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Preface

The time of Liangzhu culture is about 5000—4200 years ago. It was mainly
distributed in Zhejiang and Jiangsu provinces, Taihu Lake area. So far,
hundreds of Liangzhu cultural sites have been found. In Jiangsu Province,they
are mainly distributed in the eastern Taihu Lake and Shanghai’ s western
region; In Zhejiang Province, they are mainly distributed in Hangzhou, Jiaxing
and Huzhou delta area. The central regions are Fanshan, Yaoshan, Mojiaoshan,
Huiguanshan area and Pingyao Town. Liangzhu culture is rice- based
farming culture. It had a long cultivating history, and a high level of farming
technology, and there were many categories of food. Their handicrafts are also
very well developed. It had superb pottery technology, especially the black
pottery craft. Their woodworking and textile technologies at that time were
in leading position. There were very high standard large palaces, altars and
nobility burials on the mounds in the center of Liangzhu cultural area. Recently
a large scale of wall sites in the Pingyao Town were discovered. In particular,
the most famous handicraft in Liangzhu culture was the jade making technology.
Liangzhu jade has been famous locally and abroad since the 1930s. Before the
Liangzhu culture period, jade making technology had been developed during
the Hemudu, Majiabang and Songze cultural periods; during the Liangzhu
cultural period, the jade technology had been developed to a peak.

Before the Liangzhu cultural period, the Majiabang and Songze cultural
periods were based on the matriarchal society, and many kinds of jade were
associated with the primitive religion, especially the considerable number of
jade related to respecting women, such as jade ornaments Jue and Huang,
etc. Liangzhu culture was in the late Neolithic period, and it developed
parallelly with the Five Emperors period in Central Plains. At that time, the
social structure was transformed from matriarchal society in which the
religion was in the leading position to patriarchal society in which the royal
power was in the leading position. The Liangzhu cultural jade reflected the
characteristics of this period, and the jade works which symbolized royal
power and male increased, such as weapon-shaped jade works and so on. This

change was also in parallel development with Longshan culture in Central
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Plains. During this period, the jade objects associated with the primitive
religion still shared a considerable proportion. So the nature of regime in
Liangzhu cultural region was the combination of the religion and polity. In
this book the jade works reflected this characteristic.

The Liangzhu culture can be divided into early, middle and late stages.
During the early stage, the jade works were obviously inherited from the Pan-
Hongshan cultural jade works in style and craftsmanship, and their connotation
mainly was the ancestor worship, totem worship, reproduction worship and sex
worship. The middle stage was the peak of Liangzhu jade culture. During this
period, the royal power had been highlighted, and an emblem which was formed
by integrating the king and clan totem appeared. Its image looks like a
powerful outer messenger. It was the most popular idol in this period, since
various kinds of jade objects were decorated with the emblem. At the same
time, the ritual jade objects with the weapon’s form appeared, such as axe,
Yue, spear, Ge, sword, etc.; they are the symbols of royal power. Jade
production process also had a leap development in this period. Other than the
jade material in good quality and the standard modeling shape, a variety of
techniques was widely used in the jade process, and a set of micro-carving
techniques was developed. The uncanny workmanship makes people a deep
impression. Most of the jade pieces showed in this book belong to the mid-
stage of Liangzhu jade works. Readers would appreciate the wonders. During
the late stage, the jade production basically was the extension of the mid-
stage jade production, but the categories and quantities were less than the
mid-stage’s jade works. During this stage, the machine with a rotating wheel
appeared, and some jade processing could be accomplished by means of the
machine. In this stage, the micro-carving techniques disappeared, and the
divine emblem was slightly simplified. Whereas, there were some new
technological developments, and the main of them was the technology
improvement of the open-work. For example, the chain-axe in Figure 2.81
was a very good jade piece which showed the superb skill of the open work and
relief technique. After Liangzhu cultural period, such a chain-shape of jade
work disappeared for a long time, whose next appearance was 2000 years
later in the Warring States period. In addition, during this period, the slicing
of jade production technology had made significant progress, and some large
jade pieces flake evenly, and look neat, for example, the slice of jade Bi shown
in Figure 2.29.

Here we analyze the Liangzhu cultural emblem, so we can understand
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the main Liangzhu clan ancestors and the origins of the clans. The Liangzhu
emblem image looks like an outer messenger, which wore an eagle-shaped crown,
arms akimbo, and whose lower body is a sacred animal with eagle feet. In fact
the emblem was made of two parts: eagle and beast. The Eagle Clan was a
powerful clan since the last glacial. It was a branch of Dongyi nationality. It
had a broad geographic distribution, whose tracks could be seen from Lake
Baikal to the Northwest America across the Northeast Asia. In Northeast
Asia, the Eagle Clan mainly was the Taihao and Shaohao family.They were
distributed in northeast China and southeastern coastal areas of China.
From the cultural area point of view, they were distributed in the Hongshan
cultural district, Longshan cultural district and Liangzhu cultural district.
This view point can be proved by means of the jade shapes in these cultural
areas. During the early Liangzhu culture period, there were only eagle and
beast, no human image on the emblem, and the beast was the wild boar,
which was the Shiwei Clan’s totem, and the Shiwei also known as Fengxi or
Fangfeng. Shiwei Clan and Eagle Clan had been related in the Last Glacial.
They were probably a branch of Taihao family. They and Zaochi Clan should
be a same family. Because most of Liangzhu animal masks were decorated the
bared fangs of boar, while the image of the Zaochi’s totem image had the
same shape of fangs, and the Zaochi’s ancestors took it for their custom, that
their adults often pulled out the fangs on both sides of the incisors, then
decorated with sharp animal teeth. Figure 1.11 in the book The Hongshan
cultural Jade records is an important Zaochi’s ancestor and totemic statue.
This is a two side’s statue. One side is the Zaochi’s totem, which is an eagle,
and the other side looks like Zaochi’s ancestor. It can be seen that the image
of Zaochi’s ancestor and Liangzhu animal mask are very similar. The image
also shows that Zaochi respected eagle for their totem, because they are a
branch of Eagle Clan, and belong to Taihao and Shaohao’s family. As the
Shiwei and Zaochi have the same totem and ancestor, they should belong to
the same clan. Figure 1.14 in the same book is a combination image which
includes Shiwei’ s totem and their ancestor. Its top is an eagle which is
Taihao’s totem, also the Shiwei’s totem. And the bottom is the image of
Shiwei’s ancestor. The early animal mask of Liangzhu culture was evolved
from this image. The eagle had been evolved to the eagle-shaped crown, and
its totem—wild boar had been evolved to animal mask. In fact, the animal m
ask of Liangzhu culture is the expanded plane image of the Hongshan jade pig-
dragon’s face; both of them are Shiwei’s totem. Mentioned in the General
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Remarks, the image of king on the emblem is deified leader: this evolution on
the emblem is the manifestation of royal power in the middle period of
Liangzhu culture. From the above analysis, we know that the Shaohao,
Shiwei and Zaochi are important clans of creating Liangzhu culture: they are
also the clans of controlling the political power. The birds which often
appeared on both sides of the emblem are sun-birds: The Sun-bird Clan is a
branch of the Dongyi family. They were mainly distributed in the eastern
coastal area of China, the then Dawenkou and Liangzhu cultural districts.
There’s a famous Dawenkou cultural symbol being combined with a sun and a
bird, and the sun-bird image on the Liangzhu cultural jade is also a combinative
image with the sun and bird, and both of them are the Sun-bird’s totemic
images.

Other than the clans mentioned above, there are many other clans’
totems showed on the Liangzhu cultural jade works, such as birds, turtles,
frogs, fishes, dolphins, cicadas, etc. Many kinds of birds are the totems of
Dongyi; the turtle is Xuanyuan’s totem: the frog is Nvwa’s totem; the fish
and dolphin are the totems of the ancient Yue, as their clans were proficient
at sailing: the cicada is the Qiongchan’ s totem. This indicates that the
Liangzhu cultural district was a multi-clans neighborhood. Most of them
belong to Dongyi and Miaoman nationality. Here a clan should be specially
mentioned is the clan of Chiyou which had many contributions in creating
Liangzhu culture. There are many Chiyou’s images decorated on the
Liangzhu cultural jade works, such as Bi discs and rings, etc. These images
are deified leader hallmarks, also the totems of the Li and Miao. That indicated
that Chiyou was a very meritorious leader. The image of Chiyou is often
decorated with a pair of horns, which indicated that he was a member of the
Emperor Yan’s family. Chiyou’s time was in the period of copper with stone,
and he had an important contribution to the bronze smelting and the
manufacture of weapons, therefore Chiyou was known as the “soldier master”
and “god of war” or “Mars”. Although Chiyou was defeated and killed, later
generations missed him. The Chiyou Bi, ring, etc. still appeared among the
jades of the Shang Dynasty, and there were many Chiyou temples in the
Shang and Zhou Dynasties. Up to now, the Miao, Li and other ethnic
minorities still commemorate him.

In this book, Figures 2.40—2.45 are 7 pieces of Chiyou Bi discs and rings,
and we find that Chiyou images without exception have a diamond decoration

on the nose bridge; in fact, it’s a spear head. This symbol means super-power
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god of war, which has a far-reaching impact, and we should pay attention to
the symbol. Figures 2.43, 2.44 and 2.45 are more standardized forms of
Chiyou Bi discs, just as today people print the portrait of a leader on the
banknotes, and these Chiyou Bi discs may have been the currency in
circulation among the noblemen at that time. The Bi’s value depended on its
size and the amount of Chiyou’s images.

Liangzhu culture is an important Neolithic archaeological culture. It
was developed simultaneously with the Central Plain civilization during the
Five Emperor period. It has the high level of civilization, as well as the broad
and deep impact. Its jade culture spread to a vast area, which has been
mentioned in the General Remarks. Liangzhu culture had a far-reaching
impact for future generations. In the Xia, Shang and Zhou Dynasties, the
bronze technology and decorations were influenced by Liangzhu jade culture.
Such as the combining pattern with the relief and land-intensive pattern and
the spiral or Yunlei pattern were commonly used during that period, and
these were the directly successions of Liangzhu jade culture. Particularly the
Taotie mask, it lasted two thousand years from the Xia Dynasty to the Han
Dynasty; it was directly influenced by Liangzhu animal mask. Most Taotie
masks between nose and brow were decorated with a diamond pattern on
behalf of Mars. Because the first priority of the country was ritual and war
during that time, people worshiped the god of war.

Writing is an important symbol of civilization. A lot of pottery writing
has been found in Liangzhu culture, but the inscription on the jade was seldom
to see. Figure 2.107 is an oval pendant, on which there are 7 lined relief
characters. It not only proved that the writing occurred during the Liangzhu
culture period, but also showed that a precedent of carving characters on jade
as well as making the jade seal had been created during the Neolithic period,
for this reason it became very valuable. Figure 2.19 showed a pair of similar
pendants whose shape is a bird standing on an altar; one altar’s shape is the
combination of the Oracle “C” and “D”, which gives us a suggesting that a
part of Oracle had emerged in Liangzhu culture period. Another altar is in round
shape which means the sun, so the bird is the sun-bird, and the pendant is
sun and bird combination character. In fact the writing first appeared in the
Pan-Hongshan cultural period during the Last Glacial, such as the black-
shell jade text in Volume [V of the series was a historic origin of the writing
of Liangzhu culture.

This book shows about 180 pieces of Liangzhu cultural jade, basically the
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full view of the Liangzhu cultural jade works was displayed. The jades in this
book can be divided into five parts. The first part shows the source of
Liangzhu culture, and the jade pieces directly related to sexual culture and
reproduction culture; the second part shows the images of various animals
which represent the totem modeling of each clan in Liangzhu cultural district;
the third part is the ritual devices and the accessories, such as Bi, ring,
Huang, Cong, etc.; the fourth part is the jade pieces on behalf of royal power
and the related accessories; the fifth part is the decorative devices, such as
bracelets, beads, trapezoidal devices, taper-shaped devices, etc., and the practical
devices, such as hooks, spoons, handle-shaped devices, ete. It can be said that
all of these jade pieces have given an all-round display of all aspects of Liangzhu
society, such as the composition of the Liangzhu clans and origins of the clan,
the social nature and its evolution, religion, production, people’s cultural
tastes and cultural quality, war situation, Liangzhu writing and so on. In
addition, the various jade in weapon’s shape indicated that the late Liangzhu
cultural period was the period of copper with stone: the unified modeling of jade
in Liangzhu cultural district indicated that they had strict social organization
and good economic management system. We can also understand the cultural
exchange between Liangzhu cultural district and other cultural districts, as
well as Liangzhu culture spread to vast areas of China, for which can be seen
in Volume [l The Longshan Cultural Jade Records. In addition, it had far-reaching
cultural impact on the jade and bronze culture in the Xia, Shang and Zhou
Dynasties. Based on the above, we can see its position and role in the Chinese
civilization process.
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