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Liberty Museum in New York

Jungwoo Ji (EUS+ Architects) and Bosuk Hur (Folio:) with Suk
Lee (lowa State University), have won a competition to design
the Liberty Museum in New York.

The museum should strive to create a new-world idea and

a symbol for the cause of civil rights and social justice. The
museum should become an icon that would generate mass

awareness on the aforementioned issues and provide an
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interpretive learning experience for the visitors on various
aspects and events of the civil rights movement, becoming a
“virtual epicenter” for the resistance against tyranny.

In Korea, the civil candlelight marches are in full swing to re-
store the value of democracy against unequal civil rights and
social injustice. The project team has designed this museum
inspired by the situation of such a civil movement.

This museum is located on Liberty Island with Statue of
Liberty in New York but it is not the only place for citizenship
and social justice in New York and the United States. It is an ar-
chitectural device that reflects in real time how human rights
situation and justice of the world are working in people’s
everyday life as well as the center for those activities.

When people send messages such as tweets to this museum

about their city’s human rights and social justice using their



smartphones, each unit connected wirelessly to each area

receives the electronic signals and changes the angle of the
unit by the mechanical system. The angle is towards that
region. The tilt of the unit indicates that the decline in human
rights and social justice in the region decreases. The more
changes will make the whole landscape of the Liberty Mu-
seum become different continuously. Their wish is that these
museum units are standing straight up all the way to the sky,
which means the human rights and social justice of the whole
world are in good situation. With this point, this Liberty Mu-
seum is called as “Social Justice Media”". It is a social media of a
new style as an object which mutually reacts in real time, not
merely an explanatory museum to go and see the exhibits.
To the contrast of the Statue of Liberty which is a single, huge

vertical monument of the former method, the new born “So-

cial Justice Media” has been generated by horizontality, col-
lectiveness, diversity, and landscape. The designers propose
a possibility at this place as new typological monument. The
congestion of the NYC skyscrapers in the background associ-
ated with this place. If the torch of the Statue of Liberty has
represented a single idea, hundreds of water droplets here
are measuring sensors of diverse values and various regions.
Visitors can experience this down here, even on the water
surface, even above, among others, and each unit shows the
situation of human rights and justice in each region of the
world in real time on the projection surface.

The structure that supports a unit which may be a small flame
or a small teardrop is designed with inspiration of the pillar
structure of the World Trade Center Twin Towers in New York

which were collapsed by terror.
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Hirsuta has been selected from 500 designers as the winner of
the Hollywood architecture competition.

The location on such a prominent site enables the project

to gain widespread attention. The LHOM project seeks to

promote a positive mission and serve as an example for how

future homes can be built and inhabited. As technology con-

The Last House on Mulholland “Ambivalent House” tnuestoimpact daily life, social customs and living patterns

will evolve along.

Architectural research initiative “arch out loud” partnered with The house pushes hard on the envelope of experimental
‘Last House on Mulholland(LHOM)" to design the house of residential design. With a spheroid floating low to the ground
the future, directly below the Hollywood Sign. The architect on a single column, the form is an exact offspring of a more
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geometrically perfect round houses that are already achieved.
It rotates, like the Richard Foster's “Roundhouse (1968)", but
much more slowly, perhaps over the course of a year or more.
In this way, the house’s many faces continually recombine

to produce new visual profiles and elevations, becoming an
ever-changing, ambivalent object. The iconicity inevitable of
an experimental house is challenged, then, by never being
viewed or read the same way twice.

Around a dense, fixed core, the outer body of the house
rotates as the thick atmosphere of a large celestial body. Over
time, through months and seasons, spaces in rotation and
those stationary change in relation. Through this, the lifestyle
within differs as well.

The layout of the entry floor is organized both centrifugally
(outer region of the floor plate) and centripetally (core), am-
bivalent to any single mode of occupation. The base of the
house is dedicated primarily for the mechanics of the build-
ing. Utilities such as water, waste, and gas run through the
fixed core, while electricity may be off-grid and rely solely on
power generated by the building's photovoltaic skin. Stron-
ger lines define the first floor, while a singular enclosed room
opens up widely on the second floor. At the uppermost floor
of the spheroid, the structural geometry creates constellations
across the surrounding and overhead views.

The majority of the external building skin is cladded in
photovoltaic film, flexible and panelized. Rather than being
attached to the envelope, it itself becomes the envelope,
wrapping the entire form to maximize solar exposure and
integrate the energy system into the building.

The design embraces the wilderness of the Hollywood Hills
and makes very little attempt to tame it. Very few landscapes
can be categorized as such: not quite beautiful or pictur-
esque, and not so sublime either, except under unusual
weather. There is a certain brazenness as signposts and infra-
structure mixing with rocks and shrubs so that each some-

how becomes equal to the other.

ZE first floor

—FE ground floor
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Korean Demilitarized Zone Underground Bathhouse

Demilitarized Zone(DMZ) is an area that has been described
to be the “scariest place on earth”. This de facto barrier, which
manifested in the 1950's as the result of conflicts between the
Democratic People’s Republic of Korea and the Republic of

Korea, stands today as the most heavily fortified border in the

world. Although the site is relatively calm (since no combat is

FENBIEFERX Korean demilitarized zone

HEEREA Dora observatory

permitted), deep tensions can be sensed between the rivaling
countries, as it splits the Korean Peninsula into two sides. Due
to the border’s remoteness, a great natural reserve is created
where several endangered species of wildlife take ideal refuge.
Architectural research initiative “arch out loud” has opened an
international open-ideas competition for this unique area. The
host challenges designers to explore the possibility of creat-
ing an underground bathhouse within the DMZ which re-
sponds to the surrounding geopolitical conditions. New forms
of non-military architecture could occupy this border zone
and begin to ease the existing tension. Tourism can play a role
in opening relations across a border that begs the question:
How does architecture position itself in the middle of this?
The proposed site area for the competition is located just
west of the third tunnel which receives a high volume of tour-
ist traffic. In addition, the site is located not too far southeast
of the Kaesong industrial park, a collaborative economic
operation between both the North and South. Thus, the
bathhouse will be used both by workers of the industrial park
when it resumes operations and visitors of nearby DMZ tours.
Out of nearly 300 proposals and over 900 participants from all
over the world, “Crossing Parallel(s)” by Studio M.R.D.O.& Stu-
dio LaM (based USA) as the winner project, 5 runner-ups and
10 honorable mentions were selected. The jury consisted of
Stan Allen, Moon Hoon, Jing Liu, Lola Sheppard, Minsuk Cho,
Kristy Balliet, Anna Neimark, Seunghyun Kang, Nicholas Bon-
ner, Yehre Suh, and Matias Del Campo. Criteria were mostly
based on how conflicts were addressed through spatial pro-
grams, scenarios, and narratives. Submitted projects showed a
variety of poetic and sublime approaches for confronting the

difficult questions and issues of this sensitive zone.
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STUDIO M.R.D.O. &Studio LaM

ened situation: it has been solidified by accumulation of
amk ent emotions - tensions and r

North and South.

In the proj d bat!

theater”, visitors (actors/audiences) coming from each side

reproduce the process of such solidification while walking

vn the double helix rar xperience of merging and

diverging, moments of crossing uncrossable lines, while
Crossing Parallel(s) : Bathhouse as a Metaphorical
Theater

more away from each other. Upon reaching the communal
f all such experience is liqu

e 38th parallel is not a thin superficial line, rather ¢ emotions brought by visitors sc




