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“npo3payeH Kak neyaTtHbin nucrt”

MPO3payeH Kak neyaTHbIn JIACT,
3aMbIC/IOBAT M HEKa3WUCT,
KMBET Mensax B MOEM OKHe,
HO TO, YTO KaXKeTCA BOBHE,
[ABHO XWBET BHYTPU MeHA—
B capy beneet nNpoCTbIHA,
KUNUT noxsnebka Ha orHe,
KOTOPbIN TOXE eCTb BO MHe

W TPUALATL TPU OKHA B IOMY
OTKPbITO Ha MEHA—BO TbMYy
OyWwn, rae ToT Xe cafl, ¥ B Hem
FOPWUT, TOPUT CYXUM OrHEM
4TO ObISIO HAa MOEM BeKy
(KyKyWKa aenaet «ky-Ky»)
—W BblpacTaeT 13 OrHA
nensax, B KOTOPOM HeT MeHA
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“A landscape sheer as a printed”

a landscape sheer as a printed
page fills my window,
intricate and compelling,

but what appears to be outside
has long lived in me—

sheets whiten in the garden,
pottage boils on the fire,

also within me—

thirty-three cottage windows
open to the depths

of my soul, in that garden,
where what'’s left of my era
burns, burns with a dry flame
(the cuckoo “coo-c00s")—
and a landscape grows from
the flame, in which | am not

(Translated by Christopher Mattison)



"yenoBekK Ha 3KpaHe CHUMaeT nanbTo”

UENOBEK Ha JKpaHe CHUMaeT Nanbto

1 OMHTBI Ha nLe, NOA KOTOPbIMU TO,

YTO HE3PUMO ANA r1a3a U Pa3ymMoM He,

N CTAHOBUTCA YaCTblO Nen3axka B OKHe—
A MOXOX Ha HEro, A TakoW Xe, Kak OH

1 MOA NyCTOTa C MUNNINOHA CTOPOH
NPOHMLAEMa TOW, YTO HE TEPMNAT BO MHe
MNyCTOTbl—KakK BOAa—3ano/iHAA BO Tbme
3TV NOPbI U TPEWMHBI, NX CYXOCTON—

N NOA KOXen 6exuT, n CTaHOBUTCA MHOW
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“A man onscreen removes an overcoat”

a man onscreen removes an overcoat,
bandages from a face beneath which
nothing, unbelievably, can be seen,
becomes part of the window's landscape—
| resemble him, | am the same
million-sided void permeating

that which cannot endure this void

in me—Ilike water—filling pores

and fissures in the dark, parched—

shifting under skin, becoming me

(Translated by Christopher Mattison)



“rynaet cnHUM oroHek”

rynAaeT CUHUIA OrOHeK

B a/nee AayHoro KBapTtana
—He ON1M30K OH, N He Aanexk,
rOpUT HesApPKo, BNOMHaKana
Kak Mas4oK cpean CTponun
TOr0, KTO NPOLLUNOW HOYbIO 3TH
Ha 3eMJ/I0 COCHbl ONYCTUN

¥ 3Be3[bl N0 Heby pasmeTmn—
CTY4uT ero 6ONbHOM MENOK,
NeTuT B HebecHoe KopbITo,

OH 3TO MaNIeHbKUI rNa3oK

33 /1Bepb, KOTOPAA 3aKpbiTa



—HERRNEEEE

—PBENEE 8

7 7 B X FIMRRR RS
—EBERNE, Rz,
AKBER, S

R F KRB AT IS
A, EREKXR E

T T IX LRI AT A
EXE2HHBEF TER—
BT E A RME,
KERXENXERE,

T X/ VNEFLIRE ,
E—BXANGE

( W90 2 &%)



