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Preface |

Congratulations and Expectations

The publication of Accordion Vocal and Instrumental Music Accompaniment Album is
hard-won for it is a brand-new project. Blazing up a new road, we will surely encounter various
challenges and difficulties. Moreover, restrictions of publication such as on compositing, adapting,
notation drawing, editing and proofreading, as well as the huge cost for the layout of the bilingual
version have also posed barriers for us. However, to create a new scenario where “one can find
any accordion accompaniment music score for nearly any vocal and instrumental music”, which is
what we are doing now, is a great and tough work and it will be amazing. That is why we need to
cooperate with each other to overcome the difficulties together and achieve our ultimate goal. In
spite of that, it may still take us several years, more than ten years or even decades to accomplish
the task. But it is meaningful and invaluable for it will help improve the level of accordion
accompaniment music, accumulate more academic documents, boost the development of accordion,
and enable the creation and performance of musical art to prosper. The future is also very bright.
Therefore, I would like to congratulate on the publication of Accordion Vocal and Instrumental
Music Accompaniment Album.

To issue standardized serials of Accordion Vocal and Instrumental Music Accompaniment
Album, it is important and necessary to establish a mechanism specially for the collecting,
compiling, reviewing, editing and publishing of the album, in order to classify the work and
introduce project management so that it can sustain, and to seek business sponsorship.

Vice-Chairperson of Confederation Internationale des Accordeonistes
Professor of School of Music of Shanghai Normal University
Chairman of the accordion society of the Chinese Musician Association
Li Cong
August 30, 2017
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Preface Il

Inspiration and Expectation

I am pleased to hear about the publication of Accordion Vocal and Instrumental Music
Accompaniment Album. It covers not only classic and popular vocal and instrumental music, but
also Chinese and foreign lyrics and score patterns. This album is rich in content and makes it easy
to exchange with international counterparts. It also learns from the piano accompaniment settings
while maintains the characteristics of accordion performance. Although this publication is just a
start, its wide practical value and the far-reaching significance for the development of accordion
accompaniment art should not be underestimated. If this publication can encourage professionals
and amateurs to participate in this field, and composers to create and explore accompaniment music
scores, we will soon get close to the ideal state that “one can find any accordion accompaniment
music score for nearly any vocal and instrumental music”.

It is common to temporarily replace a piano or a band with an accordion. In practice, it is
common that an accordion accompaniment is improvised instead of carefully composed. However,
accordion accompaniment should not be abandoned and excluded as an impromptu accompaniment
instrument. The problem is that the well-configured accordion accompaniment does not get the
attention it deserves. This can be seen from the lack of publications in the respect, which also
indicates the gap between accordion accompaniment and piano accompaniment. We should not turn
a deaf ear to it. Instead, we should change this situation as soon as possible—this is the problem we
should study and solve.

Therefore, I am so excited about the publication of this album, and we look forward to more
and more richer and enchanting accordion accompaniment albums being published.

Special Advisor
Ma Jianyi
January 2017



F =

F=EZARAW—EFHE
— T “FREARE RS

FREFRBERMFEABTFRELREAMNLEN S5, LALELRY
— I, BABAFTRAES LHREIME TRBOEAMEFEZES,

FREPP A A R R L&, AFhE, L GEBXF, KEEAN
HEIFBF S, MELREGHBEEGFREMELALIK, EWE, T Aa
e BREFE, EETRELETF NI E Rk bilegig R, 5 &
EAFHREKR, BEAGEHRRKAIHEALT, CLRNESEAFRRIEANE
ZANRE B

FREGERAT XN+ o F%, RELSEFEL R LG T HERI+5AE,
WEEASNERTH To, FREKESEATER LA, do R IBMEAAH
W ZAL R, AR R — AR AT B E

“FREFRBRFABE” RINAARS, BABE AR LA LES
#, BSMLERALE, RNPERFIRNFER, R, RAFLIHE,
WA ZIFHGEN, L5, AHSERFNE L S P FHFRNEEAHE, 5
AR EES L,

XEF REAE AW EGRBEA LT ILE,

(1) Al TEFETEARAREHHEM, BXHZR LW, UEF
Wegrmd . iR B,

(2) ER#ERE L, BT AXAPESZHEGRE (AT E. K.
&, BFINEFIFRL ), AATEHRNIAH AALLERER,

(3) R4, BBWEAEREL, BMT 3808550 E R
MB . PEMERE, RARZRAE, LARFEHEILS,

(4) ERMERFBRAS L, AEFH, BhAL, FEAFRBETERE
Rag g,

REZXEHERFILBIERR, 227 KFREELEAZ LR EFE
HHGRMEER, ARFITHANEZENEEZE, LERMNERW A,
FIMAE, IR AR E HAFG L2,

& T

v )| F AR 5 B
R EEREBEFRESLLK
RFE



Preface lli
A New Member of the Accompaniment Art

——A Commentary on the Accordion Vocal
and Instrumental Music Accompaniment Album

Accordion vocal and instrumental music accompaniment is a branch of the diverse accordion
art and a new member of the accompaniment art. Its performance on the music stage has demonstrated
its value and potential.

Although impromptu accordion accompaniment performance has advantages of quick response
and simplicity, it lacks profound expression techniques, and therefore is disputed as too simple. By
contrast, well-composed accordion accompaniment music is richer in the combination and change
of harmony and rhythm, and it may create effects that cannot be achieved by impromptu accordion
accompaniment performance.Therefore, it is an important supplement to the piano accompaniment
and band accompaniment, especially when the performance conditions are unstable and limited.

Accordion has strong artistic expressions. However, its application in the accompaniment art is
quite limited. According to domestic and foreign documents, in most cases, accordion is used as an
impromptu accompaniment for vocal music. If it can be used as widely as piano, that would be an
ideal situation.

The publication of Accordion Vocal and Instrumental Music Accompaniment Album is
inspiring, because it is the first of its kind in China and a rarity overseas. We hope that more
colleagues, composers and accordion enthusiasts and amateurs alike can join us and support us to
produce more and better accordion accompaniment music for the audience.

The advantages of the album include the following aspects.

(1) In the selection of songs, we have selected classic songs that are easily understood and
accepted by the ordinary audience as well as pieces that are frequently performed on the stage or in
competitions.

(2)In the layout of music scores,the major languages of the album are Chinese and
English(original lyrics in Italian, Russian, German, Spanish, etc. are also included), which facilitates
the reading for both Chinese and foreigners in this field.

(3)In the difficulty level of the performance,taking into consideration the needs of most
performers who are mostly of primary or intermediary level, the adaption or composition pieces in
this album are not very difficult to perform, yet there is no lack of artistic expressions.

(4)In the combination of vocal and instrumental music, the album is just ideal for all players,
performers and accompanists of any grades.

Although many pieces in this album are adapted, it is a convenient way for professional
accordion performers and amateurs to take part in composition practice and learn more composition
experience from others. It is an inevitable way for us to transfer from learning and exploring to
independent creation.

Professor of Sichuan Conservatory of Music
Former Chairman of the accordion society of the Chinese Musician Association
Wu Shouzhi
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Foreword

It is quite common to see accordion played as an accompaniment for vocal and instrumental
music, yet there are few publications of music scores for accordion accompaniment with stronger
and richer artistic expressions. While there are many music scores for piano accompaniment and
band accompaniment composed for vocal music, orchestral music and folk music, the music scores
for accordion accompaniment are rarely found. When the performance conditions are limited, and
other accompaniments are not available, accordion accompaniment can be adopted as a quick fix. Its
performance is usually impromptu and random. Although such impromptu accompaniment can meet
the urgent needs, it is far from perfect. Facts show that there is much room for the improvement
and development of accordion accompaniment. Therefore, we hope we can find a better way to
effectively solve the problem.

The publication of Accordion Vocal and Instrumental Music Accompaniment Album is our
long-cherished desire. We believe accordion performers should take the lead to promote our work in
this field since we know better about the nature of this instrument.

To improve the composition quality and enable it to prosper, we believe that we will surely
achieve fruitful results if we can attract more public attention, encourage public participation, and
cooperate with each other to compose accordion accompaniment. In the future, if more attention can
be drawn from composers, we can even further improve our compilation capacity. To improve our
efficiency, we will start by adapting from piano scores for more experience, and we will then enter
the field of independent creation (of course, it is better to compose accordion music scores with a
high artistic level). That is proved to be a feasible strategy.

This album is a collection of vocal music, instrumental music and accordion accompaniment.
Currently, the pieces are mainly classic songs that are familiar to the audience. In the future, we will
include more pieces of various types. Since Chinese, English and Russian are three major languages
that are familiar to the readers, lyrics in the album are in the bilingual version to meet the demands
for more people.

The publication of this album is our attempt to explore accordion accompaniment art, and we
welcome more colleagues and experts to join us in this meaningful work, and your opinions and
suggestions are always appreciated.

Author
June 2017
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Con questo zeffiro cosi soave, oh! Com’¢ bello, star su la nave! Con questo zeffiro cosi soave,
oh! Com’¢ bello, star su la nave! Su passeggeri, venite via! Santa Lucia! Santa Lucia! Su passeggeri,
venite via! Santa Lucia! Santa Lucia!
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Mare si placida, vento si caro, scordar fa i triboli, al marinaro. Mare si placida, vento si caro,
scordar fa i triboli, al marinaro. E va gridando con allegria! Santa Lucia! Santa Lucia! E va gridando
con allegria! Santa Lucia! Santa Lucia!
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O dolce Napoli, O suoi beato, Ove sorridere volle il creato. O dolce Napoli, O suoi beato, Ove
sorridere volle il creato. Tu sei I'impero dell’armonia! Santa Lucia! Santa Lucia! Tu sei I’impero

dell’armonia! Santa Lucia! Santa Lucia!
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