the expressionist spirit of modern art, to show the historical trace
made by Chinese and western artists together, to further establish the cultural approach to do comparative study of foreign countries
and our land, and to provide Shanghai's urban culture with strongly attractive artistic scenery.

Finally, I wish the exhibition a great success and I hope that Chinese and foreign artists will join hands to create a better future.

Xu Jiang )
On June 15, 2014 at San Chuang Pavilion in Hangzhou
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The Being-there of Painting

Sun Zhouxing. Cai Feng

When Heidegger used “Being-there™ (Dasein) to define the existence of human, he did not define the essence of human from the
perspectives of traditional “actuality™ or “presence”, but reveal its possible Being from the view of Phenomenology and Hermeneutics.
“Being-there™ is not to live like a pig, but creative beings of many possibilities. Possibility is higher than reality, so art is higher than
history—those were the words which originated from The Poetics of Aristotle. It’s a pity that human is too forgetful to keep this in mind.
so people give themselves up to the world.

Since “possible existence” is as regulations or mission of human existence, art is inevitably becoming the way of realizing being-there.
[n other words. only by art, can human existence and its world be revealed. The Phenomenology of being-there is also becoming the
Phenomenology of art. Therefore, we are here to discuss “being-there of painting™.

However, it is most difficult to understand and interpret being-there. Because on the one hand, being-there of possible existence
possesses unlimited possibilities, such as we have no idea of our destiny right here right now: On the other hand, individual being-there is
situated in a world horizon of lively and mutual connection, by which we have been attracted and restrained; Moreover, we have ignored
the situation that individual being-there is changeable, since we all wear glasses of conception knowledge as Nietzsche described. Now
we have gradually realized that such ignorance is just the incompetence of modern people.

Giacometti has noticed that pair of glasses and said: I could no longer look directly, I would look at you through my understanding. —
Giacometti is proved to be an authentic philosopher of Phenomenology by these words. What he meant is that direct looking had already
been “intermediated™ by one’s “understanding”, so that the immediate vision had been blocked by the frame of conceptual knowledge,
and the truth of perception had been covered.

Therefore. we need Art Phenomenology of being-there. And we are here to discuss the “Painting of Being-there”. First of all,
Phenomenology of being-there has to reflect the existential situation of human under a wide control of science-technology, by
confronting things directly, intervening being-there, and inspiring creation. The “Painting of Being-there™ has to ask the truth of vision
first, pay attention to the truth of art. and consider the relationship between individual creation and the living world. There is not only
Cezanne, not only Giacometti, not only French Figurative Expressionist Paintings on that way, but perhaps some other art explorations in
the world. And today, we are going to present you the “Painting of Being-there™ from China in this exhibition-- Figurative Expressionist
Paintings of China.

The first part of the exhibition “Tracing Back Return to Vision™ shows a fellow travel of French and Chinese artists together. It presents
daily sketches by Chinese and French Figurative Expressionist artists, including documents recording the history of Chinese figurative
expressionist paintings. which were introduced into China by Chinese French artist Mr. Szeto Lap since 1990s. The second part of the
exhibition *Vitality Perfection of Perception™ presents the oil painting works of 20 Chinese figurative expressionist painting artists,
which shows the characters of emphasizing the on-site visual truth and perception construction of horizon, and artists’ thoughts and
creation postures based on nature, which explains the theme of the exhibition “Painting of Being-there™.

When Chinese Figurative Expressionist Painting was born by the side of West Lake, it was the period of a fierce debate on “Contemporary
Art Crisis™ in the European art world. That was in the beginning of the 1990s. After 20 years exploration, Chinese Figurative
Expressionist Painting has tried its own way to respond to this proposition of art crisis, especially the destiny of easel painting of our
times. Anyway, by their efforts, we confess that only when “painting of being-there” exists, can “being-there of painting” be possible.
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