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In line with the opening of PHOTO SHANGHAI, the Art Museum of Central
Academy of Fine Arts (CAFA) and Shanghai Minsheng Art Museum jointly
present Chinese Contemporary Photography 2009-2014, which will be another
large-scale exhibition probing into Chinese contemporary photography of this
period following Chinese New Photography since 2009, theme exhibition of last
year’s First Beijing Photo Biennial.

PHOTO SHANGHAI is the first art fair dedicated to photography and
launched under the collaboration between Chinese and oversea institutes.
Participating institutes both at home and from abroad, photographers, artists
and cultural practitioners look forward to gaining insight into the development
and status quo of Chinese photography art. In the meantime, people may
also take an interest in the changing Chinese society and contemporary art.
Photography, as a medium for recording and expressing, on the one hand,
makes a record of the “authenticity” and “presence” of society, reality and
history; on the other hand, channels creativity and individuality in an expressive
way. Through its unique way of intervening, recording and expressing,
communicating and meditating, looking and being looked, the society
and art are thus ingeniously connected, casting light on the significance of
“contemporary photography” in terms of sociology and art history. In this
regard, “contemporary photography” gradually grows into a prominent window
through which people have a chance to perceive the changes and development
of Chinese society and art.

The year 2009 was of particular importance to China as well as the world.
For one thing, with the outburst of the financial crisis, it was considered as a
critical moment for reshaping world pattern and reestablishing world order.
For another, after the Beijing Olympics and the steady development during
the global financial crisis, China's national strength and status started to
catch more attention from the world. In addition, exchanges, conflicts as well
as negotiations over knowledge production practices kept occurring both
regionally and globally through various ways under the impact of different trends
of thought. Following the increase of China’s “hard power”, construction of “soft
power” was also high on agenda. Faced with such social circumstances, how
could Chinese contemporary photography intervene, and what would it record
and express? Moreover, what changes was and will contemporary photography
experiencing? Is there any new in terms of variants or trends? What role could
contemporary photography play in the Chinese contemporary cultural history?
What questions could it put forward? These questions collectively formed
a starting point for the conception of the exhibition, Chinese Contemporary
Photography 2009-2014.

Consisted of three main sections, namely 1. Boundary/Drift; 2. Landscape/
Everydayness; and 3. Society/Body, the exhibition Chinese Contemporary
Photography 2009-2014 intends to present a grand yet detailed picture
of Chinese contemporary photography, casting light on its trends and
characteristics and making a review of the path it has been through since 2009.

Finally, I'd like to extend my gratitude to Shanghai Minsheng Art Museum
and PHOTO SHANGHAI for their collaboration and support, to all the
participating photographers, artists and staff members, as well as the curatorial
team for their diligence and great job!

August 1, 2014 at Central Academy of Fine Arts
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Undoubtedly, we live in an era teeming with changes and recording. As
a matter of fact, the word “change” is too feeble to describe the situation. It
seems almost everywhere and everything, be it “daily” “landscape”, “society”,
“body” and “boundary”, are eager to farewell the past. According to sociologist
Zygmunt Bauman, we are immersed in a time of liquid modernity. No fixed
things or properties are solidified within time, classic values are disappearing
and people’s experience and reflection upon experience are changing. Human
society is transforming from “intensive capitalism” to “light capitalism”. People
constantly talk about “transformation” and “transition”, which can be seen
as a euphemistic or defensive statement in the face of “fluid modemnity”. The
profession and mission of artists determine that they tend to adopt a means of
expression that is different from the general public. They are the ones recording,
representing and reflecting upon the reality; they reveal their perception of the
world (not only the existing world but also the world brimming with potential
possibilities) in their unique way. In the era of Kant, due to technical limitation,
people couldn’t even “see” the “thing in itself” in the most superficial sense.
However, the invention of photography has brought about fundamental change
to the way how people “see”. Repeated viewing based on duplicability is
made possible. And there is more than that. Technology offers access to a
world beyond the existing one. In other words, the boundary of imagination is
no longer defined by that of technology. Rather, the boundary of imagination
defines that of technology. Whether it's fixed or sequential images, they all
possess the capacity of “probing into and reflecting upon” itself, offering us
the chance for viewing for a second time so as to perceive the reality in a more
profound way.

Chinese Contemporary Photography focuses on the time period from 2009
to 2014. It is a recording of the post-Olympics China and of what happening
on this land during the global financial crisis. It is not only a representation but
also an interpretation. The overall structure and several subtitles only mean to
offer some convenience for viewers to understand the exhibition, but of course
they are encouraged to view and interpret the works from a restriction-free
and independent perspective. The exhibition, in nature, is a narrative about
ourselves rather than a presentation of “others”. Compared to other art forms,
photography’s advantage lies in the fact that it can approach the aesthetics of
“Ah, stay a while” to the maximum. This is a perfect epitome of what we expect
from our viewers.
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