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Cheng Yuning

In April, 1962, Cheng Yuning was born in Nanjing. After he
got his bachelor degree of Agriculture from Nanjing Forestry
University in 1984, he worked in Nanjing Landscape Architecture
Planning and Design Institute for 3 years. Then he obtained
his master degree and Ph.D. for Engineering in 1990 and 1993
respectively. In the same year when he hot his Ph.D., he started his
teaching career in School of Architecture, Southeast University.
And now, as a professor, Ph.D. supervisor and dean of Landscape
Architecture Department, he has become an academic leader and
vice chairman of the School’s Academic Committee.

Professor Cheng has several academic appointments, including
committee member of the Landscape Architecture Discipline
Appraisal Group, Academic Degree Committee of the State
Council; committee member of the Postgraduate Educational
Instruction Committee of Landscape Architecture, (‘hincsﬁ
Ministry of Education and Academic Degree Committee of the
State Council; committee member of the of National Specialty
Committee of Landscape Architecture, Civil Engineering
Disciplines; council member of the Chinese Society of Landscape
Architecture; vice chairman of the Specialized Committee of
Theory and History, Chinese Society of Landscape Architecture:
vice chairman of the Education Committee, Chinese Society
of Landscape Architecture; vice chairman of the Specialized
Committee of Landscape Architecture, Jiangsu Society of Civil
Engineering; editorial board member of “Chinese Landscape
Architecture™.

Professor Cheng has dedicated to the study of landscape planning
and design, architecture design in landscape, landscape history and
theory, digital landscape and technology for more than 30 years;
presided over a number of scientific research projects at national,
provincial and ministerial level. He has written many famous
books, including

“The Theory and Method of Modern Landscape

Design™, “Wetland Park Design™, etc.. And he is also the chief

editor of several collections like “Landscape Architectural
Design™, “The History of Chinese Landscape Architecture”,
"Digital Landscape” and “The Theory and Practice of Modern

Landscape Design”. By now, he has published over 60 scientific I
papers, and his design works have won national, ministerial and

provincial excellent design awards for more than 20 times.
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PROLOGUE

Derived from the Shang Dynasty (1600~1046 B.C.) and Zhou Dynasty (1046~221 B.C.), the long-standing Chinese classical garden art has
developed through different dynasties, and gradually stepped into its glorious phase, becoming one of the three landscape architecture systems
in the world. It stands out among the world gardens for its unique and brilliant national style, which fascinates people all over the world.
The retrospect to the evolution of Chinese garden indicates that inheritance and development are the foundation. On the one hand, tradition
is formulated by inheritance, from nothing to a sustainable development; on the other hand, tradition is accumulated with the elapse of time,
therefore its development needs innovations from different times.

[n the past 3 decades since the reform and opening-up in China, there has been a strong trend of “Westernization”. Chinese people preferred
learning modern and advanced technology from western countries to inheriting and developing traditional features. It’s necessary to learn from
other countries, and what is the most important is to learn how westerners combine the modern social life with the environmental and historic
features in landscape design. It is a misunderstanding that modern beauty can only be created by the west. China has its unique cultural tradition,
and has accumulated rich experience in landscape architecture. Inheriting our tradition has no contradiction with learning from western culture.
Taking their technique for practice, while basing Chinese culture as the core, landscape design should fully excavate the experience of Chinese
classical garden art, properly handle the contradictions between modernization, region and nationality, carry forward the essence of Chinese
classical garden in line with the contemporary characteristics, so as to achieve the aim of both “Chinese and Modern™.

Innovation is an inevitable trend, while inheritance is aimed at meeting the needs of contemporary social life. Innovation and inheritance are a
dialectical unity. Innovation is completely different from profligacy in that the former has a deep roots, while the latter only makes out a good case
by itself. It is apparent that landscape design is not an easy thing, which requires the designers to have a deep “dialogue” with environment and
places. “Unity of Human and Nature™ is a general culture principle and world view of Chinese. Protecting natural environment and making up for
the deficiency of artificial environment are the general tasks for landscape architects, therefore the concept of “man in harmony with the nature,
sharing prosperity with the nature” is of crucial importance for landscape architecture designers.

Ouyang Xiu, a very important writer in Chinese literature history, wrote that “the most gorgeous scenery of Hangzhou is the West Lake, of Nanjing
is the Xuanwu Lake”. Landscape represents the image of the city and the region. Landscape should integrate social beauty into natural beauty,
and then create the artistic beauty of itself. Human beings are shaped by the land they live in. The sources of creations in city, architecture and
landscape are all based on environment. Landscape architects should be able to understand the environment, thus to integrate local environment
with diversified humanistic implications to highlight Chinese characteristics and regional styles in every design work. Scenery is based on
environment, to generate form based on site and environment is of great importance. The essence of design is to comprehensively understand the
difference of sites, to precisely arrange both nature and cultural elements, to create artistic scenery and conceptual place. The design competence
of “ingenious conception and smart layout™ is not accomplished at one stroke, but developed from careful consideration given to each pieces which
make up a complete design work. Taking design as a carrier, landscape architects should take the eco-environment benefit, social benefit and
production effectiveness and culture connotation as a whole, and meet people’s material and spiritual demands for their long-term and fundamental
interests.

The obligation of contemporary Chinese landscape architects lies in not only linking the past and the future, but also keeping pace with the times.
They need to deeply study the excellent Chinese cultural traditions, while precisely grasping the needs and spirits of the time. Mr. Cheng Yuning,
who has persisted in conducting deep “dialogue™ with places for 3 decades, insists on the idea of “design with thinking and thinking based on
design”, and puts emphasis on the self-discipline of landscape design, thus gradually developing his own viewpoints and methods of landscape
design, which have been proved in practice. Practice need to be guided by proper theory, and successful practice should be concluded into theories
that can be used to guide further practice. Based on local practice and thinking, he created a virtuous cycle for making theory and the actual
union. The approach taken by Cheng is “linking the past and the future, keeping pace with the times”, and his concept “design based on places™
just embodies the general principle of “Unity of Human and Nature” of Chinese world. Therefore, I would like to express sincere congratulations
for the publication of “Place Landscape Architecture: CHENG YUNING Landscape Architecture Works™, as a result of his 30 years’ painstaking
research and practice. 1 hope that Mr. Cheng would reinforce his accomplishments and make further explorations in Chinese landscape

development, to fulfill the sacred bounden duty for all contemporary Chinese landscape architects!
‘E—- i' v

The Chinese Academy of Engineering
Honorary President of the institute of “"Chinese Landscape Architecture™

Beijing Forestry University, Professor, Doctoral Supervisor

26/11/2014
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TOWARDS LANDSCAPE OF PLACE

Cheng Yuning

Introduction

Place is formed in a specific time and space, bearing a natural imprint and recording human activity. Landscape in a place is the mark of complex natural processes and human
activities on the earth: therefore, almost every place is recognizable. showing the inherent uniqueness of garden environment. Unlike well-trained painters who can brush on a
blank canvas freely, almost unlimited by time and space, landscape architects must design a garden according to its natural environment and historical context, to a certain degree,
these resources guide and define garden design. Purely artistic specialty is often the artist's pursuit of personal style, so do many architects and landscape architects. A strong
personal style has become the “trademark™ of many masters, reflecting the uniqueness in contemporary design logic and aesthetic tendencies. However, the characteristics of garden
environment should not be directed only to the designer's personal style or some ideas, cannot be simply created out of nowhere, but should be well-based. The latter refers to
seeking the inspiration of garden design from its place, highlighting the features of nationality and region, and revealing the natural traits and human context in a place. "Dialogue"

and "symbiosis" are the trend of modern garden design.

Design, to a certain extent, reflects the habitat environment values of the times and the designers. On the one hand, the ultimate goal to transform the environment is to meet the
needs of people, the so-called "people-oriented."” There are rules for people to follow in a garden concerning their behavior patterns and the methods of use, the so-called "human
order." On the other hand. garden design does not only meet people's practical and aesthetic appeal, but shall comply with the law of natural material. Multiple order of landscape
environment corresponds to the multi-objective in garden design. one of the characteristics of modern garden design. Thus, by human intervention, garden design is the process
to form "new place order" in an established order. to meet the needs of multi-objective design. The sustainability of garden environment depends largely on the harmonious
symbiosis and the coordinated development between the "native" order and "new" one in a place. Objectively speaking, garden design is, under certain conditions of time and space,
dismantling and restructuring diverse environmental elements, by using terrain, plants, stone and other natural materials to change their position, shape and composition, to give a
place a specific " meaning. " In addition to skillful use of form and space, garden design needs to pay special attention to the use of materials with life and their natural attributes,
respecting the laws of nature. In the early 20th century, "city beautification" campaign aiming to create a new physical space environment, and achieve a harmonious beauty, but
because of the emphasis on form while ignoring the needs of the public, is considered to be the planning of the privileged class out of touch with the reality. The blind pursuit of
decorative and commemorative style failed to solve the fundamental problems of cities, also ignored the objective of ecological effects. Thus like "flash in the pan", the campaign
was soon withdrawn from the stage of history. As a stage product, city beautification movement inevitably has a historical limitations, and it is the reflection on the movement that
promotes the formation and development of modern landscape values: to respect the established order of places, to integrate ecology. space, function and culture at all levels in order

to meet diverse needs. Correspondingly, the purpose of the contemporary garden design is to establish a pluralistic and harmonious organic system.
1. Landscape significance of a place

For the word "place", different disciplines have different interpretations. From the architectural point of view, Christian Norberg-Schulz proposed the three basic elements of a place:
First, the function and structure; second, human adaptation: third, the uniqueness and particularity. As far as landscape architecture is concerned, place has a richer meaning. Garden
design is a process to study the conditions of a place and to seek ways of solving problems. Place is not a site, not a purely physical space. In fact, a place entails both the material
and spiritual meaning. Place is an important carrier of landscape value, covering the contents of ecology, space, function, and culture. Every place has its unique content, the so-

called "spirit of place." Place spirit creates the environment recognizability, and determines the personality and characteristics of garden environment.
1.1 Ecological Significance

Elements and their status are the objective reality in a place. Among them, elements of life are an important part of landscape environment, subject to the natural laws of succession
under objective conditions. Therefore, observing the natural law is the premise in garden design. Ecosystem is composed of biological communities and their habitat, and the overall
property is not a simple sum of the elements, but the interaction between them. The biological diversity and complexity determine that the ecological system of landscape be a
complex hierarchy system of a multi-element and multi-variable. Flora and fauna in the natural environment to adapt to climate, soil and topography and other conditions in the

process, gradually evolve and establish a coordinated relationship with the environment, developing their own law of evolution and stable form of a particular stage, to form a self-



