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ABSTRACT

This dissertation focuses on art education model in Chinese profession-
al schools of higher education level. It studies the evolving process covering
the originating, evolving, and solidifying stages, analyzing the innate
characteristics and influential factors, dissecting essential materials, revis-
iting experiences, hence resulted in a new vision for constructing contem-
porary professional art education model, while tested with specific pro-
jects. This dissertation will present certain academic thoughts based on the
study of art education theory. The dissertation comprises of four parts.

The first part deals with the issues emerged with the professional art
education model, smoothing out the problems while analyzing its pivotal
and decisive effect upon art education and talent training. It defines the core
concepts and sphere of study.

The second partconcentrates on the evolution of twentieth century art
teaching model , differentiating the trail of borrowing and copying of regular
and academic schools.

The third is by analyzing their Westernized technique proposals, jud-
ging criteria, theoretical stands, and value systems, it is to reveal that
through the combined efforts of misunderstood West and remade tradition ,
Chinese art education during the last hundred years has been trapped in the
lost of cultural identity, and confusion of value judgment, and monochro-
matic criterion.

The fourth put rebuilding of the subjectivity of Chinese culture as the



theoretical premise, arguing the paths and projects for constructing Chinese
contemporary art education. The fundamental ideas that rebuilding upon
subjectivity is the prerequisite for achieving values, is the safeguard for ob-
taining autonomy, is the basis for constructing a model, will sustain the
making of a art education model which faces mutual objectives of educa-
tion, culture, and art; The ideas for new construction is based on
“strengthening contents of Chinese art, underpinning with Chinese art
methods, while establishing pluralist value system in art education”.

The fifth are of the Humanities as the core artistic disciplines, and
proposes a teaching model with two stages and four modules as “academic
basis plus creative practices”. It use plastic art major as an example, dis-
cussing the issues like value guiding in its four core curriculum blocks,
while suggesting a two stage module with open system, guaranteeing an ef-
fective inter — disciplinary studio system, and an operating system with goal
differentiation and credit system, and a pluralist, independent evaluation
mechanism. Furthermore, based on a personal experiences and current de-
velopment, it envisions the positive impacts of main theme like educational
reform, mechanism transforming of “problem consciousness” ; and promo-
ting the creativity of teacher — artist, will be in the constructing of a new
art education model.

The final part comes to two conclusion of this dissertation. The empha-
sis of thecultural intention of constructing Chinese contemporary art educa-
tion, is actually a self — motivated, self — conscious, autonomous, self —
determined cultural action and educational practice to reshaping Chinese
cultural subjectivity in art education, while forming a steadfast cultural
stand of Chinese art to express the teaching ideal in an art education that
celebrate the unique values of Chinese art while promoting the free spirit of

art.
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