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Chapter 1 Hi, Brief History of Music

n Music and Musical Thoughts of Ancient Greece

The origin of Western musical culture can be traced back to ancient Greece.
Ancient Greece gave birth to not only western music, but also the beginning of
western culture and philosophy. From the 5th Century BC to the 4th Century BC,
ancient Greek culture ushered in its most flourishing period, and as an important

cultural expression, music was also very prosperous.

For ancient Greeks, music was the unity of art, science and philosophy. Not
only could it be used for entertainment but it was also a part of people’s political,
social and religious lives. Therefore, music was everywhere, such as in “Homer’s
(D

Epic™" and in ancient Greek dramas. Although they were not purely musical works

with singing or even the involvement of chorus and instruments, they were closely
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linked with music. In addition, music would be used in some worship ceremonies
of ancient Greece. For example. in worship ceremonies for Apollo'?", an ancient
plucked string instrument called the lyre was used; while another woodwind
instrument called Aulos was used in the Carnival to worship Dionysus®. The lyre
and the aulos were the earliest examples of Greek instruments, but they were used
to evoke an ambiance rather than as a main show, just as modern background music
today is used in movies. Due to the lack of systematic and complete notation or
systematic preservation methods, the music basically became historical legend. The
only retained music of ancient Greece was found on a piece of tombstone in Turkey
and contained in ancient Greek letters recording of a song called Epitaph of Seikilos,

which was one of the earliest examples of music to survive in the West.

In 146 BC, ancient Greece was occupied by ancient Rome, and the ancient
Greek era ended. However, the music thoughts and theories of this era were
inherited and developed by ancient Rome, and by medieval Europe after the end of

ancient Rome, becoming the foundation of Western classical music.

One important idea to understand relates to the source of music. Where
did music come from? The ancient Greeks called 1t “Musike” which had a close
relationship with ancient Greek mythology. In ancient Greek mythology, Zeus and
Mnemosyne, the goddess of memory, gave birth to nine daughters known as the
Muses. Each of them was in charge of different arts or sciences, such as music,
dance, and poetry. The word “Musike™ included music, dance, and poetry. The
word “Music” in modern English comes from the ancient Greek word “Musike”.
However, at that time the word “Musike” did not merely refer to music, and it
wasn’t until ancient Rome that “Musike™ referred only to what we know as “music”.

Another idea related to music in ancient Greece is called “ethics™ (ethos),
which was a theory about different ethical functions of different kinds of music.
This idea was put forth by Plato (427—347 BC). The theory held that music in

Dorian® mode was full of masculinity, making people strong and moderate; music



. » Y
#—4 4ﬂ£ﬁ——a$%&il*f*%ﬂ&3L@§

m%ﬁ%%mésn&mﬁmﬁmy%wmmém,%%ﬂ—ﬁﬁﬁmmﬁ
ZRE, WBERE. MESEMRRENHIRT EXEMES—MAE
FE, UAHENE. X—S-EUUNELTEINSENFEZ—,
TEENMERARBIESR, RERNSRANBERE—K, TEMES
M. MBATHRZFES%. TEMICIRE, WEFE
GHRESRHNTR, &wi%gximeE
ffEl. SHBE-—BETHNSREREE
BERERNN—RAEEFETENES, Xy
BIEHNE— RN «ERRINESH KR
H. XEREHNEIREONSTRZ —.

FEATTHI46F R, SHRBERHZILHN, HHBNRESER
BEXIHRNERBENERBEH T IMREARSRR, FEGSIRTER
PRI ERUM AR, BT TT S AR E .

HPREEMN—PMBESERAKBREX. SRERAKRNR? HHE
ABMusike RFRFEE Fo. XMASHFABNHEFEZANXR. £EHFHE
WiED, MEIEHSCIIECHERREEEETANZIL, BANTILGRE
?EP 27 (Muse) , #{IE—PMEETERXZHER

c HEWMIE R BE. FRE. MMusikell 281

BE SB. FRX=FNEAE. BREEFHRN
MusiciX /™ B 1aA gk 23K T & H BRI Musike. {8 XK
X REAREE R, HEE D SRAMusike A FF
RS K.

HHREI N EEFE ENBEEHRN “REE (cthos) , BXFFE
MEFREFAARERNER. RRADABBEFLRAAE (Plato, 2
TLRI427—ATTHEIAT) « XFIEILIAK, BRAEBAANSFTETFEFS,
BFEATBRRMATH: REFTARNTREAES; ARTERNES




