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Six Years: The dematerialization of

the art object from 1966 to 1972: a
cross-reference book of information

on some esthetic boundaries: consist-
iIng of a bibliography into which are
iInserted a fragmented text, art works,
documents, interviews, and symposia,
arranged chronologically and focused
on so-called conceptual or information
or idea art with mentions of such vague:
ly designated areas as minimal, anti-
form, systems, earth, or process art,
occurring now in the Americas, Europe,
England, Australia, and Asia (with
occasional political overtones), edited
and annotated by Lucy R. Lippard.
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Rights Movement ) . # F & 9. 10 % f## i iz 3 ( Women’s Liberation
Movement ) FI/Z 34k ( counter-culture ) FIBHE—AbF—3ZEIEMIRAR,
XA A R Em, BEMEMCRSEE, BHARGHEN, “Hg”
(imagine ) , 2% - 54& (John Lennon) LA—miEk M1, 20 t4 60
A T XL SR, L T2 B P A% - %7 (Robert
Smithson ) Frifify “3CALZEHH”  (cultural confinement ) , # & A ] g A%

IS, DARHHER . RIS . MEZAREAZ IR A BR ] ,
Al AHEES ), FiE—8, AT LGEREx, HEKRER, WEZE
AT 60 FEARA LA FEME—AEBAE,

fESCEZER L, MEZRZEWHR Y TZREMA A FTETMN;
MR SFERRMIA TS, A ASEE— A8 A LR S sl s i —
HRYEARMRA . WEZAR (SFREVFRZH BUWEZAR” [ ultra-con-
ceptual art | , LUK IS 60 A0 R tH BLM BELS 5 5 8 B RO B 4 3= X
[ Minimal | £ @ FIRESE | Kb 2R [ earthworks |, AR HA AR Z2KX 53 5F )
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s TSN FINE, BEARERYIRE.

WMEZLAR, XTIHFKBE, BEWREEMOEIEEEER, e TIE
AIBRER, RICRRER RN HE R | {RARA | AN, JFEL /s 2 &
YIFAEH)” (dematerialized ) o ZIK « #14EHF ( Sol LeWite ) X i “/NE#Y”
WAEZAR (s A CWES, YRIEXTEERESREN, REHEXHEE
MIARTE A ) B “KRER” WEZAR (HZ e RIAE ESCHE AR I
SR, HRIKRIAN, EFLLREMES SN SSAIEHE) .
XA LR 2 A SR R PP Sk 18 2 9 A A5 LR B L AR AT A4 G A 1 1
A “MEZER” o ABRBESHUKHE, FAEIC®E T AERIWEZ
AT bi (1 2 AR LB RS A BN

KEXTUEZARANFREFEER/ GRMA; R TE; HEEf
BT 4 Bt EEA ML R AT RER BAR . B BuAREM 4. &
EHLHTWEZARMERE, BRAMFERGENL., FAOAREHAMAAR
B2 WEIMTCEANEAREE A RS AR & R A28 H i BT iB AU
k. Bk, REETFZARIE, F A #R EEEEENE ZA
HPRGL, R RIE o R S A R

AR IRALSY, WA A E R IRELR . RATEIE T & 8 A
M, RECNTHEZEAR SIS EUIE A e AEEHE 2 & fh il A
M REM . WEZARK, MBETHREYEIENFRE T HSAFR IR
Kilis, SUFE AR EBRIE R G, JERE ARMBT %
LY BRI KL . FoX A WUAS ) 7 50 T ATkt et 32 3B 24 X (feminist )
LEURBUA (left politics ) B W, EAL =T4HRF, RWidiZEeas
REJG M AETE MEPURIE T —i . MEHMEX A Y51 T 25
RS AR OCRIE R R R KL, R MIREEMRBERM TR, —ER
BRI B AIE SRS, ARABAS M IAE T U A AR WAL, FA
R—HEPR, XTIt B2 e 7 —/ MR 2R Z
I HE -5 35 )32 ) LR R B ( frame and pedestal syndrome ) , TR IE S 60 4

Xvill



AR 2R B i M i b 855

e 60 SEAAHIMA L), E—BHPIRE . 178, WRE71# (indexer) |
45 H# (bibliographer) , Jf— O —A1ER . T 1964 EEA M
Mo FRfEah, 60 FACH BRI NS Z RPN T EEh e 1]
Z—: BIFRSEARBENE (REJLFILFSHER HA ) o TR 75
— DY, TR, AR T AL, FFRERTT, TN, IR,
BREGAL. WEZARENSBPAR S 0. BRI ZE
ARFAKFEM ] = SGE ] TS ZAR RATAA R 5 115, B a5

e fE] — a5 48 FIAR ( tabula rasa ) ——a0E X 28 sl A R W 21,
— YL E T RELIMN DI, EXT e BRSNS,
VR EREN. BEYSRE, KIBE—DHGIRAOMEE, RERENHL
TLREmE. EMRARN, RE T -RKRB, HHRAR (Zen)
FEMIKIE (Dada) IR T —H AR, AT A% - €5 (Robert
Ryman ) Flpi{# - SEHEMRF (Ad Reinhardt ) (422 i o & F] X 33X Ff i A af
AR o MEY) 3 LS . )N 1960 4E B 1967 4, MRS A HE -,
2 A9 M AR B S PEAR T 3= 3, ROR MRS B B2 ERAE T 50 FAUR Y
% F M 3 L ( Abstract Expressionism ) ; 1967 4Ffijf5, B EIRAA “iF
BZAR" (process art ) IEK, fbth “RIM" H#EEARERHEAN “W
BEAR” R, REXAAREAE TR M Soe ., JeZmzs
ARk, FATHAEE A KEM D KiH, FXRBEIEES (Bowery) .
ARETR/R - ShMEFFRBATR L, HAREREZENTE LM, (50
AEARARTRATIHR S 7E AR 2 AR T4 18 [ Museum of Modern Art, MoMA | T4k,
YR, BERERTE, REEBHEBEIZE, )

WEERIEIER T AR, EERTIHEAGFE LR, & - £
W% (Ray Donarski) . Z{A%F + & H % (Robert Mangold ) | P4 /K 4k
W - EEEZ - & (Sylvia Plimack Mangold ) | #4752 - Ak - 4E0R
/R (Frank Lincoln Viner ) . %} - /R ( Tom Doyle ) Fifft4F - JZE (Eva

Xix



Hesse ) o AN ARAMMEZLZARLHXN TAEFFHXHEKRRIL N EE, [
BT A A EAERFE R B 1R, RAEALE 1965 B 1966 2 (6], i i B4
IR ZARFKSHEM AT - A FIEH (Dan Graham ) . F{H%F - LHF.
DU + 353X (Hanne Darboven) . ZA5iEF (Art & Language ) . Il
Bkt (FHAnDl B 4E - D18k [ Hilla and Bernd Becher | ) . 293K - £
7357 ( Joseph Kosuth ) Fifg/R - #5494 ( Mel Bochner )

K 2 15 1964 F B 1965 47, F Je& 7 9l - & 5 & B (Kynaston
McShine ) MIRERRZARIEWNEE T 5 S5 KM T 1966 FEALIIMAK
ANPAE (Jewish Museum ) SR X ) & % “WI R E549”  ( Primary Struc-
ture) . HRAEIRIANPIEE - FEEBFAEA AN RAEDIER RRRS 1
W, 3 AN AN 1 B R A S e ) S A T TR )X R BN S SR R T
SR, HFR - B ETE— D Im A AR e G AR )

( Museum of Normal Art) /& “#R%:" iy, FEF, FIARTRIR - %
fE%0 (Carl Andre) , fhEAHIFEMSET ZARERNZAR (artas-art) X—
S, WSS TEZARERE P ERLR—5 RENE
ARFIRE—RE, Bf—HEHAZTR, UALFEXEWELARN Y. HHN
i - B{48 (Donald Judd ) [FIFEJE—LI AW T AY), —A~ [ HIE F K
CAREHER, RIRBFERIAKIIHEH. 0GP A% - HE W (Robert
Morris ) , flfEIVEELI IR HILFIA e Mg, BERIERMFE “E
K" MEHEEEA.

2% - B FE#) ( John Chandler ) F13 F 1967 4F 51 “ZARK LW Hie”
( The Dematerialization of Art ) %At 1968 4F — A Tliy (ZAEPR) (Art
International ) , XiE3CFEHRE] “HWWEZAR” XMETHATm: ZARER
BEMZARE T8, 1967 4R, & THRAAEIZIMFEM (L2 H
3R ) Jekgan - B alrdF (lain and Ingrid [ Elaine | Baxter, Efl N.E.
Thing A7) [ N.E. Thing Co. | ) PLSCYHAHAL—2E N, HEAAHRE
AR, MfiT7E g b e 2B A R AR, (B A SO BB AR, K L



