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Art Essays of an Idealist

by Lin Mu

Zhou Nanping is my favorite artist that I enjoy talking to. He is a well—read artist and definitely
has the most book collection and has read the most books in his academy of fine arts. Nanping has
an active mind. As a professional artist for decades, his knowledge structure is different from other
artists or theorists as he reads and thinks a lot. Also, his way of talking is witty and humorous most
times, which is rare in China. When it comes to art, Nanping is an art history and theory lover,
but his viewpoints often impress me, a specialized theorist. We always share different opinions and
there will always be sparks. When we had good discussions, I would ask Nanping to note down
some of the unique and original views in case we forget. Sometimes, he would even write down
some of the solid remarks with Chinese calligraphy, which he’ s been practicing for decades. I
take it as a great way of making notes. If Nanping puts those calligraphy remarks with his own
brush painting and seal, it would be a perfect combination. Whenever Nanping has comprehensive
works like this, I would always recommend them to specialized magazines and newspapers. I also
encouraged Nanping to make a collection of these works to share his original thoughts. So here it
is. This collection is not a professional theory book, but more of a free essay. It contains more than

painting skills, but also life philosophy and decades of teaching understanding. In general, it might

3



