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Preface

The Major of Composition & Compositional Theories offered by the Department of Composition in
Sichuan Conservatory of Music is a specialized and professional national and provincial course. Over
the years, the Department has been responsible for training professional musicians and musicologists
from all over China, especially the southwest of China. Since 1953 generations of our teachers have
enhanced the reputation of the department by creating many musical works of national importance
and completed numerous research projects that were commissioned by Sichuan Province and the
Ministry of Education Department. We have published many academic monographs and theses and
successfully devised and taught various subjects and carried out numerous academic researches and
personnel trainings.

This collection of books is named the «Series of Books in Composition and Compositional Theories
of Sichuan Conservatory of Music”, which is significant in musical composition and was sponsored
by the «“Central Government Specialized Fund for Regional Senior Educational Developments”
(2013-2015). There are nine books published in this series, which are divided into two main parts:
1. music composition and research in compositional theories, and 2. the project of Sichuan provincial

social science research base and southwest music research center-<“Su Feng-Chinese contemporary




composers” (XNYY2015007). This series of books mainly publish a collection of new compositions,
which were written by our staffs, that have received international and national awards, been
performed at international music festivals, or otherwise received acclaim as research successes in

musical composition.

Being dedicated to musical education and the development of musical culture based in southwest
China has always been at the core of our teachers’ and students’ belief. We believe this collection
entitled “Series of Books in Composition and Compositional Theories of Sichuan Conservatory
of Music” will be a useful guide for academic teaching in various musical fields. Moreover, we
hope that the high quality compositions in this collection of books will stimulate further academic

developments in the field of composition and compositional theories at a nationwide level.

Ge’er Lin

December 2015
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Introduction

The Department of Composition & Compositional Theories of Sichuan Conservatory of Music is
founded in 1953. In 1982, the department was authorized to offer Master’s degree in music which
was initial in Sichuan Province. In 1996, Composition & Compositional Theories was certified as
a fundamental subject by the Committee of Degrees of Sichuan Province and in 2009 approved
to be the feature specialty of higher education by the Ministry of Education and the Ministry of
Finance. With expert input from generations of educationists and artists, many prominent musicians
who have created many influential compositions have graduated from the Department. Therefore,

this department offers high quality education and has a great reputation for musical composition.
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Uniquely, staffs and students compose music based on the culture of western China combined with
contemporary musical concepts, and have won many awards and prizes given by the Culture Ministry
of China and the Musicians® Association of China. Staffs and students have been always encouraged
to explore new musical techniques and concepts. In 1983, China’s first contemporary music
organization “Exploratory Union for Musical Composition” was established in the Department. In
2004, China’s first annual international compositional competition for students known as the “Chengdu
China Sun River Prize Students’ New Music Composition Competition” was set up. In 2007, the
Department became the first Chinese member of the International Society of Contemporary Music
(ISCM) and the full member of ISCM in 2012. The Department have been making great efforts to
make a connection between China and other countries, meanwhile hoping that the voice from western
China will be heard by the world.

“Series of Books in Composition and Compositional Theories of Sichuan Conservatory of Music” is a
collection of new works written by some of the teachers from the department in the last decade. The
compositions in this series of books have mostly been recognized by international or national prizes,
or selected to be performed at important international music festivals. Some of those works have
been performed in Europe, America, Asia and others in up to 10 countries. There are two main parts
to this series of books: 1. music composition and research in compositional theories (including The
Collection of Orchestral Works, The Collection of Chamber Works, The Collection of Choral Works,
E Jia Mei- Musical Opera and The Theory of Post-tonal), and 2. the project of Sichuan provincial
social science research base and southwest music research center-“Su Feng-Chinese contemporary
composers” (XNYY2015007) (including The Collection of Chamber Works by Mingzhu Song, The
Collection of Chamber Works by Xiaozhong Yang, The Collection of Chamber Works by Yingzhong
Chang and The Orchestral Works by Yuan Guo). In 2015, the four composers mentioned above made
worldwide releases of their own albums as a collection entitled «“Contemporary Chinese Composers”
(recorded by Ensemble Nomad, Tokyo). Three of the albums by Mingzhu Song, Xiaozhong Yang and
Yingzhong Chang are enclosed with this series of books for sale in order to help the audience more
easily understand their music.
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Introduction

Yuan Guo received a doctorate of composition from Tokyo University of the Arts and is currently
a professor at the Sichuan Conservatory of Music. He has composed solo pieces, chamber music,
traditional Chinese instrumental music, symphonic music, and more, and his works have been
performed in the country such as Poland, Korea, Canada, USA, Japan, Turkey, etc. He has received
prizes domestically and internationally including the following: finalist in the 2nd Krzysztof
Penderecki International Composers® Competition, Poland; merit prize in the 11th and 15th Tokyo
International Competitions for Chamber Music Composition, Japan; honorable mention in the
“Lutostawski Award 2004 International Composers’ Competition, Poland. His works has been
selected for many musical festivals such as the ISCM World New Music Days 2013 held in Slovakia
and Vienna, and the 2013 Chinese Composers’ Festival held in Hong Kong, China. He attaches
importance to the state of an acoustic event before and after it emerges as well as its instantaneous
explosion and disappearance. He constantly seeks out and emphasizes the simplest way to express

through lines and timbres.

The five pieces Eyes Creating Sun Birds for saxophone quartet, Mists for six percussion players,
Permeation II for 13-string koto and piano, Permeation III for nine instruments and The Triangle
Balance for wind orchestra were published by Mother-Earth Company Ltd., Tokyo, Japan in 2015.
The CD Permeation, Chamber Works of Guo Yuan (ALM Record ALCD-107) was released by
Kojima Recordings Inc., Tokyo in July 2015.
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Introduction

Symphonic Poem Hei Na Mi
For the Impression of Lugu Lake (1993 -1999)

The title Hei Na Mi is from the Language of Mosuo nationality, which means the Mother Lake. Up to
now, the pattern of matriarchal society has been well preserved by Mosuo people who has been living
by the Lugu Lake. Completed in 1993 and revised in 1999, the work was premiered in the concert for
the 60th Anniversary of Sichuan Conservatory of Music and was awarded the 2nd prize in the works

assessment of the 7th «“Autumn of Rong City” concert in the same year.
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