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Preface

CEZIE i) 37 88

In China, the development of oil painting, a school of painting, is closely linked to the vicissitudes of
historical progress that has lasted for over a century. On the one hand, the social function of oil painting
has been valued and highligted against the changes and revolutibns in modern China. On the other hand,
its noumenal language has embarked on the development road with Chinese characteristics under the
influences of the Chinese culture, spirit, and the personal temperament of painter as well as the factor of
times. The ail paiting road of Mr. Wen Lipeng combines his thoughts with the ups and downs of his personal
life and the overall destiny of his time. The vicissitudes of history are the imprinted traces in his mind, and
has been turned into solemn, noble and aesthetic pursuit under his painting brushes. The heavy texture, wild
strokes and the repressive main tone on the canvas have developed into a unique and vivid language for

Chinese modern oil painting, and further been recognized as an aesthetic style in the history of fine art.

As the son of Mr. Wen Yiduo, a famous poet, scholar and fighter for democracy, Wen Lipeng had a close
connection with the strong revolutionary wave ever since he was born. In 1946, after Wen Yiduo was
assassinated by KMT spies in Kunming, the 15-year-old Wen Lipeng was overwhelmed by feelings of grief
and indignation, and became strongly aware of beauty, ugliness, love and hatred in the world. His artistic
motivation has been driven by the turbulence in life; the eternal memory of his father, the reverence for the
revolutionary martyrs and the pursuit of truth, goodness, and beauty have become his perpetual artisitc
theme. In 1962, Wen Lipeng completed his graduation work, The Internationale, at China Central Academy
of Fine Arts. It beared a “solemn, tragic and grandeur atmosphere” and expressed the noble spirit of the
revolutionary martyrs seeking the truth at the cost of their own lives. In 1975, the tragedy of Zhang Zhixin was
a stab in Wen Lipeng's heart. “It is the indescribable grievance, agony and mental stress” that propelled him
to create the first painting, Daugthers of Land, ten years after he suspended creation due to the "Cultural
Revolution". He used his painting brushes to praise the innocent and upright personality of the pioneers,
denounce the evil violence and take the responsibility as an artist to awake the public's awareness of truth,
goodness and beauty. After the "Cultural Revolution', Wen Lipeng reviewed the essays of his father in
combination with his own comprehension of life, and had a deeper understanding of his father. It is not only
an understanding of telepathy between father and son, but also a deeper comprehension of the society and
life after the havoc, which make up for the source of thoughts for a series of his works based on Wen Yiduo's
essays. The birth of Ode to the Red Candle is not only an expression of Wen Lipeng'’s profound memory of

his father, but also an elevated comprehension of the hardships in modern China.

Wen Lipeng has also endowed his scenery paintings with a solemn and noble connotation. He created a
series of scenry paintings, Memories of 1976: Gale, Mid-night and Flower Sea, with a combination of the

natural scenery and the strong emotions as well as the integration of nature and society, which make it
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possible to influence and inspire the audience. The name of his work, Love between Qu Qiubai and Yang
Zhihua, painted on Changbai Mountains, comes from Qu Qiubai and Yang Zhihua, two martyrs during the
revolutionary age. The image of birch seems to be an ode of the martyr's love and a praise of life. After the
1980s, Wen Lipeng started to use accurate and self-conscious noumenal language in his oil paintings,
and pursue the magnificent, noble and strong artisitc style. The Blank Stele Series and The White Stone
Series are good examples that manifest the aesthetic connotations. The integration of the natural image,
personal hardships and social feelings contributes to the aesthetic character of his oil painting, while all the

vicissitudes, social changes and internal experience seem to be the imprinted images on the canvas.

The special personal experience and internal comprehension have encouraged him to adopt a noble, tragic
and strong aesthetic connotation in his works. It is this aesthetic pursuit that distinguishes himslef from other
painters and serves as an important origin of his characteristic language. The compositions and techniques
are based on his own aesthetic pursuits, while the characteristic language and the noumenal consciousness
of artistic pursuits are combined in order to seek the perfection of art in its own right and the deepening
connotations. The images, including people and sceneries, in his paintings all come from the second nature
in his mind. The processed images are refined and abstracted according to the composition with the aim of
emotion expressions. Moreover, the natural images are entirely depicted in an abstract manner that deliver
a natural rhythm and an artistic mood. In terms of the techniques of oil painting, he has experimented with
a variety of explorations in order to reflect the magnificent and powerful strength. He said, "the purpose of
utilizing all methods of beauty in form, technique and abstraction is to not only express a splendid beauty but
also present a powerful strength. | want to create a sad and solemn mood or ambiance in order to express
the awarenes of fight for life." Just as other oil painters of his generation, Wen Lipeng has contributed a great
deal to the development of Chinese oil painting with his characteristic creation during the localization of the

oil painting's language in China.

Mr. Wen Lipeng participated in the 2016 donation and collection project of national fine art works and
donated over ten representative paintings to Nétional Art Museum of China. The permanent collection of his
paintings in the national artistic treasury will bring long-term benefits to the later generations. On behalf of
National Art Museum of China, | want to express the utmost gratitude and respect to the selfless spirit of Mr.

Wen Lipeng!
In conclusion, | wish a full success of the exhibition!
Wu Weishan

Director, National Art Museum of China
May 2016

005



006

AFNER I
LB R HE
Symphony of
power and beauty

Reading Wen
Lipeng Qil Painting

BR KK

TR B 37 8

B RARMRAEWNERZ —, HMERFSZERENFHAMLNS5, A REZREES
%t@kﬁﬁ,Eﬂ%ﬁﬁ%ﬁﬁ@&ﬁ@%oE¢E&$ﬁﬁkﬁ%ﬁﬁﬁﬁ%T,W&AT%
REFHBR, FF10ER, BH—HX—HFE, TRSHLBERNBRAABTERI—FE
WA, RUEX, RIUX, IHRMBCHEN: "ZARANEEXNMERREARN, TibtAd#k
M, HEREEENG—H "

ENZHSAE FHIER K, BERWFA. FEE —ZEEMNILT. 1963 FE I FhRERFHE G
R, BEFREFTHEREE, IATWHER, EIHFZEH—ZKR, RABRER—ZEE
MRBBAEHIEE FAKN, MBECHRXERRRATESFEA, MARATRMBAREAR
15, FHEMNHLMALNEDE, REE—ZNEBRTEER T B, hEREZBONETMERSD
2T E—ZNEE. E—RIE—ZHNEKRT, M (LhE) (1979) NEZARBREHEARRI,
XAE . BER. BERAFAME L, FRBAMNLRAHRT, HW—EL MR, M7 TEH,
fhfUE FIK, FRATREEREHT, MIGOXHLBEFNLR, FHREREREXLLIRAIETA
HIFFIAARMNERR S . BE DRKASNG, L& FPHNENA, KREORE, EAETRAENLT,
FEXLE PRGNS, @RFEH TR, TE 1 E R

ENZSIR: "ZARNGETE, HESKERBARRATEE, SLE8mifzE, EE/RZAK]
EHmARK, FAEENFEZANTE. AEERF, SHEFESIAER, HEXRE/R, B8
BRLENEFRE, " HEFNFEMNZARSELR. &, AMEXERRMMN, TEERIAT
AN TESHE, mFHEhE PR ENE R MENS S FRRMEI, mIRE
BB KRB A B RAIES, UEERM, BVEREIURE HBLRAX—EE, AP
1BE—RE: "hERRHEES REMNERRRE, 2IEHETNERMS. " MBREE,
XATERTFBER, FRAEABEMOEE, XMORETHEEANERTFR, 2 10FXEL
BemE e R, MBTRETARR, HEREEARYRENANZRNERN, RESRMTAL,
E—INERFRIEMATRABRNARLR, HEMTHEIRT . MENPET hERFHEE
FE, #2278 CNETRKESHKBEENNSNALE, AFEUETSIHEEENRE, XM
SRENhBBELEESASEAMEENRE, FE—ENRZ, BAMEXETAERZ, MAET
B, ETRIE, £TEN, MEFTER. BENEEN, WEaERNAENIEBNFERSIR.

A—EXNFET, AZBBLEENASTAACHRE, FENRE (N (FF) ), UEHNF



Marks in Mind Wen Lipeng

20th-century Chinese Oil Painting
Master

| (K=zae) ) - LR TABARRMNER, BARKETHN "% KNRES—,
FAWrzA "RIBENNFE" . FERARRET RN B4 BT, BEET, sl
TRABHPRZIG, FEXMBZ BERRENE REMESRAL K,

fFRERZET, BUBNEWESH T SRMNEE, MIEMBATARGHNEZREARCHE
FHBEZH, MYEBAERZAABTNEN, FELEES BREERIANE, (HHEQ) .
(R) . (R . (Eemicll) FERTX—XEdm, Mith%ER b s (EF@R5)
LEEEEARMG, B, BIERAZEX—XERA "RIBHNNARE" , AXLalEd, 5
HiEERRIARFRBEME, BTRREIACACERMEEIER, FIACHHEEER,
TABAES KM, ZEERRIEBEARNENNS, BT HRACTEHERISOE LN, HRinXE
FEXR . Riar A1 Z 85 FARE 2B, XL B iRt 87w k. X BREAFTHERARE "X",
8 “h", XBEEER, AF, TAER, XEREMN. EFNEE, EETE. BRR -

TN R XRMaEsRNEARER, BVEEEEY, AANMERAEZTKND
MEX, ERABRIINEY, (LN) NLAEE, hER, (EFEERT) UBEAHR,
AEF, hARZEE, RAMEEETEE N LALRNHMH R, AeXNEAaH, it
XEBFAAEBRNTEN, XIRACANE, FRXMEIENEBIAE, EMmEmREZBIE
WAREIN LR, WSIWAR, MAERASIAENEAIER

RAHBMINEBR, K2 TEAHRMEYMES, HE 7 IRENSENE, XIS E S
ERmBERMIT . SR, FATEEARDSHBZARZRAREE. T hECES, BIBSE
HEEE FREN, NERHEBEVARE, URBEZFERNFMERFENTE, AR
Wﬁoﬁﬁ?iﬁﬂﬁ,gigﬁﬂi:ﬁﬁgﬂ,Kﬁ%ﬁi%ﬁﬂéﬂ%?%ﬂﬁc@&ﬁi
RRFENL, BRMREELEN, RBEKEREN, EFEE, THNSFTRRITENNE,
%%$H$E%@EH?QEk%@&#Eﬁ%%%%%WﬁEE,%Y\E%\ﬁﬂﬁ%oﬁ%
X—1), FEEZEAELSRPEEAFRFZAMNEE,

007



008

gquaa
IAATRYA
Red Candle and

White Stone
On Wen Lipeng

RE P

T ZR B8] 37 B8

)t o R [E] A S

AELH), PERMRDFAIMHBERNZERAMEEERZNRIL, HPREEZERKRATR
H—=, RRPEZARNEAR. ESEHNE, NaE E‘JT’Eh‘ﬁ% —fthig i EGL E L
R OIS, HE—AbIEELBOBHEAE, AREAERLEFEHENES, HRE
EEREBETUSEREFEFRMAM, BHARLEE FEAMENNNR, EEFENE,
EFE, BRMERENTTHE. k. FK. FWRFHNNFRE. BR. 5. 160
R, B EZH R TWXMBEE 5L RKEEADINE FATRILATE T Il AR se it
XS EE R, R HXMEENELAERRKEE REHHNAUE, 20 #1230 K, HARBEEHA
HPE, HEFREBRSREBHNZAR, PEZAXNXMMEMELRNETHEFEZH
VI R, ZARBRENERTHZRENENFERTHE 7 EH,

50 FRE, BEHEXMN. BUAKBNIREN, TEHI T BFRE—MRET N EFER
e, HhE - LERNEXNEAETENMRENESMNERER, XERRKNERFE
BIRFTERDAY, EZHEH (EMER/R—EEIH) (X2 (E#k) ) ERETH—1E, 60
FROY, X—RKUPERTEREZEHEN, MERAERFARN—XEERE, BXME
R BRARRA, 60 FRPH, TIHN (FI{MNa%) 2REHA, B "&£ NEHERER
N2 BHERRIRHRAE S, BERERIMERE, RR AT, ERESR. £ "M%
XHARES" B, REDHE—MERIER. R, EXFE. HE. BEEER, XFRREM
HE, EMmE, "IAR" AR £ OatIRERZE, ERHERAHI T —LRIURE
APNESMER G ZHEmR. 1979 F, EZEEEEH (Kba9ZIL) # (Lk5) , 5—
REI AL B BIER IR EE K,

N EFEMBIUARER" BREZEFBRATE, BRI HzABEERHEENE AR
B, WHEBZAKENERMOEZHUNEAE, &7 BREEFENATEN BRI, BE2
MECEEEFAMNEGHEE, FEEENHBERLIFKIBNEIETS. EHENTMEFREMN

LEEFERRAHE, LA TELEREANER. RIAL TRAE. NTACEMAREIRERLN

Ef, SRERMAKR A BENER. BEZBNPABRET™. £5. WizE, (F&R) . (K

BULEHER) . (=) . (KK) . (EFERZ]) . (BRRF) - X 2 [ <7 e Bk

FIRHER, BRATEEM. EANEE LEERYT R, BHNE™. 55, BEEHMNEX—N

BEfE. MRE 30 FRMEMART, TIHREEVHNZAER, R— A BAEANBH.

MEPIERRS, hEBRPBREEMNZAK,

BUBETFAZER, BE2BNFA. EARE—ZEEN=F. EFLHIMOMRE. SRE
BRAMFE, BRHEREDNFIAERRRFELN, 1949 F, LR Z=HEFVIFE
LA, BBSIEAZERMER, FRTAETRERAFRNFEIEFE, > dl, HBARZEIR



Marks in Mind Wen Lipeng

20th-century Chinese Oil Painting
Master

REM, NEBRAERERNE, BEHFRBEEISTIINERLE, thAEPRERZRNEER
FIE5TFHREE, ARABEFEINE, AABRIHEEARE, FMFRNBASE TE,
1961 &, MBAZEEARKBFINE, RPEHAT IHNEZHHHETRY, SRz FaIE
VAL =FEE, Re TRBEELKT), @7 Z2ARA mETRIEFWERE, 7 (&
PRI R —E B ) , XIRE ACH hiE £ 2 R EWEEBEE RS

1964 FHKR, EFRXTXZ TENR MR TR, PRERZRBAAXZREEEN "+
RER" Z—, RETFHAT "XHUKRFw" Q0Es. AHRNBRNFAE, BUMBETHSE., AL},
Fht. 58, MAEHRXHEER. XBLHEE AT STENAERR T AL, RUEHMITAE
EEANERIRFRETHRA. TEEYERBMNZR KK, SX—REHFBRERENEHEKR.

1973 FMUE, BUFREEENRF, X TR TENRE, ME—VNE&E, T
AEIERELWHN A AEHREMOENRRE, REAENZATREBLNZREHESRIZRK
NEREZMBAAEB, 70 FREH, PTEARRKSEHRBRZE, BRFEKHENNRBESET
EHM =, 1979 F—F 2z, EHT (Kbgvx)L) . (Omd) . (BER) FfEm, AKX
EERTMEHRAENRS. NRETXHERFRABTLERXEN "TEMEXMKRER" M
R, XFMBKREINT RUEENREEF .

80 FREZRZMWRANBENFNR, EHBRMEEE, AHECHEMERAKENLKL R, BB
BEAFIR, P EERATR. ES. FEFETUR T BAEUN & EERIVRMEE,
EMAFRETERELRISR. AL hERFHEA 7 RENEMAMTENNE, M ERK
ERFMAEN. RFRMMT, R THRIAERE, ARIEK. ETRERED, M@l
BERAEES. AREIKR. BMSRMZEZNUNRE, A2 AENERANRELRR
W ARNARIR, B MSFEEEIE SR, hEMMNLEER S, 80 FRMMEMLURIHE
BABMBRNER. K, ERTHEZABE LNRE, BIBA—T8TEE, ETEX
NFERZARNER, BEEARBTHNEENEE,

B EE. HENBELRVEOZRER, ATFHE. ZANLR, HTESENPRELET
XFPBEAVER . XMELERE XIS ARBRNER, AMMNERARIAZ L. 50 £/, B
BEBLEItE R (45 ) BERARY, ARMBEaZltEBaXafEa, £K28a (mfi) (X
B (KRA) ) NeEZE, MARERRAMENERMA. 7 1962—1963 F/y ( R&EFPIET
R—EEXI) MEHED, A —FRREBERNER. HFESRNERMRALANRRRE
EEFEZMNVE, MEXRRNEEXRENEENXCRA T, ANRLFENZRTREL €
I HENES, NBEILREBENEXEFERT, BT TERNBAREE, NIRRMAYH
MATNRBHEER, B&7HEHEEMERETREENNZ REIR, 7 50—60 FHRA

009



010

TR 1] 37 BS

O o /R [E M E 5

FahEEER, BB (SRR —EELH) MEREMN ORFLIHEL) , T
Y0 RIHIE B AR T G RIRDIT . MEREROLREE, W BRPRTED
BB RONERFEHEAR, MENE "BAR" . XN FHHBYBNENZRALREE
B¥o FANEX—KBME, BZBEREINARRENZN—HNEREIMTBENERR
6, PEEFXINMBEHREREN, MEACNRELREES AR, BEMIEREZRBEHFN
gERELERA. BEMNEH, XEEZBHEELS.

(KRp%IL) 8F 1979 &, XZ2HF (REFPHER/R—EELI) THE 16 FA B EIEHS
—MEfER, BEFKALTKEHSEREMEIEN, EHENNRERERAREBENARY B
BERNBENLE, ZARAACHENEN HEEHNHHICEFR, RERSHFNELRA
RAIBEAA RS, B BEIZ LRSS IIRATHR I MR E, ReEm
HAAEE, — TR THRAOk. " ZRmMMEIBREANE®ET T XRHE, X—BMAKS
FAE T EmEBERME, SENARTRBENZK, BRBENARDBRILT, BIGT X
BRMF . BZEAMERSISUAEINR—ITZMNERMNAEN, EEXRIABIE. AN
N3z, —HEATHEMNKEHEEMEMBRMMNERLS, GERENAKZ £, RARESING
o NPFIRERNRH, BYMERNGH, BUARIEMNXNLE, BEEEFMPARBISIR
BROFEZN, HEEEAEMPERIEEHIM, N (AEFRETR—EEXHN) PMER
NS SEAIMEA T AR, B (KAL) PAVERMRSHNEN, RET EZBHNS&F
HEBITNEEEXD R MMELRKEIMELHMAEEHFAERIRAAMIORAREERES,
BERZARERREENEMRANTER, FEEMSRANERKEAX—THERH (Kbgy)L)
BREAPEEAEATIES, ef "CREFLTER" BMTES. ZENIK, EAXM
X A EZAARE 5| o) LEEMEE NSRBI AR E . BREMNILS, EA—IRERIMEMNEZE,
EMYRRESERARARN, EAZBRIXBEAZ ANE FRE—LFEHRRNMT
MY S EmIARE, BENRBIRERIMERZEBMENGE, tWRERRE "THAE,
TR, BRS" B "HARE" OER, THEINEKTNER. T2, B 7 (4m5) M
HEo

IR kB E— 28 EHFENFT, TIUREMIMERBIEAIT A, MIRAERE &kt
RHEXAREN, TERBEXNRIET S o LMIRERUR, RRAE R, B—ZIKKRNE "5
ZEGUZANEECHANRE" (HE (EE—2) ) . I5EZAFXPRBELIROAMER
AEE I RIEARE, REEN. MmEZ BT (Akh) FiFmEa E X xk—F, MRANRLLM
BNESEBRRIMREE, MBEXT "R o

B +FKRNEBERE®E (A1) N, BRIILMBEMIGENER, XMEBESME



Marks in Mind Wen Lipeng

20th-century Chinese Oil Painting
Master

(R ZIL) SERXNRIE. BEMNEN . BABIN —SUBAMNEMREMLHEAE 7 ERL
BEABR, RABRXIEHFTHRAHEAR. TR, ER, ECHLABERIIA, hXFHHmNERE, B
HZARFEAFAEXNEL, EFAMERNELMESHENRIEN, RIRTMEERARES LN
HE, h2m T AMNERNtERAEmMETN, AN “BX" RERAANIHMRA. BN
ABRAL, BRAYLLRNKBNEERE, LMBENRZERT. B1, HEEZRAMRRNZUS
EMEHE. W= AL, BIMEB— LRI E ST (kM) 5 (4hW) 2Rt %
RIEAH, FUTRIEETHS 80 FRZATNEIERA "B—ANH" . AR (LLihE) MeE
BFEZERERHEE DRERT NBL5TARENRR, BEBREFMEAZRRANEGRE
HEEEN "BHNAR"  "TRABSFREEENESR" . AESRMNERNBUEEEE R
HEREM, REMBINERA, BAVBEREEEPEINEEMECMERNERE, X551t
A—NEZEFERD “BR" FEBREFLANZAERERE, XHAFREEN “BR" , MAR
DEZFAMENKHEININREK. BBk "BFRFaENH—RE, IihEEEH—
HEACHBERRAXNEZSMEVINER" o (L5) SERIRFIstE, MEIEEEN&R
Y E B EARAMENZ DR, SOEEEN, ITERNIRTERHTFRBR, K,
XPERABERRER, BEANRNRA, MR ERELMEFRENTH L,

FWAB—ZMELHREFENOCHNRMELNE G AEMEY EFHRATUEN BTSSR, HEET,
EREANER. NEFAER, IMEBEERS. HW. BENEK, (LAH5) MX—=
FER T EEAN, thiEE T REEAN, (4N) FeERENLEESHENES BT T S
FHM (MfR) , hiBd T (FFWERR—EEXI) 1 (KbLIL) , A BB
BRI E, (4D1i) BttlE, AIAEERR B KABEXEE, ANEREIE—2
HIRERD AR XRE, XN T BRMEIBFEAFAZ FREE, #MRANMIN
5/,

EA—1ER, BT 1978 FUFINS B EEBE KZHBUANE, 1978 FIl/E, BEERIR
MOENEL, MAEREIEFHND, MIEEAREEENEEHE. SONRE. FRNEE,
KEAHSBEBNESTEANTS NE, EHAOORPETERNIS, BENEERE.
BEREBHA—E, ARUNEKR, ZARSYTEIRR. BEORN. B85 HHBHHSE,
(BRR) (1979) . (KBWEHMMH) (1981) . (RzB#) (1981) 2AE—HNZERD.
XLEBEERENRERRK, fli0 GEXR) 2 "X ‘TR S&*-FedHdt. ERHENREERE
BR#EE" | (Mzat) BNEMA. B ER UERNLEN, NBEARYHRZMEEAR
B, BB E, ARBNREXUHNERFHE, ERZBAIRZIERRET KR, Maths
B ME RE, KAWWTRAHEREIA KD E MR HHENE T2 1, BEZ ISR AHEMRNEF.
ARz ZRBOMERRN, X5ARNABRE "$R=K" NEMENEAE, E5RLERE
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70 ERER HEREE, REEKE SARE, FRANL, GOBLRASE, NEERT
RIEENOESS, RTRER “BESE" ZHIENERT, UANATMSIIHHLEE
WETF, MNEIHESE SRS, o

1980 FHKAWZ TR E BN EAERT TRANRE, KA WLWLTRAMEMRSBIIEIR ML
R, ERASMER. STEEREHNRZ X, XBURE TR, (BEEMRK) (1984) hEKA
W=z T899, WARERRE FVAERE VR TNECBT, RBNRESMNEHEE
HRATZHER. BRNEEXE, AEBXEX, IMERE "R, THPET —LMBNE
WER" o IMBEFHNERMNENNE RiEd, KAZBRURKRER. ORA) (1985) ( (#
MEL) (1986) . (EBMICIZ) (1987) #REX "R, TH. B NEENTS, 3
X EENRET, BuBEHEmREREL, 580 FRATMNEREL, (EEmiSiZ)
FmRMtHE+2HE, KRSIANTEN—LRERRENGASEL, E—RAR. #yafg
FEERSARFNRRREERE. =%, RETE TRIAMNEAEN. eXatcfna mil
H, FENRRR "FMERI—MHAmAE, BEERI—MRIRND, CERERBNELESR,
FEFRNHEGMFRIR" o FEBEAFR—ERE—ITREEMERRBE, HRLBNFAZ
—RENFASIXNA ZHMEHENE, B TRENTESHELREZEE, %2 (EemiciZ)
BB ERMICILE "“BERTE, BELER, BERAEGNIGE, RYIEH, MXHAXNEE",
REXREE AN OH LT HIE, ol MEY, HRTEL. 2% ARNEEZF,
EZBSRAMRZIN “I—BNE" #A "BEeNil” , EaxmEE. 85, trREFREN
ERMMHREERE,

(RA) . (EEmclz) ME—S LR, E2 1987—1990 FiEtHEm (EF#) . (BfR)
ML ) B2, WNEXEERTRER TEBZANERE, XEBE TEZBZANENA,
70 FREHE 80 FRATH, MAERPEIHRE —HFEARMTNBER, BENAE, WMEATMR,
TENBHMEERMNLE - XHENERE (EFEEY) M (AEFRF]) R, Uizizih
#BE, BREHDIINEEF AT AR B RALE

(ZFHEF]) 1 (BRART]) BAEAARENR, XHBRZEZMZE MERRIEE XHE
NER, A ANEZEERENXUERM, AMNRBAZST. BARTAMEK, AEME
BEERPLUAARRAHRABNAAME, hERETEBRNBAMEL. NALLRMRT
B, AAXERAXXY, £TEEEXMAT, E-ERRI. DX, M. FENRE, T
RE. 7IemAkATEN A REBRNANSRELR, XFRMEWANEE, HUAECEA—DE
KEEHMFERLGH NI, (XEF#) M (66) PRNEAFTRLLNITHME. MENESA, ™
ERFEARRENEA, ARENERES —MEE—UREBLEEAEE, KFERRE



Marks in Mind Wen Lipeng

20th-century Chinese Oil Painting
Master

EQHEMNARKICET TRENCARIINE, BAXLREMN. MM, REBBENEXER
EEMLAMNEB. . BEZ TERARBRNETBARSISFBEHNLS,

(EF®BAF)M(AERT) AEPARNTEEI XX —HETHT, RAEREHZBEA R,
(EFRART) PHEEEARAETH. BENESE, 8B, 2ENSH, AR
EEEMHFARERARAN —VRSERIMNEKE, (AR PRABKRNAREEEAFE.
EAN, 23N RE, ATHY NEAPERERATHNAE, W 56" kAR —ARMN
ME, BREXEREAENARMNESRAEREBUEAEKS, AL "B, fif. HFEait.
ERBE" RS, (FESX—HLEMERE "Hit" , MSIZUANER, thaaRERE
% (MBAEARREEMER. RZEE) , SaaESERNRT, BEARZE—MAEHHERH
NERAFE, ERARRARLERMEER, mIFERMER, WANPRZINERS. RHEHN
BRHN TR, AE=HM. (EFBARZ)) SEKGHENTAR, e27#MN, e’R5
BRNRS, ENENERNLIEFULE, (B6FR%)) 250%0, EREEARENEY MR
5, CREEHENT, NRXPAEFRARH. XMAERHBRRMAEMN, BXEERIEARSE
A BHANGRAL, T a0 BHAG XU SHEHMNE, M 60 FRAY (LItkM) ,
B o0 FHM (BERZ) , BUVE—WRELAIINMEER LN EIBHRITEERS" -

MRS, HEAERMEERASETUBRE E — P RREREHRNLRIER, EAXFERMA
AR ERERNEE. FANAXRBENER, FRAX—R L, BuBENERTESKPELED
BETTERANMBAMNE L, A (M) 2 (BHERF]) , AXNSHAREAYNLE, BN
BOREGBAXTIMEE, ZABBNEARKABAESENLRE, B "BitbiFa, HEz
MW" A%, XEREREBHE RHARRIRE.

MREMERE, BUBEZA L AREENIEENER, MEAAREENMNIE, EEAR
EEN ( RIEENAKRHBREEXNEREMNER ) , BHARNETARLOIBHAMRIET N,
RAANEHERREERENHEAR. 80 FRUGE, MRV THFSHMRLENTE, EHAE
MIBA KRB BRREEBATEH, NEHRBEEEIE, ETENRS, BRERMNRET
X, WERERMEZBK LF, MRS THATIN, BEALEEsHRANE L, thXAE
AR Z REHE, XMAE ENERM. ZHMAERVIMNEETRLERE, XHE 80 FK
FEHERILBENR R, RAMAMI SRR EFRE, BANZ RERRBRAMNZE T,
B RRBAEMATE, HRE—LEE LHNSE, MRESLUNEMENZ RN ELRE.
EIHEPRET, FAMNZRETFMAXAELNBEEAR L T,

( (Mm@t ) , REARERS KA 1998 1)
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Portrait creation



