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Abstract

The Dong opera is the quintessence of the blending of Han and Dong cultures,
for it has recorded the history of the Dong nationality group’s life predicament
when tremendous changes have been taking place in Dong minority communities.
In short, the Dong opera marks the maturity of the Dong culture. As a national
minority’s theater taking root in villages, the Dong opera has its own deficiencies:
less awareness of formulaic images and characters on stages, less restraint on
actors’ action and performance as well as lacking exquisiteness and perfection of
Han dramatic arts. However, the Dong opera is a local national minority’s opera
rich in vitality, staging many opera mysteries. In fact, the Dong opera is plain and
simple. According to the usual standard of role classification, there are only two roles
in a theater: “the good egg” and “the bad egg”. “The good egg”, who is almost
always a leading role in a theater, is an incarnation of beauty and harmony. For
he exhibits the humanity beauty on stages, the Dongs who have an inherent love
of beauty will put him in their heart. By contrast, "the bad egg" or a clown, is not
only a combination of ugliness of human nature, but also a supporting role, sharing
less scenes compared to the leading role and thus receiving less attention from
the audience. However, the clown is intriguing for the Dong opera and the Dong
nationality, which is manifested as follows. Firstly, the clown is thought to have
originated in the assessment of ugliness arising in the hardship of the Dongs’ life
when tremendous changes have been taking place in Dongs’ communities, so he is
an indicative product of the aesthetic changes of the ethnic group. Secondly, being
the watershed between the Dong songs and the Dong opera, the clown provides a
breeding ground for the birth of “play” and “drama”. Thirdly, the clown contributes

to enhance the comedic effects, meanwhile, he highlights the dramatic contractions
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and conflicts, thus originating tragic beauty. He also helps to cultivate the relatively
tender and mild temperament of the Dong nationality in a dialectical way. No
matter from the Dong opera itself or from the growth of the Dong national nature,
we have no reason not to change the research status on the clowns in Dong opera, a
research which has so far been nearly empty. This thesis conducts a research on the
clown, the supporting role in the Dong opera and the role who has been significant
but neglected, so as to demonstrate the richness and complexity of the Dong ethnic
opera, thereby completely understanding the Dong dramatic arts and this national
minority. This thesis arranges for the content as follows:

The preamble introduces the research origin and object. it briefly introduces
the survey of the research on the clown and on Dong opera as well. This part also
put forward the value, significance, research methods, ideas and so on.

The first chapter, from the perspective of ecological aesthetics, makes a
comprehensive survey of the Dong nationality and the Dong opera. This part also
discusses how the Dong nationality create the dramatic arts to enjoy themselves
during the hardship of life when tremendous changes take place in their living
surroundings, presenting the process of how the theatrical art prospers in mountain
villages, an art which used to thrive in the urban areas.

The second chapter elaborates the role classification and the clown types
in the Dong opera at the level of dramaturgy, and combs understanding of and
interpretation of the roles in the Dong opera among the academic world and
common people. Based on the two paradoxical interpretation methods between
academic world and the common people, this paper highlights not only the plain
implication embedded in folklore theatrical roles but the comprehension of dramatic
clowns, thereby piercing the cultural logic and cultural characters of the Dong
nationality.

The third chapter elaborates the stage presentation methods for the clowns in
Dong opera from the performance perspective, mainly focusing on four aspects,
namely, dressing, dancing, lines and music, and reviews the evolution process and
modes of the dramaticism of clowns in Dong opera.

The fourth chapter probes into the folk culture logic accepted and interpreted
by the country audience with the elaboration of three representative clowns from

the perspective of acceptation aesthetics, thus revealing the complexity caused by



the particularity and universality of audience, and presenting provincial and national
features caused by the simple and plain village opera, especially by the charm of
clowns.

The fifth chapter elaborates the functions and significance of clowns on the
dramatic-anthropology level, and explores how the clown in a Dong opera play
its special theatrical role in generating a “drama” or a “play”. It also reveals the
anthropological significance of ugliness and clowns to the formation of the Dong
nationality’s relatively mild and good nature. The ugliness and clowns are derived
from the experience of the life hardship full of contradictions and conflicts.

This paper is grass-rooted, discussing the common people’s operas and
expressed in plain words. The author wish that this paper would become one popular
thesis among the people who are the Dong opera fans and who are interested in
the ethnic minority cultures, thus putting heads together and considering how to
develop the precious Dong opera and to spread ethnic groups’ cultures.

Key words: Dong opera; Clown; Study
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