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@ Dianne Donnelly: Establishing Creative Writing Studies as an Academic Discipline, Proquest, Umi
Dissertation Publishing, 2011, p. 1.

@  Gergory Lighht: From the Personal to the Public: Conceptions of Creative Writing in Higher
Education, Higher Education, 2002 (43) . 259.
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@  Scott Kaufman, James Kaufman: The Psychology of Creative Writing , Cambridge University Press.
2009, p. xv.
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@  Greg Kuzma: The Catastrophe of Creative Writing, Poetry, 1986 (148); 349.
@ David G. Myers: The Elephants Teach: Creative Writing Since 1880, University of Chicago Press,
2006, p. 2.
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@  David G. Myers: The Elephants Teach: Creative Writing Since 1880, University of Chicago Press,
2006.

@ Sill; “Should a College Educate?” Prose, pp. 308 =309, 5| [ The Elephants Teach s p. 16.
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@ Barrett Wendell: The Mystery of Education and Other Academic Performances, Scribner's, 1909, pp.
659 —660. $5| E The Elephants Teach, p. 49.

@ David G. Myers: The Elephants Teach: Creative Writing Since 1880, The University of Chicago
Press, 2006, p. 40.

@  Barrett Wendell: Mystery of Education s pp. 27, 210; Privileged Classes, pp. 94, 223. ¥5| H The
Elephants Teach, pp. 47 —48. i



