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Preface

Yeats’ wide reading in world literature, from Swedenborg and Blake,
to Indian, Arabian mystics and the literature of Eastern Asia, has been
criticized as miscellaneous—the jumbled stock of the “rag-and-bone shop
of the heart.” Certainly Yeats was no systematic scholar, but he was an
immensely cultured writer, working in an age when global perspectives
were beginning to emerge, not least amongst poets and visionaries in
Europe. Yeats’ poetics went further than Ireland or the classical roots of
European thought and art. They begin to resonate also with other ancient
poetic traditions, from India to Japan, and these traditions find
conversation partners with Irish mythology, and indeed, contemporary
Irish history.

This new book, written by a Chinese scholar, marks Yeats as a truly
international voice that speaks words of realism and sometimes hopes in a
world that has moved beyond his own experience to a global culture that
is at once united and fractured. As we move from the study of
comparative to world literature, we do well to be reminded that poetry is
neglected at our peril, and that Yeats speaks to us today no less than he

spoke in his own time at the beginning of the last century.

David Jasper
Professor Emeritus, University of Glasgow
Distinguished Overseas Professor, Renmin University of China

August 2017
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