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onerna Ha BOCX0oXXAeHune nbinum

...BOCXOAUT Me [INEeHHO,
Teyet 04H006pa3 Ho.

[loka, opeTbin ryobuHOM oueneHeHbA,
HEBUHHbIA KOPEHb YIn NbeT 3UMbl

(Kak cepadumMbl Py T MNPOYb BbIpBAHHbIN A3bIK,
CTy4Ya OKOHHbIMW Kpbinamu),

N CTONb NNEHUTENbHbI UBETYT — He 06/1aKoB —
CUCTEMbI CYMPayHble NIeTOUCYUCTIEHNNA.

Becbl BeCHbl 6eCTEHHDbI, Kak CeKnpa Mo3ra,

M KPOBb PacKpbiTa CKPbITbIM NpeBpalleHbaM
Kak 6bl B3owWeawero K 3eH1Ty BellecTBa,

OTKyZa BCMATb, K HAAMPY YNCTON peun,

YTO B CHbl POXKAEHMNA YBOAMT 6e3 KOHLIA

¥ co3epliaeT camoe cebs B Kope Bellen HepacToOYUMbIX.
[la bypet Tak: B CKOMbKEHUY CTpuXa.

B MrHoBeHbe AllepuLibl, NPAHYBLLEN N3 TEHU, —

Pa3pbiB Kak BAOX TOrAa, He 3HaKWmMn rpexa,
NBOEHbA HNTb NpAMa, B eUHCTBO YBOAUMA;
PA3pbIB Kak BbIAOX WK pa3inyeHbe,

UbW CBOPbI O3HAYaloLWmMX, APOXKa,

B HEOCA3aEMOM U XULLHOM PBEHbLU

Y30Pbl UCKOYEHNI CYXO TKYT.

[Moka BCe paBEHCTBO He TPOHYTO rPOMamu,



YepBAMMU MOJTHUIA, Pa3anpawmnmMmm TKaHw
Ha PbiObW NPAAK XKaXAabl, KaMean n rapw

y AeNnbTbl ceBepa [10TNa NPO3PayuHbIX pexk,
03ep 3anasLime, Auyatowne yawm
M3BEYHbIM COYETaHbEM KanuNNAPHOM Bnaru
CPacTUNW, NOXMLLAA, 3HAKM [HA U [Ha,
COCHY NOBEPrHyB B MPUCTaNbHOCTb NecKa

W NayTUHOW Noaobuin CBA3as be3L0HHbIN BETPa CBOA
C PECHUYHOW KOJKOIO BOWHOIO

B TPYAE CKaNnnCTOM XMBOTBOPHOW HOYH,
MOPCKWEe TPaBbl YbM M3APEBe NPOHMLAIOT
C/ion 60roB, N3YCTHbIE, B CMELLEHUN CTUXIUNA,
a TaKkxe Onplo3y mexay OrHem u JOMOM,
4TO HaBaX/EeHWeM BOCTOPra BHOBb TOMUM.

BecHbl uctopuu... Uctopuna BeCHbl —

Kyna kak aap cev 6eCTonKoB v CKyfeH,

W HECMOTPA Ha TO BENNYMEM CPABHUM

NOAYAC C MOTYYei CTaTblo paCKaneHHoW Mo,
c BnucTatowlen, A3BALLEN Yelyei

B 3epKanbHbiX Opbi3rax BOCKPeCeHbA
(NpU3HaHbe Cnefyer: 3Neruu... 3aKoH...),

WK CO CMbICNOM, NpeHebperinm MbliCblo, —



B JIaBUHE WenecTta U XagHblX BETNYUH,
NPOCTEPTbIX CETbI0 NHEeA, YNCTTOM HEeOLONUMbIN,
OH BeWeCTBY KOHEL A0raAKOK OKHa,

B KOTOPOM TMbAHbIE OT 3HOA obnaka

CTOAT B NpeABOCXULWEeHbW TEMHbIX NINBHEN.

B TeyeHbe Wwenecta, B CKONbXKEHUY CTpWXa.

«fl He uuwy nouwaabl». — Tennntca enea

MO KPat HacnaxaeHua CTPOKOL,

CLUMBAIOLLNIA HE 3TO U He TO.

[lycTb 6yaeT Houb cnefa Npo3payHa, Kak Cnoaa,
onyLeHHana B Houb. [lycTb byaeT HOYb 3a1M1Ba
KaK XOJICT, YTO paBHOBECUEM PaCILNT —
CNTIOHOIO LWeflKa C KOKOHOB YMepLUuX,

HO TOXKA4eCTBa BeCHbI! CHbI A3blKa OFPOMHbI.
/I NbiNb, MO HUM CKUTAACH BHE UMEH,
BOCXOAMT MeANEeHHO NPOCTbIM Pa3BOMNJIOLEHbEM,

HeynoBMMA ¥ DECCOHHa, Kak «apyromn,
B CJTOBECHOM Tejle YbeM «A» 3anafHen 3acTbino.
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Elegy on Rising Dust

it rises slowly,
monotonously flows.

Meanwhile, wrapped in the depths of lethargy,

An innocent root drinks the winter’s coals

Just as seraphim devour the torn-out tongue

clapping their glassy wings

And how compelling is the blooming—not of clouds—
Of murky systems for calculating time

Spring’s scales are shadowless like the brain’s axe-head
And blood is revealed in concealed transformations

As if it were a substance rising to the zenith

Then falling back to the nadir of pure speech

That leads off endlessly to dreams of birth

And contemplates itself in the husk around essential matter.
Like so: in the gliding of the swift

In the instant the lizard darts from the shade—

A rift, like the breath drawn in, immaculate,
Division's thread leads straight to unity;

A rift, like the breath released, or distinction,
Whose packs of signifiers, quivering, in intangible
and predatory ardor

Coldly weave a pattern of exceptions.

Meanwhile the equilibrium is unaffected by the thunder,



By worms of lightning tearing the fabric

Into piscine strands of craving, sap and cinders

at the delta of the northern sheer transparent rivers
The sunken

bowls of the lakes grown wild

With ancient configurations of capillary moisture

Intertwine, snatching away any sign of light and depth,

Plunging the pine into the sand’s precision

And binding the unplumbed dome of wind in a web of
resemblances

With the eyelash fighting

In the rocky labor of life-giving night

Sea grasses which from earliest times penetrate

The strata of gods told in a merging of elements

And also the turquoise barrier between the fire and the house
Which we again disturb with the illusion of delight.

The spring of history... The history of spring—
So senseless and meager a gift!

And nonetheless at times it is equal in grandeur
To the powerful form of raging dust

To glittering, poisonous scales



in the mirrored splashing of resurrection—
here a confession follows: the law... of the elegy...
Or to sense, rejecting thought

In an avalanche of rustling and voracious magnitudes
Spreading a net of crystal frost, unnumbered

It is the end of matter, the window’s riddle

In which clouds drunk from heat

hang in anticipation of dark downpours.

In the floating rustle, in the flight of swifts...

"I don't ask for mercy." It is barely warm
along the fringe of delight with the line
Tying what's not this to what's not that.
Let there be a God of the trace, transparent as mica,

Lowered into the night. Let there be a God of the bay
Like canvas embroidered with equilibrium—

with silk saliva

from cocoons of the dead.

But the identities of spring!
Enormous
dreams of language.



And dust, drifting through them beyond words,
is rising slowly, a simple incarnation,

Elusive and unsleeping as “the other”

In whose verbal body “I”is set like a trap.

(Translated by Lyn Hejinian)
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