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A Preface forlidimajia’s Poetry and Its World

By Geng Zhanchun

Numerous contemporary poets around the world are gathered to have
their voices heard, among which tens of outstanding poets, thinkers, and
critics interpret Jidimajia’s poetry and its world from their totally different
and mutually complementary perspectives. Jidimajia’s poems have been
translated more than once, which might have something to do with his
status as a politician, nevertheless, the profound resonation with his poems
under the context of multi-cultures is precisely an issue under discussion of
anthropological poetics.

Within the scope of contemporary world literature, it is really not
accidental for writings with cultural traditions of ethnic minorities to be
widely recognized. As Denis Mair maintains’‘l experience the perspective
of an indigenous belief system with its windows thrown wide-open to
the modern worldin Jidimajia’s poems. In a way, Jidimajia’s poetry is not
simply about manifesting a unique landscape of belief system, but a more
and more profound dialogue between the belief system and the present
world, of course, he is exactly the person that profoundly and widely
responds to a contemporary age full of confusion through such a dialogical
relationship.

In the contemporary life and poetry, there is no doubt that the decline

of individuality is a universal phenomenon, and the decline of integral
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experience, particularly obvious, but as the exquisite perception of a
commentator, what Jidimajia declares under the mask of self towards
the people is either lyric or epic. A lyric poem is for the personalized,
but an epic belongs to an ethnic group, for Jidimajia, it is a national epic
experience that melts into a lyric individuality. His individualized poetics
redeems the rapidly declining existent integral experience. As Maimang, a
famous contemporary poet said, Jidimajia’s poetry and its world not only
manifest his own individual charm, but also present a worldview that is
greater and more mysterious than his individualism.

What is the so-called great and mysterious world background in his
anthropological poetics? Adonis sees in Jidi majia’s poems “ a primal
world” “a realm of adolescence of existence”, which™ in Adonis’s view,
bears a poetic connection with the vastness and grandeur of China.”,
It is exactly the primary feeling at dawn from his poetry that upgrades a
regional world to a mythological one. Like another expression of Frangoise
Roy, Jidimajia reiterated such thinking in his particular way; “it is the
infiniteness that makes us feel happier than egoism does.”

It is widely perceived that such a majestic “original world” has been
established in Jidimajia’s poetry,which precisely derives from his heartfelt
response to the contemporary age. It seems to Frangoise Roy that Jidimajia
questions where the poetry status and the significance of mythology
and tradition exactly are when placing ourselves in a disordered state of
modern world. He doubts the motivation of aggressive development of
modern world, indicating that the motivation has been under a dangerous
vortex. “The lack of thought, spirituality and gratitude is threatening
the humankind today”, thus, Jidimajia, on the one hand, profoundly
acknowledges the intervening writers’ viewpoints on the importance of
poetry, ritual and mythology in aesthetic education, on the other hand,

brings us into his own mythology of origin.
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Jacques Darras incisively indicates that “Mountains are the reserve
of his myth and his legends. He has chosen the slopes of his poems
and descends towards us without compromise. Jidi supplies us one
understanding, toleration even one possibility of wisdom and salvation.
"Indeed, Jidimajia belongs to those mountains in the hinterland of
China, where the mountains endow the spirituality, and the pulse carries
everything. The base of his spiritual life was formed in Daliangshan where
he grew up and on the Tibetan Plateau where he worked and lived for 9
years, his psirituality was further enriched and refined to an preeminent
degree. He brought the words of wisdom and redemption to the people
from an “original world” or “existent childhood.

It’s clear that the experience of an original world exists as an ordering
force of individual life in his poems. With such a certainty, the lyric
“egoism” could lead to the distance, and everything that is considered to be
the confidence can be “seen or recognized” through the way things exist.
In his poetry, a mythological expression of all things and the universe with
its soul is precisely a kind of expression of trust and hope. Therefore, in the
multiple dialogue of integral experience of individuation and existence, and
original world and current situations, Jidimajia’s poetry is not only full of
critical introspection of modern society, but runs over with an enthusiastic
recognition for life. “Eulogy™ and its certain passion in his poetry are
exactly based on his experience of participation in the original world,
and he constantly makes it clear by enduringly thinking, and creating a
consistency of experience and symbol.

This is precisely what Giuliano Pisapia says that “the language of
soul from the distance™ in Jidimajia’s poetry is not simply beyond the
thinking of unsophisticated opinions, but a profound query of various
fundamentalisms. Helmuth A. Niederle put up a rhetorical question:

speaking of Jidimajia, in terms of coexistence of human and nationality,
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how much possibility can the ideology of poetry breed on earth? How
does it enrich life and culture? Stepping beyond the boundaries of
language, culture and religionun till integration enables the new quality
of interpersonal communication. In terms of Jidimajia’s anthropological
poetics, the consent of faith and enthusiasm is not a certain faith, but a
production of aspiration, trust and faith in an uncertain context.

Again, it is really pleasant to recall Adonis’ apt remarks, “I know
Jidimajia, and I clearly understand that there remains a consistency
between he himself and his poetry, just like the consistency between air and
sky, fountain and stream. His poetic space is about human and everything
related to human, among which there is a unique individuality and
common humanity, including expectation, thought, joy and pain. Nature is
twinkling in his poetry, and flickering between the existent inception and

immediateness, and those fontal emotions and sense of presence. ™
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Jidi Majia is a representative figure among minority poets in China
while also having broad influence as an international poet. His poetry
has been translated into over 20 languages and published for distribution
in almost 30 countries and regions. He has been honored with the Third
China Poetry Prize, Guo Moruo Literature Prize, Zhuang Zhongwen
Literary Prize, Sholokhov Memorial Prize, Rou Gang Literary Prize, the
“China Poetic Spirit Award” of International Chinese P. E. N., the Mkhiva
International Humanitarian Award of South Africa, the 2016 European
Poetry and Art Homer Award, the Poetry Prize awarded by the Romanian
magazine Contemporary People, the 2017 Bucharest Poetry Prize, the 2017
Ianicius Prize of Poland and Lifetime Achievement Award of Xu Zhimo
Poetry Prize of Cambridge. Since 2007 he has founded a series of poetry
events: Qinghai International Poetry Festival, Qinghai Poets Tent Forum,
Xichang Qionghai Lake Poets Week and Chengdu International Poetry
Week. He currently serves as Vice President and Member of Secretariat of

China Writers Association.
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