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ARPTEA, HREFEE 5 o Al (Fredric Jameson, 1934— )
R URELRNEBEZAHITR, AN, HRIERTETE T =R
MEEFEGE . HAEMESSERER T2, ETTEZN
e, B, 16 “EEMEMR RSN HARZPR, %R K A &
—REN A, MULE, THEAZIELE L,

—. BERER - EEBHEA

20 Z4EH, KELHEEET - BB, YO BRFER
HWiw; SRES, XFOEDE, BNETRENAE. BN
1983 4F 2 A 5MitHiR, Z25BE& 335 L, XPRLEAUESE
ik, THHSE%EY, BESTTEA TEZH T, IR
AR . B iBRIER BN A, MNRIEFHME. i, 2000
5 A, AFFRE RS- R0 B R 2 B — AN /N L R 43
ZISMHAKPL « X (Pamela Maccllum) 2452 Flig 20 i 3
MEPERERAEHR, BPMOFEEE T CHRH R ,
I 7, ENFRA O 4% B A AR R, K
P« ZEEWAE D EEARE, M0A LIl “BRIR
MR REA—M, XFEEIRRMELUERN.”

Hz, AR B S. 1982 SERKB R BN K2E%K
ORI R 244, IEGF 1983 4F 2 H A i iy #2108 B ik,
AR g fth 2 5 v B8 VPR, BT hE, EE3 58
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F, B ZEHBAFE - DRENBERAKR —EZR, JFERR
A S . (SREEXESER) (Marxismand Form, 1970)
M (BIETEEIR)Y (The Political Unconscious: Narrative as a
Socially Symbolic Act, 1981), E#iFIKEF KB 24 BT H W
TN K2 28 v 8 25 53 eV [e)

VLSEAERY, kAR A B3 Y i A, HIUFEE kK
P, R, ET, BSFE—R, ZREREAIEN, EAERN
HWITERTLAR], 4 A, RM#EET EwEL. R, FEER
PEEAE . MhFR/RIEM, Mo RMmRE. RITE—REFT
B, ROEFEMKE, JH@dieH, Sl TELSEEE -
FEFig & « BN, BT BREH— 24 R A (RS
%) GRS TAE, EERANEPEBIRINESCERENR.

1983 FH K, RAT—ESI T HEHERER K FEAI-FR
SEBFFE NSy R E AL EHERE” MEPRSW. 1E
BREXRESW L, WIART —HEL¥E, ME - ZER
(Perry Anderson, %), G. fi45i&4E4 (G. Petrovic, g #f$iI
K. FH| - F)EARI/R (Henri Lefebvre, ) FMILPF - EFH
# (Franco Moretti, &) FA (RESWEMEAT SMIHA
BER—EHIAT (LB FE XFAiEBE) [Marxism and
the Interpretation of Culture ] —43), W), 1985 4, it
LUnfEEAL R KEEB R TR ZEE (R RFEEREY
BemIBE i) RSB AZHE, Bt R iE A W T A
X T e AL BRIV, Al eI st~ A #E, # 2
REXME . EREBTERFEVIR, BAEEMKE.

B A TREMRERERE, ZORLERER, BYZIIRY
MEE, BERFINE, XNEREAEE. MBI,
SRiC, 20 & (1954 4F) 7EMSBRARTE ¥ Bk L4, 22 ¥
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(1956 4F) FRERG KM L2200, HEAEZL/BERERER - B
REMIIES T, T25% (1959 4F) FRERE K2FEE LM
B A HR R E A B S W B R E B 2 — 4
(1956—1957 4F), Sefaiit THRJE B R2EMMMKFE, 1959 4F
F 1967 SEAEMS PR R 2R, 1967 4 255 g i in 2% 3% W BF
SBALE, EIRE, B3 T —B R AR EE AR
WOtk e G R R - S/REZE. BBJE, M 1976 4F )] 1983
B, MAEERE R L REAR, 1983 FiE B MM KEXE W E %
. 1985 AFRK, MIEKRFN T FRELMERAIFEIE, HF
R AR R H B, R TTAMBSL T X% R (Graduate
Program in Literature) , Hifth24 &R FE, HEZR BB E L
R4, ARG FRXR, 03 Y0008 7 A - S5
(Stanley Fish). fij » 47 (Jane Tomkins), LI R4EZAH K
MIgE 2% 70 « 2 FEF . (Frank Lentricchia) FIFF44 7% « P78
(Jonathan Arac, JGR&E). MR £4, fh— BT K%,
2003 FFFEXRR EES, A HEAERGEEIR B R BT KA
B HBRERESEE. 2014 FABEMERSE.

1985 AEMhMI B AL 5 K 2E 0, XA 4G T — S5 3Kk fFil. 1E
TEIX SRR, (S LATE 1985 4ERK B E P — M
(it i R 0 B 5 o 16 P9 B AR R B4R 3 SR sefe )y s FEM
PEBW T WA LR A B/ANERZER, /AN EIE RN
MRFHIR, ZREPEMLRESSESK. A TA B
PEEAMmS, FERXNFEBYGE =20 RAE, A TE
WS, MAIARRREAR. T—EMmELA, KERIAD
RAARFHT, B EEBTFIRERFP LR,

BB B TERZEK, BEADEEFE N, 4
i EIFAYR ., WiFrRATHEEZHEEE, fILEAREE
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K&, ERSMAZES, RIABITE—KIHE ., S0 8T,
e BIERE S — /AT B 2YIRIE T  R ISR I [R]
sl ZBEFIC TR, e T RS — X WiFRERRA 1%
Wk, ERER, MR TIRBEEMCERSZ, ILPFERA
HralbREHF—4%K, MERET, BaREREEET L
(FICFHARSCIE I FARRBRIEAI G . MIFFAGIELE ATFAIAR
B, IRATUFAUE R R, 2 ARANE MR b E R T I
B, REFEEFBOBAEE, 1985 FM5E—yok P EE, X4
i 3238 AR A B MG B X A SEFIETIE , AN —E A B =
VARIBERN K %, FE/MRIE ELEE — sk . L5 IF B REHTERIE
BOE SR B RO IR . AT RE TAOAELE £ IG5, I EAERE
KE, KRR ERAEBE, Mr)L TG EEERRE K
RAAE”. BlEhIE 1 r i R AL SR 228, B R AR
EE, BOFRTHEN, BFF CHRBEEA R RAHT,
MEMEPCATEMES A FHL, EARHRINEL L, A
LA 3 PR A 0 A B T At 5 3 S8 3 U R

=, EBBEFRAHM

3| 20 22 70 SN, BERC WA NRREREKN S
E G R, HEED (BUAEEIR) HRZE, ftEmelt:
AW R B k. T IZ R —IT R e R A E 9 E
k. “RRED AR FELAMOUARYE . JTIR T XHRARZ A “ToiE
W WINERIH, XTI R R R A 2 7 L K R [\
A, WEE ESH T R BB, S5 R HIPE
Xt EWBAMUE XU IABRETENSHRERNEEXRZ
T LR G BE X EATTBEATER s SRR A SRt ]
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EM AT AR SCAR R BEAR . (H 5 BRI AR (B
ZA%RF - Bk [H. R Jauss] W23, AR AH HAR
— S EEXHBERIESST, HFAND R ELEEE
A B R R RO, T HAth ) A TR SR WS R A T Y

(BUATLREIR) & T EBBEFXARANMAL. A A, &
W 5 R RR DA R 36 I B E A S v B SOSCEEHETE
K. RAREMNESE - BHRNE B bR EEGERC,
“EE R AT SUR E R E R R E SR K, fb
Xk 2 R IR EEAYRFAR, REREX. EESW
FX. JEEMEFERE, USRS RA . BERE. PIRHERZE.
Byl - HAMBES W - BT MR, #RXT 20 4t 55 X
FARKYHEAR B sl TERTTER . AR IMNILA RIS, X
P FE GEFHEAR, MERILE. TR, PRI -
Z4f J8 (Alessandro Manzon) FIB[2% « B{—-# BHES (Alain
Robbe-Grillet) XEERRMIERAIEIR, DLRABXTEIEEHR. &
e « #7 (Kenneth Burke) MIJBfKHL « #1Z B (Ursula Le
Guin) ZENMEEXEBERMILR, WK TRA 1 BUA W
fift.” P “AMEE SR A DR PR, RATRERRATX
AL A A2 7 s o R ] B PESE - -t (BOR TR
AR EEEE, MUCERERE, HR¥R. e K URE¥
FENZIEE .Y “FEREMHIEEE Y, Al REASOW
&, B THESIAREERMRAEE. O

@ Contemporary Literary Criticism (University of Oklahoma Press, 1986), p. 111.

@  Postmodernism and Politics (University of Minnesota Press, 1986), p. 123.

@ Hayden White 5 )% ¥, W The Political Unconscious (Cornell University
Press, 1981) #Ji.

@ New Orleans Review (Spring, 1984), p. 66.
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B S 2E AR TR Z 0TI . OCEIE S, £
BERIAEDT £ BHEE T H . — s Ram S8 E
N, BT S RA PR IE B s 3 SO HEAGE £ 5. Bk
DR, TR S E SCHMER IS R/R £, @K HRMEE
X, BEWHBRRESC, RIS 5 E SCRIE IH I AGE X
TR BRI Z 5 ATARAar ™ X e P 58 o B - g
A AR AR IR, kR ud, TN IR TTRE, VR BE Y E
Wi, NATUNAT A 16 A AT 3h 4 P 8O, S il oA O JE 38 YD Y )
B X “RE4E”  (totalization) #4758 £ LT, &
FES 2R H AR S . B, s, B SRR X
. ARSREHXS. ERSEERONLES, BAREDT
R —FEA N E B REXMEALARRTMEDN. &
J& . AEREFIE R ARG Y S SR A RRE M A AR X 2
o), LA R sk A O S RAR, HEBR ALY S 2R

AW S — TR (B4 — R RS ITRIR) (Sartre:
The Origins of a Style, 1961) H., /7 T BRI SCEEIS A
e, ZEERRMEIEREMIELIRC T2 IR
A o BUREBRLAS 5518 « i B AR S SR B, AR
EFIRIR T BRI G . AL, M EMHEAN. XEEER
SR/ fth J5 A it P AR A B 1) S 5 B SRS NG B, (H
BT 20 2 50 AEARZIR A RESF IR B S A PRE Bl AL 12 458
HE R 2 ) SCE IR B AE XS GIRFP LA A F R
IRAR LR B, ZIAT LA R 5 g S %o 24 i i) <F IHEE .
f# B C B — MBI R T AR — T S I AR
BRAECL I AL IR EE, AMTTAKER AR ik £ 21 SO S0

@ Postmodernism and Politics, p. 124.
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B, BOTE SR A i SO PR SR, AT AU, Atk i Bir A 1
AR T At SCEFAE I R Y BAUE R AR G e s =R T3

20 t4g 60 4-4X, ZBIFAIRIE SR ERIZ S W, Bl
BEPHRGEEEL, HRT (ZRBEXSERX), 18
Sy B FESOCCFHRAHELE S, BMNTE (GESWEE) (The
Prison-House o f Language, 1972) B X454y 3 AT A A4t
HLGE, W R Ik RME CHSCFEMSULEE, SR
T (RS S IREE - RS, fEmET B E
X&) (Fablesof Aggression: Wyndham Lewis, the Modernist
as Fascist, 1979), (BUALER) M (MR FE L, s
AEXHCZH) (Postmodernism, or, the Cultural Logic
of Late Capitalism, 1991), [RIEHAR T PIEARIBCE (i
HIEHIEZR) (The Ideologies of Theory, H—IERIFRE N “H
WHINER”, B ERITRER “PIRmaRE”, P& T 1988 4£
HR) ., BE XA AR, EHMT (AT RKNEL)
(Signatures of the Visible, 1991) F1 (M BIEE¥) (The
Geopolitical Aesthetic, 1992), WEE T 53 B 52 ARS8 SCAL HY
XE., WEMHR T (8@ FF) (The Seeds of Time,
1994) 1 (SCALHE1) (The Cultural Turn, 1998) FiFBER)G
PACE SCHEAE . XS], flaA75 AR Ak SR F A0 R T oo R 32 SO
WHBEENEY, T (S REEN) (Late Marz-
ism, 1990), (AMi3kA¥F5H¥%) (Brecht and Method , 2000)
M CR—EBURHE) (A Singular Modernity , 2003) , Fif—4
B, M SFEFRA A ERE L THzhEE, BT (R
Z ) (Archaeologies of the Future, 2005),

ESHERAEM R, BT (F%%F: —FRURHGHRE) —HZ
Ab, M — BRI ESRHEE R A . DOZUL, i ELE
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AU RAIBGE EIR

HAWBRESE.. AIAMERI, WM 20 42 70 440H1 2 80
FAUEH, BEME LA — RSO — A3, XA . ORISR
FER IR T, #RAFFER A R AAR U . SEPR b, AR
fltly (BLgBEIIEE) BRSE, MRESE[XLELTERIER
WIE B —4F . SRT, TEANEMEE I SCRIVAT S BATU, e
FER, ERCERAETRAZL: “NEKE T4 WA
M2 4E M Z R TG, FeB) T RURE S al i (S5) 8
AEZERLURD; R R B T 4 S A1 ABRIB )
FHE 5B (FREATTRER)D WA Ir X% . #Ha)ih
P, AR R A SNRFESCANZ AR, MENERES. W
Mo, B, WIE-RAERZH (XEFTEERK., 27K
BRI BE L) » % SR R A [ FESCAS AP SR8 A S 7 s
T3 AN SCAS AR A SCAS SRR Al o (LIS Ll PR 2 R At R B
i EAE RSN, RO 20 H4E 60 AEAUEIIE 90 4EAR, b
— MRS I SCAS Y 7 S 4 B ANBOIA IS, AT s Ot PP S
FEADT BT, EHPFEIE N EBE R A B RE S AR H
R, FER B LA SE AR A AR L s 2R AL

B, AFTA R Mk A4 i B —Fh T B A, B—
FAEXTGE— B BB SR ,  JHC AN [ 4 SCA Y RS0 S 8 14 9 2 1l
gr. MG EXBEEMES, MEMAERRNEL, FE
AR AR AR A 2 B 2 B h, B HACR S TR
fla b G 0 5 e BB SO E BSOS iE . SR E—HRE
M EFR L, USREECHES, MARNEEEM
BFEIRRNCE MR, X SO T B IE S BRI R R BT A
LA, FFIEHENH LI, XEMADOT BT ST
I, T EEIX— N ER R AL, TR, ESRE
E XK BEHRF - M (Ernst Bloch) BEmT, &l
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RIET —Fh RN . SR Soe 8 3 O

FE i R ) = R AR BRI X, REERE—F
SR SCFRIE, AR X AR FE e va A AT N3 X
FERSFHOBHIPRE, LRSS AR F A BEE AL . 20 4l 60
FEARAFN 70 FAHD, FBAEIR A 5 8 3 SCHERRPN A SE [ i 2
(B EEHR) oSN X — B AR, X
EEMES, AR T HA— 2 T 5 B SCE A WAL
BT, AT, DURPEZE. M. R A MEERSE,
REXHUATHATIE R T B BRI FISLY . Al 2 R i S0
i, (HRE A MR BRSNS E, FHEMER
e dh B — EAREFF T K

FA R AR BLSE JE SCR BT /MBI A X R WA SO A
SCAFSE LT AR AL T A KR . (B — B R S R
TR E SR . Ak, AR T S R A — R
Gk, Flnyfe, JFLLHORBEIT SR A £ X eamz. 5
WA EE R, BRI D RS EAE . B3R
BT SRiES, HT) SR e,  RARO AR R RTE B RYE
o MRBHER P E R R ALY . Wa ik, LE]
A R —FME LS, FlnE GESREE) B, g
BLE T EXFSE, UABERERXENL., £ (BUALE
W) B, b RIS, RIS SRR T . BLRERY
OHAE . TERGRRA E S, BERRIAETE E AESE, IRENRT
HARBREE, TR L SCA 5P S FSCIESE I R, 734
AR “BOATEEIR”, MR EIIESM S ILRAZ] .

XM KU, BHEMRIFE TR N A 7ERE T RAE
SrprilE ey, LU B s BT SRR T i . TSR
SN, R RLZARYE E A B P SRR B R R . TEHEAT R RE
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AR R AIBIE IR

H . BARRIBTFERS , AHIEAPERZS EXHERE A R RS s B
T IBAR AT IR, G A A AE I D S BT B ST s
RS B S FEA ARG, 48 AT A BLSE 5wl BE A 2 58 (UAE X
B, WTWFESC: . SR R B SR MAE; &
RE%% I8 BRI EE G, $REBE—Fh RGH) SUALBT ST HESR A1 —Fh
P s BB, SERFUERLIE AT OB AR . B ik e 0y R 5 5 6 fS 1
HMAE AR, TR ) PR B AL e B A R N2 .
20 th4g 70 AR, BEWEART —RII BB RCEMF
ZXAMBIFREER . X—BH, Af1SRBULETT TSR
Z, mHREERREAM SRR S . RS A fE R
LN . S, FEXAFEMBL E LSRR ENCE, W
AFE DR FE OB W EE L B R R
D B E S ECFE T, DR 22 IR FEWTE T . XA
WEWA (BHSHEIVES) B, HX e SCE T LI fE
(BUAERIR) AT R EIS SR, X ee30E, Uk (a3
RES, SHITTA T RS2 H) BRCE, ] IBRREkR
BEE, EARMNZZRIEERAR EIRERT, R TICFE
AP EAMER T XM A T SRR BB LR .

= N =3
—_— iE[ll:l IE\IID\

Rz, (BUALER) REWSNREEZNEMR. 7£XH
FAER, By, MR RESCARRE S, Bamah
—RIIAREM B, XB BB SCAZ il R G
Bk, AT HERX A, MR 20 LA FEIR TR, W
W% « 33k (Northrop Frye) P4l )2 i 2 Hi fE A L&
g, WHRETE R E XEEEH E S, ARkt 3 XF)
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PRI EMZIESLR, ILFE—AEMLAEEERA A . 7
B R, SaE G R HEM MR o8 X, TREA
HRMIE AR, ERMEEFHEARESE, FEnT PIREE R
“EBXEEE”. MR FEEXABHRBRAH L. 2k
s GRS S5 B R R P ) AA =
sk, AT R REAB, MREEMEZEME, KEER
JEUR B & EAE R Z A SRR .

125 3 — 1) 3 TN AR AL R R, AL R B Y S AP A
&L B B, WMAoMBERNXR. ARMER@XS, FEK
HSREKBIIEE, ik, SRR T E & B R
AP RLGEA R ERENAE P RILRN, XX EA
PR IS B “EIEMERIER”, X Fhak R RE AE % dL i
Xt B AT E . XS RE AR T a4 E e

2, ER—-FEBEENEH, MARFERENER,

bt AT RIS, fEMXTACE. B BB SEHM S
E R R p, TEMT LRI T k. MTETHS @A - AR
(André Breton) ) (BEEENET) (Premier manifeste du
surréalisme) BHiH .

WRHBALECAA, —MELHEN, —MELHK
E, RRTREXIWREENR, ZIHFE; XFREEH
BREEEEECENRERFRERTE t, MALENE
HEBFARE, EENRERT R BMATHREN KT HE
AWAMEBRHROARZ Y, EHHEX LR, REREE
M BB T RIA AR, BRIEFRN U —RRE W
AREEEdH, KMNEEZARFHNECEELAET EE.O

@ Marzism and Form (Princeton University Press, 1970), pp. 100—101.
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AW R ANBIE IR

WA, SAHER E IR A RN R TR E R
P A AL BRI S AL TR AR A BAR . FFUEHX
M E SR —F B HEAS. B, EREERER T HAR
B ooy (NFESEE. FESET,. F%), Hit
BAEEE SEX ML EE LB Z UL, X I 5 i
Hi:

MEELEZRR, ZEFETRFE—FHELTR
WX LW, HEIRMME, EWRERMTRHX R
RARBRBEEA—FHEIZINEL, RF-_THLBEER
WAERHW L X mEERE; wRENTRERIF2E
A EEAHAE, TR MEHEMEELEIER, T2
KMATRTEXEEH L E, REFERTHRHNALES
HEWAE.O

TR P 75 5 2 AN AR AT b 2 4% ri 1 7 ) X
AL, BANTET THRAWER . xSRBS BUA A
®, EATEAEENEL, Hiid /a5 E R EREE
ZHWNHNTER .

Rk Eui, BWEE (BUAEER) BTN EAE
WANER. F—, B EMEYNIESE, KK
oy NPT MR LA R A3} 45 s Rt th R R R 2 4 3C
ARSI, NSO P SRR P R IEST . ST A gOT
JEBR 2 AR LA R B HF JE ) B RR S SE . RAX My
o BRI S JE 450 3 R SR B S SRR Rl 3L E H3C
AHMELE S AT S B8 TR E SR B R R T %

@ The Political Unconscious, p. 114.
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EABAT AR R A 2 M ARAEAE . 28 =, fhUR+F A CRIMBEIN,
B BEA £ Y B A UERLIN . XA EMARBUE R 045
B, BEARBRIEMESENE, WAREMM—2t, mE2—F
“QEFLEtPE A & JB” (nonsynchronous development) ., $ 83X Ff
W, DR FCAT] AR —FhIE S —, & LR
RRHRER . A REANE S FAE . R E T L %
LT TR VB ML R RSBtk &, =, bR EE—FhiE
TESOE M R, BEIERT/REEN BB EME, N EIRS
AT LA N E AR AT BT & 7 AR 2 5 A ABLSEHI KR,
AR B E 2SS, HB0, Bl R EAT
SEXHBUAEEMR, X—ERSHE=ZABREAT S, R
A ABERFFE, HAERXMBENARNIAL, BPASED
Brdk . S SHmERRE T —&.

PR b, (BUATEIR) &M 30T ke Eidk, X3
LRI RGEANI, LB R 2R 5 2w BaAe o s
BIRER , BT R SRR . b K E b A f Y 5
e E UV, AR K. RE AR EISHE
B, A LMEMIBARORFER TR AL A SR TEZ T . AEA
Bk EEETCHEANR R EZ)E, @il EIRESM ST
ey “EEB” (RSB FERRXTERESHETHRAD 1
Wk, W THEENSREXWHRETE. RERAGRLR, &
3 ) R G St AR B SO SCA T LA & —Fh “BOATEEIR”,
AR AR A R, DA AT LA S 2% ) ST B R R 1 B
Bl 7 (BUAEER) B, B R T %A 3 X9
BN RERB R, DRI SRR A 2 B R F
AR, XFPERD A REB B, TEMX ¥, RAIEFIRE
i « BEETEIMEM B AT PER T R, HEMmXTERAE
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