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Constellations of Competency in Cosmographic Translation

Mark Bender

Abstract: The present paper will focus on some basic competencies needed in the
translation of folk literature—involving the performers/tradition bearers, collectors/
recorders/editors, translators, and audiences. Also it deals with how teams of
competent specialists can work together to produce translations that are
“cosmographically™ sophisticated.

Key words: Cosmographic translation; competency; performance
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Introduction

Hello/Ni hao. Dear fellow scholars. I am much honored to have been asked to speak to you
today. I would like to thank Prof. Wang Hongyin ( 1= %:E[l ), esteemed members of the Ninth Meeting of
the Translation of Chinese Classics into English Society organizing committee, and the organizing
unit at Jiangnan University for arranging my participation today. | would also like to express my
thanks to Prof. Wang Weibo ( E4E)k ) of Dalian Minzu University for arranging my trip to China. My
deep thanks to all of you.

Today I would like to talk to you about a subject [ have been reflecting on for several years.
In the course of my career, | have translated a few works of Chinese folk literature from several
nationalities into English. I have also cooperated on translating a few things from English into
Chinese. One of the things 1 keep wondering about is what does “I translated” mean? Or what
does the word “cooperation” entail? Looking back to my first experiences in the early 1980s, I
realize that in many or most cases the “I translated” is not very accurate. In most cases | must
admit that it is a “we translated” , though the “we” can be many things. [ am certain that many
of us have been in a similar situation, in which we draw on the help of others to translate a work
of literature, or in some cases collaborate as pairs or even teams. In the West, it has been a long

standing practice for one scholar to take credit for one work. Certainly the demands of the



