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FOREWORD
(1

The Child’s History of Art books were developed by Virgil M. Hillyer and completed by
Edward G. Huey. Baltimore’s Calvert School and its students constituted Hillyer’s life work.
Hillyer grew up in Weymouth, Massachusetts. Two years after graduating from Harvard in
1897, he took on what would become the defining challenge of his professional life. As a
young man of only twenty- four years, he became Head Master of seventy-one students at
Calvert School and embarked on a career filled with innovation and forward thinking.

Within the first few years of Hillyer’s leadership, the student body had grown so
large that a new building was built. It was a model of educational planning designed
to suit the needs of students, with an assembly room for plays and ceremonies, an art
room, and a roof garden for fresh air and exercise. It was also during the early years of
Calvert School’s history, in 1906, that Hillyer envisioned and began the Home Instruction
program, which is still educating thousands of children around the world.

Hillyer was a visionary in many ways. Always a teacher at heart, he was responsible
for establishing the educational principles and practices still in place today at Calvert
School. By the time classes began to be held in the third and present building in 1924, he
was a respected author of educational philosophy and children’s histories, including the
Child’s History of Art series. He was also a world traveler, a mentor for his teachers, and a
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2 . A CHILD’S HISTORY OF ART

leader in educational theory. During his thirty-two years as Head Master, Virgil Hillyer led
Calvert School with enthusiasm and principles that continue to inspire students today.

Edward G. Huey held the positions of teacher and Assistant Head Master from 1924
until 1959. Considered to be one of Calvert School’s most unforgettable teachers, Huey
taught science and art and ran the assembly programs. He often drew pictures for students
at lunch and recess. Huey, a teacher with much imagination and talent, had worked with
Hillyer for seven years, and upon the death of Hillyer, he completed the Child’s History of
Art books in Hillyer’s own style.

While carrying out the most recent revision of the Child’s History of Art series,
Calvert was fortunate to have the Walters Art Museum as a wonderful resource. William
Thompson Walters amassed an extensive collection of French art of the nineteenth century
and Asian decorative arts that became the foundation for the development of the Walters
Art Museum.

Walters was born in a small town in Pennsylvania in 1819. With no formal education,
he was trained as a metallurgist but moved to Baltimore as a young man in search of
fortune. In the booming business world of mid-nineteenth century Baltimore, Walters
prospered as a businessman through railroad investments. Walters opened his house
several times a year to visitors for a fee, bringing his art to the public. The fees were
donated to charity, and these annual openings became quite popular.

When William Walters died in 1894, his son, Henry, carried on his interest in art and
expanded the scope of the collection. During the time Hillyer was bringing innovative
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ideas to education at Calvert School, Henry Walters was beginning a three-decade period
of purchasing art representing Old Kingdom Egypt to Art Nouveau. In 1931, the Walters’
home and contents were bequeathed to the city of Baltimore, and the Walters Art Gallery,
now the Walters Art Museum, opened to the public in 1934,

For those of you who are planning to visit Calvert School — the school that developed
through the vision of Virgil Hillyer — we recommend that you also visit the Walters Art
Museum, whose founders believed that a museum was a place of learning for people
of all ages and that a great community needed — along with great schools, libraries,
symphonies, and theaters — great museums.

Calvert School was assisted in the revision of the Child’s History of Art series by two
experienced teachers. John Patterson first began his career as a teacher at Calvert School.
He credits Calvert with providing the framework and foundation for his vocation as an
educator. With a lifelong love of art, he has traveled extensively with his students to see
works of art firsthand. Elana Vikan is a high school teacher of art history at a local private
school. She has studied and traveled abroad on academic programs that helped expand her
knowledge of art, languages, and culture.

Together John Patterson and Elana Vikan have drawn upon their experience as they
edited and updated the text first written by Hillyer and Huey. We are grateful for their
expertise and that of the Walters Art Museum and its staff, particularly of Gary Vikan, its
director.
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Chapter 1 The First Sculpture

When I was in kindergarten, I used to make a bird’s nest with round eggs and a bird
sitting on top out of clay. Perhaps you have made something similar. That was sculpture,
but I didn’t know it.

When I was older, in the winter I used to make a snowman with a scarf around his
neck, two pieces of coal for eyes, and a carrot for a nose. That was sculpture too, although
I didn’t know it.

When I was still older, I used to take the soft part of a piece of doughy bread and shape
it into a dog with a head, a tail, and feet. That was sculpture, although I didn’t know it. My
mother didn’t know it either, so she sent me to my room for playing with my food.

So I was a sculptor until I was twelve years old — and | have never been a sculptor
since.

But other boys and girls did not stop being sculptors when they became young men and
women. Once upon a time a boy in a kitchen carved a lion out of a piece of butter and sent
it to the table. He became a great sculptor when he grew up. His name was Canoval. I'll
tell you about him later.

People have made sculpture ever since the world was young. But at first the sculpture
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that people made was not very different from drawing. The artist first drew his picture on
something flat. Then he carved the lines deeper so that, if it were outside, the rain would
not wash the drawing away and the weather would not wear it down. This kind of drawing
or sculpture is called sunken relief.

These sunken-relief drawings have been found in different places around the world, like
Peru where pilots flew over them and were quite surprised when they looked down at the
ground and saw a whole collection.

Then after that, sculptors rounded the edges of the figures they had carved and cut away
some of the background so that the figures stood out a little. This is called low relief, or
bas-relief.

You may have a bas-relief in your pocket right now and not even know it. A penny,
nickel, dime, or another coin, medal, or medallion that has figures on it is a bas-relief.

Then sculptors began to round the figure still more and cut away still more of the
background so that the figure stood out more. This is called high relief, for the figures are
halfway out of the background.

Later sculptors cut away the background entirely so that the figure stood out all by
itself. This is called in-the-round because you can go around it. You will see such pieces of
sculpture of men or animals in parks, public
squares, and museums.
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Long before the time of Christ, ancient Egyptian artists carved pictures in sunken relief
on the walls of their great buildings, such as the Great Temple Gates of the Temple of
Philae.

In these sunken reliefs, some figures are sitting and some are standing. All of them may
look peculiar to you. Do you know why? They have two things quite unusual about them
— two things quite impossible and several things very peculiar.

Here is the first thing: The feet are stepping directly sideways and the faces are all
turned sideways too, but the shoulders appear as they are viewed from the front. Now of
course, no one really walks that way, with head and feet sideways and shoulders in front
view. So the first unusual thing is that the figure is twisted.

The second thing is the eye. What you see is the side of a face — not the front. Yet the
eye appears as you would see it from the front, not from the side. All the Egyptian reliefs
had the same peculiarly shaped eye and the same twisted bodies. Shoulders and eye are
front view while everything else — hips, legs, and feet — are side view.

Can you guess why the Egyptians put the front and side view of a person together?
Some say it was a way to show all the important parts of the body doing what they do best
— legs walking, eyes looking, and shoulders and chest facing forward.

But there are other strange things to notice about these figures. The man and woman
have very little clothing on and, although they are king and queen, they are barefooted.
That’s because Egypt is a very warm country. In some warm countries even today neither
rich nor poor wear shoes and socks. I once went to a dinner party in one of these warm
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countries and all of the ladies and gentlemen were barefooted. It seemed very peculiar to
see the ladies and gentlemen, all gorgeously dressed and wearing many rich jewels, go to
the table barefooted!

But to make up for having little ornamentation on their bodies, these Egyptian figures
have a lot on their heads — not hats but crowns. These crowns mean something. The
woman’s crown — she is a queen — looks like a bird cap. The bird is the vulture that
feeds only on dead bodies. Above the vulture cap is a moon between two horns. The man’s
double crown — he is a king — is called a pschent. These figures are all sunken relief.

The next kind of relief is called low relief, or bas-relief. The sculpture on the following
page of the goddess Isis — the famous goddess of ancient Egypt — is a good example of
this type. It shows the goddess Isis sitting. She is wearing a headdress and you can see the
shape of the eye and the details of the headdress very clearly. In her left hand she carries a
rod, or scepter, to show she is a queen. In her right hand is a strange object called an ankh,
an Egyptian symbol of enduring life. The peculiar designs at the top of this illustration are
a type of picture writing called hieroglyphics.

The third type of relief is high relief, of which the Temple at Abu Simbel is a good
example. It has four huge figures on the front. They are almost cut away from the
background but not quite. These figures are colossal — that means gigantic, huge, or
mammoth. A real person standing beside one wouldn’t reach halfway to the knee.

The Egyptians liked to make giant figures. Notice also that these giant figures are seated
in a very stiff position, sitting upright with both feet flat on the ground and both hands
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flat on the knees. They are all figures of the same king,
Rameses II. He is also called Rameses the Great, for he was
the greatest of all the Egyptian kings though one of the most
cruel.

Rameses 1l was the pharaoh who lived at the time of
Exodus, the book from the Bible that tells the story about
Moses growing up in Egypt. Rameses honored himself by
building temples and statues of himself. He had the Temple
at Abu Simbel cut out of a rocky cliff and huge statues
of himself made on the front. The statue to the left is the
best preserved. That funny thing on his chin is a beard,
which the pharaoh would attach to his face with strings for
ceremonies.

Thousands of years later, the Temple at Abu Simbel was
cut out of the cliffs and moved in order to make way for

b T (T A MG constru.ction of the AS\.Nal'I Dam on the Nile River. The skill

of placing the temple just right to catch the Sun, which I'll
talk about more in the next chapter, has been lost forever. But at least this great temple has
been preserved so you can see it if you should ever travel to Egypt.
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Chapter 2 Giants and Pygmies

Egyptian sculpture in-the-round was usually either gigantic — as tall as a house —
or tiny — only an inch or so high. Statues of kings and important people were usually
colossal. Egyptians thought a statue the size of an ordinary man or woman was not big
enough for a king or a queen.

The biggest statue in the world is the Great Sphinx1, which is near the three Great
Pyramids. It is a huge lion with a king’s head. The Egyptians liked to combine men and
animals in this way, but more often they put an animal’s head on a man’s body.

A cat’s head or a bird’s head on a man’s body seems most unusual, like a monster, and
may even make us shudder. But a man’s head on an animal’s body seems only a myth and
doesn’t shock us as much.

The Great Sphinx was supposed to be the god of the morning and so he faces east
toward the rising Sun and gazes at it unblinkingly, as he has done each morning for
thousands of years. His nose is as tall as a person. The triangular pieces at the sides of
his head are not hair; they form a fancy headpiece for ceremonies much like the beard
on the pharaoh at the Temple at Abu Simbel. There are many more sphinxes in Egypt,
all of which are much smaller than the Great Sphinx. The smaller sphinxes usually were
arranged to form an avenue leading up to a temple, with many of them in a double row.
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