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GENERAL PREFACE

TR, B A R ANE SO AR SURIR TR 2 S # Y
o FERRE 4Rk, BN PAME S SCFET I G R AR F A KR
B, BEA T ONE T SO A EIE BB R SR, A X ERR
HOTRIE S AT AR AR F AR I R, UREZKF . BA AR
FHERIEF FARRE M BB AT, AR PG E R,

ATEARREZKCFET BRI, #Eshb EEAR e AR, *
AR A H A ARFE o B R 22 2 Mg st RS e b B 2R 22 0
OEEITRE “PICEREHFICERT]” (CBKCI) Sl HBUR, LAirpihE
FOCFFEARDIF A, PISIRRF (IR fEhsEetrmE, TE5REAIZSUR
B HBR I ML R EFH IR ERE M, T T B (hANEF SCFFA
XPED o

APER—EQUE M SRS . BUBE S F AR R PIME  F
ISR i AN SR A o SO BMELLAE N R AE 5 S0 A RO TR
T PURER, FRTRAERE, Pl ERNTHRARESIERERN
HOEITRR, R YATE AR TR AR, R L SR B A = ARPRT H A

AXPERRHL TIEF Y6, 30aE. Bt — it b, 5%
B (FHiERmAEESER) . (PRXHEFA— IR S5EEEE) |
GEFEFISHE) .« (BEESFIHRETE) . (GFREF—IREFM
HigR ) M GEFMEROIE) ; CFEEEaME (H30F A7 8-
W5E) (A SCESIAERENRIT) .« (R RREDRESIEART) |
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FOREWORD

A XTRRER (CRARE ) TR ECREA, HRMIHE T EMER
OIS U, WA TR, R XA iR R R AR\ ], (B SUL
FEE X I EANMBE S E. S EHBELE, XOLEW ST
NP5 RIS R TS AT MR TR A A 1k By sl sk R e, LAY )V BUpE A
F B X AL DA ) e [ A 2 — R AT . (HAE 4 K 2B R YRR
(HARRED) BB ERE SR, BB JLTERBE AR R4 1 S RRIE T & R AT 3R 4%
e A, T ELR RR I R — N B ORI SRR S
HrIT o 4R X R e ot s, (AR RZ A 8 A PEAS o] ) R 2 2 i 13 3 XF
Forph A AR FL, DUROES O B . ERITAK, XHH
X — AWM 4 1 B AR X A A] R B R AR R R A SR ARV 2R
BRI

H MBS 5w B T YRR B R R SE AN B8 X —3& & el
Zla, VSRS Rm T CRERE ) TN & —FBUA 7
M, ERE-EREGT SRz R T, Bl EEIR” 1Ee
FANVGELEE T B B2 BEE (William Hazlitt ) 33X A7 2R R0
M SR E RPIR B BUAE & MR BESRE . TR (FhE) (Defence
of Poetry, 1821 ) i EH I EX —ES: * (KRAKE) FArRkAHEX—
5 RO RE NG 1 ARG B ) B S e SR ABUE T A B0 B R R AE 2 — AT

| William Blake. The Marriage of Heaven and Hell (1790—1793), Plate 5: “The reason Milton
wrote in fetters when he wrote of Angels & God, and at liberty when of Devils & Hell, is because he

was a true Poet and of the Devil’s party without knowing it.”



FEERI DRSNS

O BTSSR T o oo YRR HECEL 1) 38 TR 5 S e e 8 A i
Wer Ear. " E (B TRSEZ KRB - F5) b, SXRERHEZLHE
AR T 78 K B 0 3 BB 4006 B0 A B R A KB I, XU e R AE
202 A IS F EFIEF 1 ( Sir Walter Raleigh ) #9 (FR/R5 ) ( Milton,
1900 ) —HHiGHE] T BURIFLN, fEE R ESEMERR: B AT R
i1 EAE R 2 ok, 7

Wy 2 B RR o [ R DA B o B T 2 T SR 2 i EL s A7 s <ot A mT AE AR )
BB A BB R E TG LR R S i B A e AR
b, AU PR 20 52 6 Todl, 1 B M B AR . 7

1922 R = e K AIAER 5 (V. G. Belinsky ) FH S HEY) 3= RO A 82
T ERER “HEIR” WS E L, EER R OE BR 17 20 e [ TS
i A BRIV S

ARG FREARHRTEAEERH 0 FAELEXEH
WATRAFHTAMABMERX— AW REH T 4 TRERE R, R
ey EREENFFwk.

ESeefi— 12 IMed E£ T, Ak, TRMBIMLER LdgsieEd E
HIFZ Sa TR BAEX SRR B BT R s T
R, BN HAEE T (KRR ) METHIE, HRRAEERXILAN]

1 Roger Ingpen and Walter E. Peck (eds.) The Complete Works of Percy Bysshe Shelley. Vol. VII.
London: Emest Benn Limited, 1930, p. 129: “Nothing can exceed the energy and magnificence of
the Character of Satan as expressed in Paradise Lost. It is a mistake to suppose that he could ever
have been intended for the popular personification of evil. ...Milton’s Satan as a moral being is as far
superior to his God.”

2 Walter Raleigh. Milton. New York: G. P, Putnam’s Sons, 1900, p. 133: **... Satan unavoidably
reminds us of Prometheus.”

3 Cited by E. E. Stoll in “Give the Devil His Due: A Reply to Mr. Lewis”, RES, 1944, p. 113: “Satan
is the most heroic subject that ever was chosen for a poem and the execution is as perfect as the design
is lofty.”

4 V. G. Belinsky. Selected Philosophical Works. Moscow: Foreign Languages Publishing House,
1948, p.425: “The poetry of Milton is obviously the product of his age [the English Revolution]:
He himself, without suspecting the fact, depicted in the person of his proud and somber Satan an
apotheosis of rebellion against authority though his intention had been quite different.”



A GERE R B, RANEA M, FrAX T BB KRB ETE: EE
T B KA i 5= 1o SR T G AR M B B fa ] Dl 3 £ 2R S8 b R R 0K o
FIRAT AR R R AT . Rk, RTEXEEMNTIAESR “TERE™ B
PR FRW YRR VRN R W SRR 22 1) 08 I B AN AT R
o 1t 22 S TR AN 4 28 WOh 2 [ S 2 S A Al K s PR S B N TR BE— 1«

194245, AR EX ST (C. S. Lewis ) 78 (K4 « ¢ ) (4 Preface to
Paradise Lost, 1942 ) — 5+ g oR/R Y S2 1 BRSO — B 2 B0 KT 21T
THAMAEHR . fhe s (KRR ) RS TR, AATEGS
A KU TE AT JRAE Y B (R PRIZ s P 9 O A E BT AR S H
b 3 5 T 5 TE 6 B SR B B A — B . R R SR B G
BRI AR, X 5 e A X (7 B v % R K Ad 2 — > Jo ] AR A% Bz ifl
TE4 . XI5 WX Ft B B0 B B X THIA M S e T afER, A
T2 At B 4 A RS A A58 i o v e S B 28 B (Y, R R AR R
XFME =k (BRI, 2. 2R ) WAL, LB T Ak = J7 i Bt
( Pandemonium ) fyH§iA, 2555, HME AR IEEZECEN KB AR B
2K R R Hh X 2 5 TE e AN R — B A

AR BT ((C. AL Partridges ) 025 R /R 50 B o (0 S EF BOBE S AR it
JRE Y . e (URRBUS B RILS) (1966) —Hpdaih, * (KSR
fel ) ARG R L EARE AR, TR — B SO BRI, AR T HR
BT R B0 % TR M Ak SR T B R Re R s L
{hfEZEHT (A. S. P. Woodhouse ) 7 { KE T . JR/REIIZEFiE) (1972)
— Rk T — PSSR -

KT, EHRAFREE R — AT REBRAXEXE LR
T, R FRE. - THER, MAEX, £EEL, b

| ZUWMiEA (EE¥ES ) (Chen Jia. A History of English Literature, Vol. 1. Beijing: The
Commercial Press, 1984, pp.289—290 ) —J5H AT .

2 C. A. Partridges. Milton and the Christian Tradition. Oxford: The Clarendon Press, 1966,
p.5: “Paradise Lost is not a Christian poem generally: it is, rather, a Christian Protestant poem, and
attempts to make it doctrinally palatable to Catholic readers do violence to its unique position as the
epic of Protestantism.”

]| == ‘
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BEFER, FAENMAURCE ZENEZENSERREEHE
Fir 7 3% Mm% 0K 3 BT A R B9 EL )5 R A DL — AR AU Y Y K R A T
810

FERE T —RIVE RS2 NG, (REZFNE TXE—18E:  “Y9UR
A o A AR B T AR A G, (REE) BRE—HFARTA
MEEHFR. eXRATHEAXAR . BEMBEMESTE. EiE
RN TR L B B, REr A TR B ) ) i — e AR, SRS
tF, Pl BT, AR BRI . "

A/ ( Christopher Hill ) 7E (9%/Rii 5% E § 4y ) ( Milton and the English
Revolution, 1977 ) — 3R T —Fp s Ry RO, ft— 7 AR A IR /R i
AU bk R T IRB UG, i AR — M S S uE#
R B AR IR R, B —JH, WREEEKZE0 R
B, BEpAR (R2) BEFAEEERPURARE, REMENGERAIG A
HROAZIE IR A O AR R (X&) . BR bR ERRA B AR
AR AERE S HEET . TR, RSB IRR AL T —FhakR
PR HE (1 55 3

L L, EfrEAH (Denis Saurat) Frde 8y A4, 3K /R B
M MERREEREFHHNE, THIFILFELHFRE, BAR
AHFERRATTIFA. EREEHGLEUZIANMERRY, ¥
FR oA B b —3, ©

RS TR R REBFE R — R A, RO R ek

1 A, S. P. Woodhouse. The Heavenly Muse: A Preface to Milton. Toronto: University of Toronto
Press, 1972, p.102: “To describe Milton only as a Christian, however, or as a Christian humanist, is
msufficient. He is a Protestant. ...The tendency to iconoclasm, to individualism, to a sole reliance

ultimately upon reason, fostered by the rejection of tradition and the wrestling of the individual mind
with the manifold complexities of the scripture—these and other outcomes of the Reformation are
illustrated in Milton in an extreme form.”

2 Ibid.

3 John Milton. The Reason of Church Government: “God ... demands of us that each man who
wishes to be saved worked out his beliefs for himself.”

4 Christopher Hill. Milton and the English Revolution. London: Penguin Books, 1979, p.261.



2 CHEIRT  TFEFEN LR FAMEAR R RRRE A R R . RTE AR SRR
WUEAE PR BT R KB ZATE S, R E R THREX—AY)
PRSI S R SE IR S5 o BT LAJG R AR R 753X AR R BT 7 1 UR ]
Z IRIHEA T REAN AR EE AR B Z o, EAH S B AR AR EE

ARG R AR E A R B R 72 B R T
MATARMEREAS LA 2 B S BUA R 24Tk, bR E S Ml BR R R FH AR
S SEBWN S ANZ R — 558G 5, BUE, WRREY S RFRE AN R — R
#EE, AR —ABRA/MEF . ERCEZARES, ERTUEA BCHS
Y, WA LEE T EARRS . REREER AR R 2R (RARE)
XA TR R RV R e 2R A2 . FEZR-2%gih ( Samuel Johnson,
1709—1784 ) 7E¥FE RS ( Edmund Waller ) (952205 dhmt f4 & T ik — 14
eI, B RFRR B4 T 5 SR 3 U A R AR AR A . Rrlos i “ & B A
" (invention) , T HERH “HLEYA G EMIURER FZoRBRER"
BUBLEEE o (RS UMM, “ A S A By ) SR, AT o] e ) i
RESHEMRME" o HEAFFRIES T, “EEARAAE, mENGFHRE
WAEM P B RREBIRS, HACKERIE—2Y £, FACHERE—SR
F7 o TMH, SRR QIR R R S S A TR S B RO & 22 e A — A
BENRAF. BEFEANECHERLMUE, MESRFHEER AR, Mg
HERAFET, MbfESARLEBOS TS ot R A ROCCR stz 2 TR KK
BRI, BAESEERERAETFEE, °

FITLL, ASSCAE B N SR G0 — F ROk d LR R B BIE (R SR
fel ) BTS2 B BN AEIR, BR T REGHS BIFRA 1B e AR U
BBUAREEZ SN, B REH BB AR B VR A i A A X — SCEIB S R
RIS R

I Samuel Johnson. The Lives of the English Poets. Vol. 1. London: J. F. Dove, 1826, p.187.

2 John Milton. The Reason of the Church Government: “Lastly, 1 should not choose this manner
of [prose] writing, wherein knowing myself inferior to myself, led by the genial power of nature to
another task, I have the use, as 1 may account it, but of my left hand. ...it was found ...that had the
overlooking, or betaken to of mine own choice in English or other tongue, prosing or versing, but
chiefly the latter, the style, by certain vital signs it had, was likely to live.” (M. Y. Hughes, ed. John
Milton: Complete Poems and Major Prose, 1985, p.667.)



SRR ER SIS !

FE— & A RMPFROCC (E5E S AARE) 1, T S. SURHFRRH5R IR T
SCAAERARTCACATE . A A HI R RN

RAEM—MFA, BAEM-—TTEARANEAR, RERFAM
TENEXL, XTHARRARA TRE CEREZHFATERRA
ZERRETRE . T et T ROAERETESR
FHEIFAREZRKM P ARETA . RAARNE-—RBFX
#iIF, MARRED £ HAFHEN. XM BEELEF G260 K
SEBFFZETEN, E-IMHFHEAEREFEL RN, CLFH
B A L AR S

XV ATER RS bt R ARAs AN EL S, PR Ry ik 67 3 A ] SRR — A
FRFEE, 2RSS EEk B T A L fan AfEdn .

K 2R B A HEPE R AT — FF B R B 28 255 T S H oA fef B AREAE 9 sk i
% — RGBT LS, H— TR FES. BEm-aik
(Jacob Tonson ) F16954F i jiifY (e SRl ) Xof FFA KR H AL 4% 1 f4er L oo A
(Patrick Hume ) XfFiX BFaIPHEE, FEN RS, BLTHEMAEE
T R (M B T IR AR LE Sk v e by i 29 1F Gt 28 28 SCAR X — i i 3
B EREFHEERME T, BATATUERXAEME:  “XHFoRRE (kR
bl ) FOIFEE . FLRBRGX E R e SO R LA L A, b b S TS
I A4 J1 00 S AR 7 0 R 7 A B A AR 5 | AT - K
WIS B TR 2 HAR AR AR A X4 LU0 MRS E S0 A
B, ERFIAEHRR, WA T ERTFARZR (Torquato Tasso ) 5l
WEBHR R AL E % ( Edmund Spenser ) S ¥R/RE0 S A EBE, BRIKIGE 2
“U ST 5" (the most excellent Homer ) #l “{I2Z ik m BI4E5 /87 (the
sublime Virgil ) , {BfREAR (R ) JEVR/REE R EEAIEIR R .

JEili 4 (Joseph Addison, 1672—1719) B8R FE LEF (%

1 T.S. Eliot, “Tradition and the Individual Talent” (1917). Critical Theory Since Plato, ed. Hazard
Adams. New York: Harcourt Brace Jovanovich, Inc.. 1971, p.784.

2 Ants Oras. Milton's Editors and Commentators from Patrick Hume to Henry John Todd (1695—
1801), Estonia: University of Tartu Press, 1931, p.22.



RBE D) HIEIAE WSCFEE RIS R 171248, SLHAEE (FWH )
( Spectator) %3 FART +/NRHEICE, FIHEUR/RIA (KAKRE ) XH
FRERE, BIANRSCERMEMERNEL, LRI /W2 A5 L 7
I+ BT RS . TELAS HETARME—RCES, GlARE 73
YRORISE A TPPRI ARl s FROKE 4 B R A AU A i ISR R B R, IF
Hig— Pl frRA RN S, (KRR ) REEfar A (FR
WA ) 58 ORI ) o 7 X SERN S SR 45 T - B T 3 T
M. AR, 1128 ZRERME ESCES, S0l AR s T
Cafige ) rhUR P fa . “AMBER C 28 R K
fKi#EAT T — B LA PET EK AARA T, SEHE TP Z BRI Fn R, AR
FHMICARFSMR N A ., A X —UIFRAEAE i JLIR B ZE , 51 T
WM AES. " X (RER D) BT, AYFEFH#HT THEaRZ
e, SCMAFE2A2H RRAE TR CEPEN TEARRER: “RELHRR
i) (RRE Y BEFET. AP, HEAEF XU HZ T T 75,

I H SRR, YROREEX PO A — .

C. S. XG e (RERE - 7)) —Hdxt Tl L T E ST 7 — K
I, Al de vy i sh R — 2 A R PR AOR RIS HY . fir S (AR ) AN
(mfEgE ) RE— S (folk epic) MILAITERY, LT /KA CHRIERTHT
70 ) MEFE A ERF (literary epic ) IR, EREBEFOFHERN —MRF
AN X 5 307 5 SR A AR Ty B S AR G TR R S 1 I 7 A O TR

1E ( (KRR ) S5 Msd i) ( Paradise Lost and the Classical Epic,
1979 ) XA F H ML FREEMERHTICE T, fidF@H (F. C.
Blessington ) M\—™Hf A4 1 BEXT X N [al AT T %8 M A PRVR/RIOF A #%
HR Tty S o R A S S ) R U Y A X G R . R TE AR X B g
iAo, R0 EAMRNA, HEhZ EEREANRL. " 5
HOE AT HOR R, A R EZ 8P R B R — O L IE A o B st i

I & F EmArg i Sl A8, 1% 2 llJames Thorpe, ed. Milton Criticism: Selections from
Four Centuries. New York: Octagon Books, Inc., 1966, p.23, 30, 44.

2 F. C. Blessington. Paradise Lost and the Classical Epic. Boston: Routledge and Kegan Paul,
1979, p.10.

hl[=213
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-10 -

e, B SR R A S AR R 7R FERE R AR R ST AT A B R B T
fafcet [ FRAPIE AOHEHER T, TR — (b 3 H R BT B R AR BT X
—YIER A S FVE IR, SRE B e 4 P FF S B SO e R e

A RAIT I KA1 P A B AR, MR REUR 5| & 2 258
EAXRNTHREARZ, MEHNTER, #BFIWESERETHRE
#, MEHRHAE (e FkEdiE. iz, MERRYT
Mg RERREMMSY —HEGHF. |

B E e FL/RTHE ( Barbara K. Lewalski ) 78 { (Kb ) -5 3¢
I5%%) ( Paradise Lost and the Rhetoric of Literary Forms, 1985 ) *—H i@ &
TRFERIM A . FEIZATT, SREL/RITELE S 4 1l i S0 op & F R TR 9 5C
FRE, HORSR/REURIEYE S RN A S HBERE, EERMIK TILTE
— M SCERR, HEIERGA TGS ES (KR ) XHHE AR, HE
R (RERE) WA, P TR, Hhad 7
JURIAS R 9 WA FISCoFAARRR . AR & TR Tk sh — 8 “REmER Py
BHE, 8 R BB R R TR B A Sk M R T e 2 e, A
V10 45 0 AR A A L X AR O G 8 e ) R O Rl 1 SR AR E TR AL . $ER i L
g HE vty S sb R 15 1 X HRCEL O N PR A TR, R BRAE A A B bR RERE R
B, BR. BEAK., Pl WAMSFEARESRT, HEMEIFEA R
EFRF| {7t 50 R iR . X SR IR P S — (LR AR K s
85 (J. M. Steadman ) BULEAMEM &, J5&E HE 6T B 5 1% &R
(‘brutishness ) [fij JCH% 1 /& SC 2B BT 6 T 38 RE S R E AR PR fE . X2
PR g e 20 BB AN SC 2SS ) 1 BB FE R AU AP RN TR Z A2 3
+ 2 (BB DA{EE%: ) ( Nicomachean Ethics ) 55 =4 W%t T 348
M5 X FBT - SEME L, SR, FEmME, MZEARSH
A&, M OCEAERA” WERIEEEL . C
1  F. C. Blessington. Paradise Lost and the Classical Epic. Boston: Routledge and Kegan Paul,
1979, p.1.

2 B. K. Lewalski. Paradise Lost and the Rhetoric of Literary Forms. Princeton: The University

Press, 1985.
3 J. M. Steadman. Milton 5 Epic Characters. Chapel Hill: University of North Carolina Press, 1968, p.24 ff.




AM20H22 LIk, (R ) o —A> 3B SO S th ok i 32 B B
ZIFRRNTAIRTE . A (024 SR G0 A B B R AU AU T A S X 3R 2R
i B R BN PRGN TR B RENR . X F 32 B R TR A B ST 4R 7R H 2R 8 UL
B HEAH 5 B SR it e R ZR i s R v = B Y BB R R EE AR
. CEIHIC ) 288 (FMRE ) o Y ) FE VR SR AL TR IR,
(IRt ) SB12B N LR AEEMIE T PR T AR R ENTWEE . (R
REE D) AR OET CJREET R C“BETST MIMMIFEESR A (HES ) SI1ESH
154, '"BRT (IHZ) f1 (Bigy ) Z0h, RA1614EREAZLEEH (K
%) (Apocrypha ) . TELNINAEEE (J. H. Hanford ) fr48 HAVHREE, (IRZ) &
FZF| TIR/RIR S BT, HFEAE (KRR D) XTFEBCERFNEESARFA
RO TIFZAWERE, JUHE (LK) (Book of Enoch) |, J5&EHRE| T Bl
RETTHAT AR, DIEAEBE T — AT, BDEEEA ( Azazael ) IHF
A (FEHFEH ) (Book of Tobit) , 5 B AKAEHHEIRZE— MO
S, SRR A EANAFEHARAD T LKE R . 2

# 3 (H. F. Fletcher ) 7E b it L8837 o i e 28 10 i 3 5 1)
TREHHA T TR F e . MR —BEEES, (48
YRR A % ) ( The Intellectual Development of John Milton, 1961 ) ti
TR ETRNSX A M, SRRSO E 5T MR 2 N —
AR W 5 | N AR B T ik SRR AT TR B S UG . 7 anix
SPE i e B R L DRI Y IS R AR T R i, D R P P AR
AR R EA X ER, EohfhA izt 28 RmE&A s, mEaassik A
KR EIESINLRBEY . BEMERR, YRR Fixee (AL )
( Talmudic w1"itings) TnFgEx —F RN, FAMERCES P
WK EAT. RS =SS/ M (BFES ) ( Tetrachordon )
e, RIR AR S T 06 T Y SR ) B A P AR B AR AE X — I R F L L

1 New Testament, James 1: 15: “The his [Satan’s] evil desire conceives and gives birth to sin; and
sin, when it is full—grown, gives birth to death.”

2 ). H. Hanford and J. G. Taaffe, eds. A Milton Handbook. New York: Meredith Corporation, 1970,
p.203.

3 H. F. Fletcher. Milton's Semitic Studies. Chicago: The University of Chicago Press, 1926;
Milton s Rabbinical Readings. Urbana: University of Illinois Press, 1930.

Ail
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TIAr R H A BE e . SRIRTLA AR B #R 20 KB L5 e 78 ( Moses
Maimonides, 1135—1204) E/E, LI HAEERET ( Flavius Josephus,
37/38—100 ) FIZYPGHE ( Yosippon ) EEHIMARAT . FE—RARE (HF
BF5t) (Studies in Philology ) ¥IFIRYSCEE . FR3EMIEEIES /RIS 1 H
BB LIS — 5 5o B3 5 Y Z (B B XS FVF 2 AUR SR A4y, dirM
PP ( Yosippon ) AR KB AT 1HPFFAR L EIEELER

C. S. XIGfE (LRI - F) (1942) — e 7R BT T RIR/R
R (F8) SENIKEN— D HEE EEAOAUR, THEXLT AKEE
FE R HCEA R A . XA TE AR AE A LA B TR PR ie 4t P
g, 7 (OFRRISRERTT, (KREE) PREGETTEEEX) (Milon
and Augustine, Patterns of Augustine Thought in Paradise Lost, 1981 ) —fH, JE
BE (P. A. Fiore ) X FiX—$F& B0 I i 17 7 8 AT . WFie
AT i K At v b 20 B AT T S AR X T R R sk 8 s e A
FEATEME T Rl ) FRHA SCZ B4R BCE R RS P RIF 2 XX
SRR THE FE, RTYRREN T A X e hh BARJE TR 0. Bl
g, Z98-3E/R% (John Selden ) 9 (AUFFHHHE) ( De Diis Syriis ) A
YRR 1 S A 41 5 A A 2l gl T skt

Xof S R EL A S e ) 5 — SR U2 B A 7 R SR R R A
/R¥& (Du Bartas ) 19 (%—F) (La Premiere Semaine) Fl {35 /&) (La
Second Semaine ) , HATEF WP /R4EHTHF ( Joshua Sylvester ) ¥R 5 Y
2 Gl B RER A E 2 K254 ) ( Du Bartas His Weekes and Workes ) . 7%
# (G. C. Taylor ) 7& (¥R/RUUN Tl LR EAE S ) ( Milton’s Use of Du
Bartas, 1934) Higi, Hva/R4ETREAEIER (il B /R IE B A R &L 97
Y ) X oR R 520 HAT Al — A HA BHEE A, XML R A — a5 KW
By, BEOAEEEAR AN, 7 (REE) BiFLER, A HRAB AT
IRBEE MRS . R, FREEBhERE TR AR S MR, H

1 J. H. Hanford and J.G. Taafte, eds. 4 Milton Handbook. New York: Meredith Corporation, 1970,
p.206.

2 G.C. Taylor. Milton's Use of Du Bartas, 1934, p. 72: “The magnificent Satan of Books I and II of
Paradise Lost shows no signs of the influence of Du Bartas™; p. 85: “There appear to be no borrowings
from Du Bartas in Book VI, etc.




rhf AR RS TR EUE T A A R E XM b

KFAAARSCFARGERT T VR KM € 2% SR Bl ) 52 0 i) 4 T APt 1 2 %K
Bl (J. M. Evans ) 9 ( (K5RE) S58Itid4% ) ( Paradise Lost and the
Genesis Tradition, 1968 ) , TEXFRHRAEARMIEE S, B EES TX—FrEff
FAEH 20t 60 AUE BB BUR . JUHA MBS, Z B
A—EAA YR RS 7X”  ( The Heroic Treatment ) , 7EXF 17
HIR NS T b B SR ik b B s e B O . i el T4
FARE—MOTER R BTG LR R T 5, BRI A e B 2
P TERFARES PRI T R, (B 5 E T R EREAR T H B2 5 iF
AR 1A

S, Bl (FXEXFFRATEEHSFHERAETFE) B
KEXMEERFEMAFAORMS. EEPRCHEA, WaEdALR
AR R BT AR A, AR RE (Ingeld) 'k
BRAKEMG A RERGBEATHFRERDR, WFRHTAXEE
WER, BEENTEEUENTFARR, BREFFEZNSE, &
BRA—REFHRERET HAMFHNHE. A AEMART LK
REBTRELFH. ARRE, ERBRT —PMELHHLLHNETR
fl, MW REFEZREAINEARE, EHREMEEL
ERAT RN,

P MR SO RO, AR s R IR B S A R s S X E
CA G238 T, F— T, BB P B A SR R AR ER 4 th T
e SR 2 58 AN SR AE T AR AL A . AN B S SR R (R
i) BXUA ( Genesis B) HrlfiliZes mi— A HUE EHRIEMN , fF#E AR 1
A, T LS RS R T R EA
BSCH I AEPERBF S IR AT LA T8 (R REE ) 58 = RSO 4,

| SRS /REER AR LRy (LR ) PRI — M, RFTEREENLE. &
TOTAEE 25 M B 55 20 HE#I /K ( Hygebals ) A—{E, FI/RE (Alcuin) $2 7% T &
AT AR S XA AR AR R W S M Rk R S B0 — 3, flh e R0 T — ) 35 A A S B

“HERSREE S RB AT ? " (Quid Hinieldus cum Christo? )
2 ). M. Evans. Paradise Lost and the Genesis Tradition. Oxford: The Clarendon Press, 1968, p.144.
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